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Bsenenune

Tocymapcrsenmsiit Myseitno-sricrasounsiit menTp POCPOTO u l'ocymapersennsrit
HHTCpaTyPHLII‘;I MyBteI IIPEACTaBIAIOT IV Tom CBOJHOTO KaTaaora Jare€poTHUIIOs,
BXOAAIINX B COCTAB rocyrapcrBenusix Goumos Poccuiickoit Pegepanuu. Kararor
TIOCBATIEH OMHOM M3 KPYITHEHITMX OTEYECTBEHHBIX KOJIEKITU M, HACTUTH BAIOTI e
58 BKBEMILIAPOB.

Brevenue mocnennux mecaTunernii B crenax JlurepaTypHoro Myses mociemo-
BATEJIBHO OCYIIECTBIATNCH HCCIEI0BAHMA B 06/1ACTH HCTOPUE PYCCKOit hoTorpadun
XIX cronerna. Hacroamee usganue cBugeTenscrByer, 4o pabora MpogosKaeTcs
o ceit gens, a corpynumdectso ¢ POCPOTO maér mpexpacusie pesymsraTe. 10
HaULIo0 OTPH}KCHI/IC us HepeanH6yHHI/I OTIEJIBHBIX TAMATHUKOB, YTO BIIOJTHE €CTE -
CTBEHHO B 1\/[‘}7361711{01‘;[ HpaKTI/IKC, U BOETAJIBPHOM I/ISY‘ICHI/II/I I/ICTOPI/H/I (l)OpMI/IPOBaHI/IH
KOJITIEKIIMH JAT€POTIIIOB i BXOTAINUX B Heé mpoussenenuii. Cobpanne Jlureparyp-
HOTO My3€s HMEET CBOIO CIIeNH(PUKY. ITO IPENMYIIECTBEHHO IOPTPETH, CBA3AHHBIE
C OKpyMeHueM pycckux mosTos u nucareneii: M. 0. JlepmonTona, A. B. Cyxoso-
Ko6sinuua, [I. B. Tpuroposuua, 1. C. Typrenesa, JI. H. Toncroro, A. . T'epuena,
A.A. Broxa. Crenmcirka Myses oTpaseHa B KOHIEIIIME U3TAHYA. ABTOPHI IOTIIHO
3aBEPIIAIOT €0 CTAThEll, B KOTOPOH PACCKABEIBAIOT O IPOMBBEACHIAX PYCCKIX JIH~
TEPATOPOB, T/ie BCTPEUAIOTCA YIOMUHAHUA O JarePOTHIAX, A TAKIKE IIOIHOCTHIO

BOCIIPOM3BOIAT B OGO BITHBIX JIUTEPATYPHBIX MCTOYHUKA.

[y6nukanua komnexuuu JIureparypHOro Myses ABIAETCA IPOLOIKEHIEM
macmrabuoro npoexra POCPOTO u BHOCHT BaxKHbIe JOMONHEHN B PAHEE U3~
OaHHBIE TOMA CBOOHOTO KaTajora. BHCPBBIC MBI UMEEM BO3MOKHOCTD yBI/IJIeTL
BO BCeil TOTHOTE IOPTPETH WICHOB CEMbH MK CATeNA, Iybirunucra u purocoda
A.W.Tepuena (co6paHHﬂ TUM, PTAJIU, TJIM), uzBecTHBbIE TIO MeMyapaM ¥ SIH -
CTONAPHOMY HACTEMNI0 9K3EMILIAPH IIOPTPETA BHAMEHUTOM meBuIsl [lommusr
Buapno paGors C. JI. Jleuuxoro (UM, I'JIM), BEIIOTHEHHbIE BO BPEMS OLHOTO
ceanca noprperst maremaruka I1.JI. Yebrimesa u ero 6para (I'MM, TJIM), sa-
PHMAHTHL IPYIIIOBOTO IOPTPETA PYCCKUX XymoKHIK0B B Pume paborst ®. [Teppo
(UPJIN, T'TIM), a rakke yuukanbHble gareporunsse nzoopamenns 3. I'. Yeprsi-
mesa u M. II. Jle JlauTio ¢ mogepsio Amarnmeis — emé ONMH MHTEPECHEII IITPIX
k nexabpucrckoit reme (UPJIW, TUM, T'MII, MOKM, UM]T).

POC®OTO npomomxaer paboTy 110 CO3LAHMIO CBOLHOTO KAaTAIOra Jare-
POTHUIIOB, BXOZANUIMX B COCTAB rocyaapcrBeHHbX pounos Poceniickoit Peme-
panum. Kamnsrit HOBEIH TOM 3HAKOMUT HAc ¢ TBOPYECTBOM pa60TaBmHX B Poc-
CHUY TAar€POTUIIMCTOB U IIPEACTABIAET CO3J],aHHyIO nMun yHI/IKaJ'II)Hy}O TaJIEPEIo
TOPTPETOB MeATENEH POCCUNCKON KyNBTYPHI. Becuennnit MaTepuas CBOIHOTO
KaTajoTa IMO3BOJAET II0 KPYIMIaM BOCCTAHABIMBAT HCTOPHIO «9IIOXM Jare-
poruma» B Poccun.

T. Ca6yposa,

TocymapcrBennsrit mcTOpUIeCKUil My3eit

Preface

The State Museum and Exhibition Center ROSPHOTO and the State Literary Museum
present the fourth volume of the consolidated catalog of daguerreotypes in the
collections of public institutions of the Russian Federation. It is fully dedicated to
one of the largest Russian public collections comprising 58 items.

Over the span of a few recent decades, researchers at the Literary Museum have
cast a deep look into the history of Russian photography of the 19th century. This
publication attests to the fact that this enormous work is still underway and their
collaboration with ROSPHOTO has brought very positive results. Those, inter alia,
include cases of reattribution of some specimens — naturally, not an unheard-of
thing in museum practices —and a more thorough investigation into the history of the
entire collection of daguerreotypes, as well as its separate elements. The collection
of the State Literary Museum is very specific. These are primarily portraits related
to the kith and kin of Russian poets and writers: M. Y. Lermontov, A. V. Sukhovo-
Kobylin, D.V. Grigorovich, I.S. Turgenev, L. N. Tolstoy, A.I. Herzen, A. A. Blok.
This specificity is also reflected in the concept behind this publication. The editors,
quite logically, conclude it with an article discussing, and quoting, those literary
works that mention daguerreotypes in any way. And two original works —a play and
ashort story — are presented in full (only a synopsis of the play has been translated

into English, though).

The publication of the collection of the Literary Museum continues
the ambitious project of ROSPHOTO and adds a great deal to the body
of daguerreotypes published in the previous volumes of the consolidated
catalog. For the first time, we have a closer and more complete look at family
members of the writer and philosopher A. I. Herzen (the collections at SHM,
RSALA, and SLM), at portraits of Pauline Viardot by S. L. Levitsky, so well-
known from memoirs and epistles of the time (SHM, SLM), at portraits of the
famous mathematician P. L. Chebyshev and his brother, taken in one session
(SHM, SLM), at different takes of the group portraits of Russian artists in
Rome by P. Perraud (Pushkin House, SLM); and daguerreotype portraits of
Z.G. Chernyshev and M. P. Le Dantu with her daughter Amelie are yet another
touch to the Decembrists theme (Pushkin House, SHM, SMP, IRM, IMD).

ROSPHOTO is still working on their catalog of daguerreotypes in the
collections of state repositories of the Russian Federation. Each volume
acquaints us with the works of daguerreotypists that chose Russia as domicile
for their business and presents a unique gallery of portraits of public
figures in Russian history. The material collected in the catalog will help
historians in their research of the period that is now known as the Era of the
Daguerreotype in Russia.

T. Saburova,

State Historical Museum



HOHBHCHI/IC B POCCI/II/I HCPBLIX TCXHO.T[OI‘I/Iﬁ «CBETOIIMCH>» — IIOYTHU JETECKTUBHAA
VCTOPHUA, MMEIOIIaA OTHOIIEHYE OYKBAIBHO KO BCEM CTOPOHAM JKIBHI YEI0BE~
Ka CepeIMHBI I03aIIPOILIOro croyieTus. [lonavany — HeBuIaHHAA IOIYIAPHOCTD
usobperenus Jlarepa, Koropoe 6BLI0 BOCIPHHATO KK yHUBEPCAIBHASA, TIOYTH BOJI-
mefHag TEXHUKA «CPHCOBBIBAHUA» HATYPHI. 3aTEM CTPEMUTEIBHO HAKPHIBILAA CO~
BPCMEHHHKOB BOJIHA OIIACEHUI: HE YGI)IOT JIX HOBBIE€ BOBMOKHOCTHU 3all€dYaTIICHU A
TMPUPOH ¥ TEI0BEKA TPALUIIMOHHEOE 1300pasuTensHoe uckycerso? U makomern —
IPUMEPHO CIIyCTA TECATHIETHE IOCIe TPEYM(PATFHOT0 HaUajIa PACIPOCTPAHEHILA
arnmapatos Jlarepa u ero mociemosaTelneil B caMoM KOHIIe 1830 -X — IPUMUpPEHUE
¢ haKTOM CyLIECTBOBAHMA «CBETONMCH>» U IIOMEIIEHNUE €€ B PALL KyIbTYPHBIX (e~
HOMEHOB, MaJIO COIIOCTABUMBIX C MCKYCCTBOM, CIIOCOBHBIX JIMIID K MEXaHUYIECKON
6y1{Bam,H0171 (uKrcanuu geranei MOBCETHEBHOM MUBHIU.

Tenerpad, menesnse [OPOru — BEPOATHO, MMEHHO STH H300PETEHILA, 3aBO~
€BABIIIIE MUP B TeYeHIe mepBoii momosusl XIX Bexa, MOTYT GBITH COIIOCTABTEHEL
C paHHI/IMI/I Cl)OTOI‘paq)I/I‘{CCKI/IMI/I TEXHOJOTUAMU I10 CTEIIEHU BIMAHUA, II0 OCTPOTC
CONPAKEHHBIX C HMMU TMCKYCCHIL. ATIOIOreTHKA CTPEMUTETHHO CMEHANACH DCXA -
TOJIOTHEN, HO TEXHUIECKOE Pa3BUTHE U €r0 00IIECTBEHHOE BOCIPUATHE IOPOIO
IIUTY TIAPAJLIETBHBIMY KyPCaMi: IIPUGOPH! COBEPIIEHCTBOBAIICH, BOCTOPKEHHBIE
AMOIIUU yCTyHaIH/I MECTO HparMaTHI{e n KOMMCPHI/IH.

OcobenHo BaKHOE 3HATEHIE UMEIOT annaparst Jlarepa s passurus nurepa-
T‘YPBI. Ha‘IHHaH C BBIXOJIAa B CBET B 18445 FO]Iy 3HAMEHUTOTO ,E[BYXTOMHOI‘O aJIbMaHaxa
«®Pusuomorus [lerepbypra», usganmoro Huxomaem Hexpacossim u MBanom Iama-
€BBIM, TEXHOJIOTMIECKIE SIIMTETH CTATM IOCTOAHHEIM CPECTBOM KaK XBAIBL, TaK
M XyJIBI, HBPEKAEMBIX II0 aipecy «(pU3MOIOTMIECKUX 0UEPKOB», BOKPYT KOTOPHIX
1A B CepefnHe 1840-X rogoB ApocTHaA G0ps6a BCEX TOrMAIIHUX TUTEPATyPHBIX
CHJI— OT TOJIBKO 4YTO HpHOﬁpeTeHHOFO TEMHU e HCKP&COBLIM n HaHaeBI)IM HEKorma
TyIKWHCKOTO KypHajia <<COBpeMeHHHK» o omuo3Hoil, nsgasasmeiica Pagmeem
Bymrapunsim rasers: «Cesepuas muena». [Iparna, Hapsamy ¢ pasHOOOPABHEIMHE IIPO-
u3BOMHEIMH OT pamunu Jlarepa ymoTpebancs elre OMiH TePMITH — «IIOTUTHIIANK .
3mecs 1IIa peds yrKe 0 APYTroil MpeBpalleHHOM 1 yIPOLIeHHOE (hopMe TPaLUIMOH -
HOTO M300PasUTENBHOTO HCKYCCTBA — THIOTPA(CKUX TEXHUKAX CXEMATHYECKOTO

CHUJIySTHOTO H306pame}m;{ nepcona)}ceﬁ O4YEPKOB. BHPO’ICM, BTOM M IPYyTOM CIy4ae

COXPaHAIACH UCXOLHAA JBOMCTBEHHOCT OLIEHOYHOTO YIIOTPeGIeHIA TEXHUIECKUX
TEPMUHOB IJIA XapaKTEPUCTUKU JOCTOUHCTB M HEJOCTATKOB TUTEPATYPHBIX ITPOM3 -
segenuii. CXO/ICTBO C JAT€POTHIIOM 03HAYAIIO TO JIX TOYHOCTH IETaJIEH K BEPHOCTH
HAType, TO JIU yIPOIIEHHOCTH IUTEPATyPHBIX KAPTUH, CXEMATHU3M PACCKA3a.

Hepenxo, onHako, mMOIOKUTETBHOE M OTPUIIATETBHOE, KAK BTO HU ITapa-
TOKCAJTbHO 3ByYMT, TECHO B3auMOJelcTBOBAIM, IPEANOIaraniy APyT ApyTa,
BEAD TOYHOCTD OTPAKEHUA HU3HU B HHTCpaTyPC MOTJIa O3HA4YaTh OTCyTCTBI/Ie
aBTOPCKOrO MHEHHUA O TOM, 4TO, coGcTBeHHO, n3o6paxeno. Bor, Hanpumep,
410 mumet B aBrycre 1847 roga ['orons cBoeMy muTepaTypHOMY COPATHUKY, U3~
secrHoMy kputuky [lasny Aunenkosy, asropy «Ilapumckux mucem»: «Henasuo
A mpoyén Bamu nuckMa o [lapmxe. MHOro HabII0MATENPHOCTH U TOYHOCTH,
HO TOYHOCTH fareporumnnoii. He ayBcTByeTcs KicTs, X IMucaBIIas; caMm aBTOP —
BOCK, HE IIOJyIMBIIMI (POPMEL, XOTA BOCK IIEPBOTO CBOKCTBA, IPO3PATHEIN,
THCTHH, IMEHHO TAKO’, KAKOH HyKEH IJIA TOT0, YTOOB OTIUTE U3 Hero Qurypy.
CJ'IOBOM, B IIMCHhbMAX HE BUJTHO, 3a4Y€M HAIIMCAHBI MIUCHMA...»>

Pasrosop 0 BecOMOM 3HAUEHUH TaT€POTUIINYU IJIA PASBUTUA PYCCKOIM M-
TEPAaTYPH MOMKHO GBIIO GBI MPOMOKAT U IPOMOJKATH, OLHAKO BO BCTYIIH -
TENBHOM CIOBE K mybuukanuu HoBoro roma cepuu «Jlareporun B Poccum»
yMmecTHO Gymer KpaTKo CKasaTh TOJNBKO O IBYX Belax. Bo-mepssix, 06 orpomuoi
IEHHOCTU KOJIEKIIUH JaT€POTUINIECKUX H306pa}1{eHH171, XpaHameiica B q;)OH*
max ['ocymapcerBemmoro mureparypuoro myses. Marepuamsr 5TO# KOLIEKIIII
B GyayLeM HeIIPeMEHHO CTAHyT ITOBOLOM ¥ OCHOBAHIEM JJIA IOABIEHIA LEI0%
CEepUHU HAYYHHIX U IOMYIAPHBIX paboT, MOCBAIEHHBIX aHAIN3Y 3aKOHOMEPHO -
creit B3BauMoOmel cTBuA TuTepaTyps u pororpaduyeckux rexHonoruit B Poccun
XIX-XXI Bexos. OmnHako mpexme He0OXOLUMEL U3LAHUA LarepoTHIos ['ocaut-
MyBCH, CHaﬁ)‘}{eHHI)Ie 06CTOHTCHBHI)IMI/I I/ICTOPHOFPH@)H'{CCKHMI/I CIIpaBKaMHu
¥ HayYHBIMM KOMMEHTapUAMHE. OmHO M3 TAKUX U3TAHUK 6nar0,uapHHI7I YUTATETh
OTHEIHE MOeT GepPemHO II0CTaBUT Ha CBOIO 3aBETHYI0 KHIDKHYI0 monKy. Orciona
Hamra BTopas peMapka — HCKPEeHHAA U Iirybokas 6marogaprocts [ocymapersen -
HoMy MyseiiHo-BbicTaBouHoMy meHTpy POCPOTO, mocearusmemy cobpanuio
TocymapcTBeHHOTO TUTEPATYPHOTO My3€A OTAENBHEIN TOM aBTOPUTETHOM cepum
uspauui «[Jareporun B Poccun».

Il. Bax,

,E[I/IPCKTOP FOCyI[apCTBCHHOI‘D HHTepaTyPHOFD MyBCF[

The introduction of the first photographic technologies in Russia is almost a detective
story that touched every side of man’s life in the 19th century. First off, there was
anunprecedented popularity of Daguerre’s invention which was met everywhere as
some kind of universal, almost magical, technique of drawing from nature. Then
everyone was swept by the wave of horrific angst: wouldn't the possibilities brought
in by the new technology of portraying nature and man just kill off the traditional
art? And finally, approximately a decade from the beginning of the worldwide
proliferation of Daguerre’s devices at the very end of the 1830s, there was a coming to
terms with svetopis (photography) and categorizing it where it apparently belonged:
among cultural phenomena that had little to do with art, intended just for mechanical
and accurate recording of everyday life’s details.

The telegraph, the railroads — probably these two inventions that conquered
the world in the first half of the 19th century were commensurate with the first
photographic technologies in terms of their influence on the public and intensity
of discussions around them. Apologetic and eschatological sentiments swiftly
alternated each other, and the technological progress and its public perception
developed in parallel: the devices and methods were getting more sophisticated,
and the all-around elation was giving way to pragmatism and commerce.

Daguerre’s method played an extremely important role in the development of
Russian literature. Starting from the famous two-volume almanac The Physiology of
Petershurg, published by Nikolai Nekrasov and Ivan Panaev in 1845, technological
epithets had become a frequently-resorted-to means for either praising or
disparaging so-called “physiological sketches,” which were the very subject of
passionate arguments amongst all the contemporary literary forces of the 184.0s,
from the formerly Pushkin’s Sovremennik, recently bought by the aforementioned
Nekrasov and Panaev, to the odious paper Severnaya Pchela, published by Faddey
Bulgarin. In those, however, along with all kinds of derivatives of Daguerre’s name,
there was a frequent usage of the word “polytype.” This word denoted yet another
adapted and simplified form of visual art — printing techniques of sketchy portraying
of the silhouettes (types) of characters of literary essays. For the both terms,
nonetheless, there was an intrinsic ambivalence in their use for characterization of

artistic merits and flaws of literary works. Comparing such a work to a daguerreotype

could mean either accuracy of details and faithfulness to nature or sketchiness of
literary images and oversimplification of the narrative.

Paradoxically enough, however, negative and positive undertones closely
interacted with each other, implied each other, for accuracy in portraying life in
literature could mean absence of the author’s opinion on the subject portrayed. Here
is, for example, what Gogol wrote in August 1847 to his colleague, the well-known
literary critic Pavel Annenkov, author of The Parisian Letters: “I have recently read
your letters about Paris. There is a lot of observation and accuracy, but accuracy of a
daguerreotype. One cannot feel the brush that painted them; the author himself is
just wax that has not been given any shape, but top-quality wax — pure, clear — just
the kind of wax to mold a figure out of. In a word, one cannot see in the letters why
they have been written ...”

We could go on and on arguing the importance of daguerreotypy for the
development of Russian literature, but in a short foreword to a new volume
in The Daguerreotype in Russia series we will stress just two major points.
One is the enormous value of the daguerreotype images in the repositories of
the State Literary Museum. In the nearest future, this collection will inspire
a whole host of scientific and popular works analyzing the ways and means of
the interaction between literature and photographic technologies in the 19th-
20th-century Russia. But first of all, we need the Museum’s daguerreotypes
published, accompanied by thorough historiographic notes and scientific
commentaries. One such publication the thankful reader can now place on her
sacred bookshelf. And from here our second point: words of profound gratitude
to the State Museum and Exhibition Center ROSPHOTO that dedicated an entire
volume to the daguerreotype collection of the State Literary Museum in their
renowned series The Daguerreotype in Russia.

D. Bak,

Director, State Literary Museum



T. SHIPOVA. DAGUERRE'S DISCIPLES IN MOSCOW

T. [llummosa

MocxoBckue nmocremosarexu [larepa

B uzome 1839 1. 0 mareporunuu ysuanu 8 Mockse. B mpubasmenun
k rasere «MockoBckue BemomocTn» No 53 MOCKBUYM IIPOIUTAIN
YOMBUTENBHOE COO0IeHNe BiIafenbia Marasuta Kapna Auppeesuaa
Bexrxepca': «JATEPOTHUII. Cus mamuna, nsobperensas r-m [lare-
pom B llapuike, IOCpenCTBOM KOEH HEYMEIOIIUI PHCOBATD MOMKET
CHUMATh BCAKAE BUAHL C yIUBATEIBHOIO TOYHOCTHIO, yHKe BE3IE 13-
BECTHA I10 MHOTOYUCIEHHBIM OIIMCAHUAM BO BCEX ra3€Tax n 7K_)’_pH3._
n1ax; MarasuHy 6parses Bexkepc Ha Kysuemxom mocty mpemopyseso
(omromy B Mockse!) mpuHMMATh MOAIMCKY Ha cuio MamuHy. lexa
BCEMY aIlllapaTy ¢ HaCTaBIeHNeM — 550 Pyb. acC. KpOMe IOIIIHEL
u mpososy u3 [lapwxa B MoCKBY, € II7IATOI0 IIOJIOBUHBL JEHET BIIEPEN;
OHa IIOJIyIUTCA EIIe [0 OKOHIAHMA HaBUT AL .

W yxe 23 OKTAOPA MOCKBUYY YBULENHU II€PBBIE TAT€POTHITHEIE
CHUMEKMU C BUOAMUN HepBOHpeCTOJIBHOﬁ, BBICTABJICHHEBIE B BI/ITPI/IHC
marasusa K. A. Bexxepca, KoTOpbIe OH BHIIIOIHILI CaM <IIOCPELCTBAM
BBIIIEYIIOMAHYTOM MamuHer». Bekkepe cran He TOIBKO IpofaBaTh
armaparst, Ho 1 npuHuMars (epseiM B MoCcKBe) 3akasbl Ha «CHATHE
ynur u 3pauit MOCKBBI 10 50 py0. acc. 3a BUL»>.

[Toyru omHOBPEMEHHO C Sar€pPOTHUIIHEIM anmapaToM B Mockse
crana mpoznasarsca pororpaduiecKas «<MalrHa» , n300peTéHHAA
Yusamoum Tans6orom. E€ mpennaran 8 kumxuom marasure Ha Te-
arpansHOil momanu, okoiao Cexarckoil tumorpaduu, Muxamn
Purunmosny CMupPAIHS, KOTOPHIN HaBaJI K alllIapaTy CleIyiolnee
HOACHEHUE: «...IPOHaéTca CBETOmNUCH mo crocoly rr. Taxbo[ral
u Jlaccens, unu e gareporui B mpocreiimenm sume. G IOTHBIM 13-
JIOMKEHIEM CII0CO6a IIPUTOTOBIEHNUA U YIOTPEOIEHUA CBETOIIMCHON
OyMaru I10 yKasaHWIO CUX yI€HbIX <...> C IPUHAMIEKAIIEI0 IJIA IIPO-
M3BOJICTBA OIIEITOB KaMep-06CKypOI0 BeChbMa KPaCUBOM OTHEIKID .

Annapar Tans6oTa GBI IPEI0KEH MOCKBIIAM [JIA ITOKYIIKY Iy Th
I0B3iKe JarepoTUIIHOro — 22 Hoa6pa 1839 r. Ha Tepckoii ynuie, pa-
IOM € IOMOM IeHepal-IyGepHaTopa, HaXOIUIICA MATa3UH ONITHYECKHX
HHCTPYMEHTOB, BIafeaseM KoToporo 6511 Poma [Ipucrieir. O 3a-
HIMAJICA TAKKE IIPONaKel TarepOTUIHBIX U TAIOOTUITHBIX AIIIIAPaTOB
He TOJIBKO [If MOCKBHYEH, HO U /I MHOTOpOXHUX wuTeneit: «Ilo
OTPOMHOCTH JAT€POTHIIA U }KUIKOCTH, KOTOPAA IIPH HEM HAXOIUTCA,
IIEpECIIaTh MOMKHO TOJIBKO Yepes MOLPATIMKOB, a Tams60ToB Ipu-
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Gop u Kamep-06CKypy wepes moury <...> I'-na mroropogHme Moryr
OBITH YBEPEHH! B TOYHOCTH ¥ HE3aMEIUTEIbHOCTH MCIIOTHEHIA
UX TIOPYIEHUIE»5,

Cman 1840 r. B Mockse, HapAIy ¢ MHOCTPAHHBIMY aIIIIAPATAML,
B IIPOJAKY IOCTYIIMIY ¥ (oJlee TeIEBbIE ANAPATSL, BELIIOJTHEHHbIE
MockoBckuM MacrepoM Anexceem Pénoposmaem I'pexosem (1799—
1851). OH 6BUI COTPYNHUKOM penakmuy raseTst «MoCKOBCKue Be-
momoct» u asropoM KHuru «Omnmcanue Meramnorpaguu u BHOBb
1306pETEeHHOr0 €10coba meYaTars BCAKOIO POJa METAIIMIECKUMHU
mockamu (KaK-TO: MEHBIMY, [UHKOBBIMY, }KECTAHBIMY U T.11.) Pas-
JIMYHBIE PUCYHKH U PYKOIIMCHU, HE TPABUPYA Ha CUX TOCKAX PE3LIOM
win kperkoro Bogkoo. Cou. B. Oxeprueckena»®.

Ha crpanunax «Mockosckux BemoMocreit» 'pexos coobumai:
«...JKeJaloIIe MOTYT IIOJIyIUTh JAT€POTHII 33 25, 50, 75 py0. B meit-
CTBHIV CBOEM CHAPALHL 9TU He PA3IMIECTBYIOT, BHPUCYIOTCA TaK 1Ke
IHCTO U BEPHO, KaK B JIydIeM (PaHIy3CKOM CHAPAIE; BCE IPUHA -
JIEXHOCTH K TaTrePOTHUILY, KAK TO: ALK JJIA PTYTHHIX U HOIOBHIX I1a-
POB, BKIIIOYAIOTCA B Ty e LIeHy»7.

Wsrorosisan I'pekoB U IIaCTHHDL K alapartaM U IPOAABAJ UX
[ELIEBIIe MHOCTPAHHBIX. YCOBEPIUIEHCTBOBAIL M CAM LAT€POTHITHBIH
IIPOLIECC, «YCTPAHUB OIECK, YXyAUIABIINA KAYECTBO CHIMKOB, ITy-
TEeM FaJIbBAHMYECKOT0 CepeOpeH I MeIHOM INIACTHHKY, Ha KOTOPOI
IOy 9aeTcs JarepoTUIHOe n306pakenne»’. Opannyscruit pusnx
®pancya Jomuruk Aparo, caenasmuii 81839 r. noxnan 8 [laprxckoit
Axanemuu 06 uso6pererun JI. K. M. [larepa, omenns u HoBurecTso
I'pexosa. B1840 r. on cooburut 06 5TOM Ha 3acefaHUU aKaTeMUn’.

B1858r. Bcrarse «Mcropus dpororpadun» B mypuaie «Gae-
ronuck» nucanu: «B 1840 roay, nexro Marin-Darbel mpucran
u3 Mocxssr B [lapmmckyio Akagemuio Hayk mareporumusiit pu-
CYHOK, 3aKpeILIEeHHBIH 110 c110co0y, H300peTeHHOMY HAIIUM CO-
0TeYeCTBEHHUKOM T. ['pexoBriM. Criocob ero uMmeer To BaxHoe
IPEUMYIIECTBO, YTO 3HAYMTEIBHO YMEHBIIAET 3€PKAIBHOCTD
mnacruaku. [Ipu sTom Marin-Darbel coobuun Axagemuu, 4To
I'pexos Hamren cBepx TOro crocob mony4ars n300parKeHuA na-
repoTHIIA M Ha IPYTUX METaliax, KpoMme cepebpa, Hampumep,
Ha MEIU U JIATYHU>»".

T. LUMMOBA. MOCKOBCKME MOCNEAOBATENN OAEPA
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C26 mag 1840 r. Ha cTpanuax «MockoBckux Bemomocrei» I'pe-
KOB B yBIIeKaTeJIbHeN e (hopMe CTall PACCKA3EIBATH O JATE€POTHIIAX:
«Bcem usBecrro mpexpacuoe usobperenue Jlarepa <...> OTxpsiTize
cue mpousBelo Bceobiee nBrxenue B Eppome: Bce xorenu uMers
cuapsz Jlarepa, Bce 6pocuincs moxynars ero. 1 B camoM meite, komy
He OyzeT IPUATHO CPUCOBATH BCAKOTO POJA BH/LBLIIyIIIE CAMBIX HCKYC~
HBIX PHCOBAIBILIKOB, ¥ CPUCOBBIBATH, HUKOTI/A HE YIMBIIIICh PHCO-
Baruio! B Orevecrse HaleM Takke HeMaIo OBLIO OXOTHIKOB KYIIUTh
mareporui'; Ho BemucaHHsi u3 [lapmxa crout tpucra u gersipe-
cra pybiIeii, CyMMa, KOTOPYIO ¥ GOTATHIi Ye0BEK He BIPYT PEIINTCA
ymorpeburs, He 6yLydu yBepeH B yrade onsTos. Pacipomaka Goiee
3000 cHapanos B ogHoM [lapike, mame 1Mo BecbMa 3HAYMTENBHON
I[eHe, TOBOJIBHO PE3KO TOBOPHT B IIOJIB3Y H300peTaTEIA; HO 1 Y HAC,
IIOBTOPAIO, TPeOOBAHUA Ha CEHl NHCTPYMEHT — 0Y€Hb 3HAYUTEIEH.
Ho, x coxaneHnIo, HUKTO U3 PyCCKUX OIITHKOB HE IEJIA€T Jarepo-
THIIOB, X IOTOMY, €JIas yTOTUTh MCTUHHBIM JIOOUTEAM U3ALUIHO-
IO — [OCTAaBUTH M BOBMOKHOCT 33 TEIIEBYIO IIEHY IOJIB30BATHCA
TAKUM yIUBUTEIBHEM HM300pETEHIEM, A PEIIUIICA IIPUTOTOBIATH
[ATePOTHUIIE PA3HOI BEIMYMHDL, IIPOJIABAA UX 110 PA3HOIL LeHe, TaK
ITO MKENAIOLTIE MOTYT IIOJIyIUTh JATEPOTHII 32 25, 50 U 75 pybureit.

fl yBepeH, 4TO TATEPOTUII TOCTABUT OYEHB MHOTO yOBOJIbCTBILA!

HOMy He 6y;[eT IIPUATHO CHATD B HECKOJIBKO MUHYT CAMBII BEPHBIM
U TOYHHIH PHCYHOK KAKOTO - HUOYIb IIPEKPACHOTO BIJIA, 3TAHIA 10~
CTOIIPMMEYATeTBHOTO U Bee 9T0 Ges Maseiiurero Tpyna? Crout Bam
TOJIBKO HABECTH HA JKeJTaeMbIi IpeaMeT KaMep-00CKypy, BIOKUTH
[OIIEYKY, IOCHIETh HECKOIIBKO MIHYT CIIOXa PYKH, 1 BsI mosyaure
PHCYHOK, KOTOPBIH IIOCJIE TOTO HYMHO TOIBKO IIOIBEPIHYTh JEHCTBHIO
pryTHBIX HapoB (Tpyx, He TpeGyomuii coGCTBEHHBIX XIIOIIOT,— €10
MOKHO IIOPYYHTB CILyTE).

CBepx TOTO A IPUTOTOBIAIO U 0COOOTO POIA IYBCTBUTETHHYIO
OyMmary mjia CHATHA IOCPEACTBOM COIHIA 6€3 BCAKOIO CHApANA B §
MUHYT BCEBO3MOKHBIX IUBHBIX y30POB OIIOHII, KPYHKEB, KICEH, Yep-
Texe 1 ToMy IT0f00HOE — U C TOYHOCTHIO, TAIEKO ITPEBOCXOIAIIEIO
HCKYCCTBO CaMOT'0 3HAMEHUTOTO }KUBOIIMCIIA» %,

B mocnenyromux Homepax razerst I pexos pacckassisas 06 ymagax
1 Heymadax [IPY JarepOTUIIHOM ChEMKE, COBETOBAI, KaK OCIAOUTH
IEWCTBIE COTHETHBIX Tydel Ha IUI0 CHUMAEMOH 0cO0BI, YTOOHI BCA -
KU MOT «OY€HB JIETKO IIPOCHIETS 10 15 MIHYT», yCTPOUB KPECIIO TaK,
9TOOHI TOJIOBA OIIMPAIACH Ha IONYIIEYKY M OCTABATIACH COBEPLIEHHO
HEIOBUIKHOM, <OTYETO BCE IOPTPETH BRIXOILAT BECHMA THCTHL ¥ CXOJL-
HBI 10 HEBEPOATHOCTH>. HOHEYHO e, IPOCUIETs Iepes KaMepoil
HEIIOOBUKHO U C 3aCTHIBIIUM B])IpaH{eHI/IeM JINI1Ia, HE MOpI‘I{yB, HpI/I
BBIIEPKKE 8, 10, 15 MUHYT IIOYTH HEBOSMOMKHO, II09TOMY TAIEKO
He KQKIBIH ITOPTPET IOy IaICA YIaIHEIM.
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[Toprperst 1839—184,0 IT., 0 IPU3HAHHUIO CAMUX JATEPOTH -
IIVXCTOB, BRIXOOWJIN «HE YUCTO, NJIIN HE COBCEM CXOIHBI, B TEHU KE
cabrr 1 HeAcHsr». Hepemko GBLIN U CIyYal IOTHOTO MCIE3HOBE -
HYA 1300parKe N C ITACTUHBL [0 IPUYNHE HECOBEPIIEHHOTO IIPO-
1ecca 3aKpeIIeHuA.

JareporumnHse MOPTPETHL XOPOIIEro Ka4eCTBa CTAIU M3TOTOB-
JATHCA IMOYTH OTHOBPEMEHHO 110 BCEMY MEPY IIOCIIE TOTO, KaK 110~
ABHUIIOCH HECKOJIBKO M300peTeHnii B tanHoi obmacru. Mudopmamua
06 5TOM ObLTa OIYOIMKOBAHA B IIEPBBIE MeCALEL 1841 I. B «Benckoit
ragere» U TyT e II0IXBaYEeHA Ta3€TAMM I JyPHAIaMI MHOTMX CTPaH,
BToM uucie u Poccun. Bor stu m3obperenus:

1. [Terep Busrensm Ppunpux Poiixriaennep (1812—1878) BIIEp-
BBIE CKOHCTPYHPOBAI KOHYCOOOPasHyI0 METAIIIMIECKYIO KaMepy A
[arepOTUIINY, CHAOKEHHYIO IOPTPETHHIM 00BEKTHBOM I7103e(1)a Iler-
usasst (1807-1891) ¥ yKPEIIEHHYI0 Ha IEPEHOCHOM IITATHBE.

2. Bparea Harrepep us Benst nsoGpeinu mpouece, mocpencrsom
KOTOPOTO I0BEJIN IyBCTBUTENBHOCTS CepeOpAHOM ITACTIHBI 10 TAKOM
CTEIIEHM, UTO IIPU COTHEYHOM CBETE C ITIOMOIIIBIO (POMXTIEHIEPOBOM
KaMepBHI CTaI0 BOSMOKHBIM MEHEE Y€M B OIHY CEKYH/Ly IOy 4aTh CBE -
TOIIMCHEIE N300 PaKEHNA.

3. @panr Kparoxsuna fokasai, IpoBOAA MHOTOYHCIEHHBIE OB -
THI, 4TO, MCIIOJIB3YA IIAPEL XPOMa ¥ GpoMa, MOKHO 3a 8 CeKyH oy -
YUTH BECBMA YUCTOE U300parKeHIeE.

W nepssie xe MCIBITAHNA STUX U306PETEHU I IOTPACIH 3HATOKOB:
cam Jlyn Hax Jlarep mpusHam, 4T0 ZO CHX IOP HUKTO HE JOCTUTAI
TAaKOM CTENIEHY COBEPIIEHCTBA Jar€POTHITHEIX IIOPTPETOB.

C mapTa 1841 T. cTasI0 BOBMOMHO CHIMATh «CBETJIBIE H300pae-
HUA, B KOTOPBIX BUIHBI JIOIIAIN B IIOJTHOM 6€ry, JIIOMY Ha XOIB0E 1 BCE
T'PYIIIBL OUBIECHHOM YIUIIBI» '3, dtu HOBOCTH B MOCKBE cramu m3-
BECTHSHI C 1 MIOJIA 1841 TO/a, TOCIIe MybIMKAIIMI CTaThU Ipodheccopa
noxropa Beppeca «O mareporunnom uckyccrse B Bene»'t.

12 w0 1842 1. Hekuil A. Bokepr u ero roBapuiy XMMUK
&. MIMuoT TPUIIACHIN MOCKBAYEH Ha CHEMKY HAarepPOTHUITHBIX
IIOPTPETOB II0 «HOBOW METOHE»: «...JKeJalollue CII0co6 CHIMATh
IIOPTPETHL TAK, YTO CHUMAIONUIMHCA JOJIKEH IIPOCHULETH Ha COHEY -
HOM cBeTe He boitee 3 WU 4 MTHOBEHUII; a B TEHU 1 /2mo01 MWHYTHI,
BO 2-X, IIOPTPETH! BEIXO/AT BCE YAAUHO, M JIMI[0 CHUMAIOIIEHCA 0COOEL,
He YTOMJIEHHOE IIPOJOIKUTEIbHBIM BINAHIEM COJIHIA, ABIACTCA
Ha IUIACTMHKE C BECENIBIM U IPUATHHIM BhipaxeHnueM. Iloprperst
MOTYT GBITH CHATHI JOBOIBHO OONBLION BETUYMHEL, C COOIIONEHIEM
COBEPLIEHHOM TOYHOCTH BO BCEX MeJI04ax 1 ocobenHocTax una. GHu-
MaHue IOPTPeToB OyLeT IPOU3BOLUTECA EHETHEBHO CO BIOPHUKA, T. €.
C 15-TO MIOJIA, KPOME BOCKPECEHMA, C 8 YaCOB yTpa 0 2-yX OOy -
uu, Ha OcroxeHKe, IoMJIe epKBY BockpeceHus, B oMe rocIiofuHa

Kupeesckoro. lleHa HasHaueHa II0 BeIMYnHE TIOPTPETA U €€ MOTYT
BUOETH HA TEX OpI/IFI/IHaJII)HBIX HOpreTa_X, CHATHIX ,[[H.FepOTI/IHOM,
KOTOpEIE BY/yT BEICTABIEHEL B 3aI€, T/e IPOM3BOLUTCA CHIMAHIE
IIOPTPETOB ¥ TOTOMY KaK/IBIH MOMeET N36paTh i ce6A U BeMINHY
moprpera, ¥ meHy 3a oHEiL. [loprperst GymyT oTnaBaeMEI B IpEKpacHo
OTIEIaHHOW PaMKe; HO, PadyMeeTcs, KOMy He YTOfHO OyIeT B3ATh
PaMKy, TOT MOKET IIPHCIaTh € 00PAaTHO ¥ TakKe 06PATHO IOIyIUTh
B3ATHIE 32 He€ JeHbI > . Bokepr Takixe mperarai BIafesblaM fare-
pOTI/IHHBIX HOpreTOB, BBIIIOJTHEHHBIX B 1840 I‘O)Iy, <q'[pI/ICJI&TI:: X nJjisa
CIEIAHNA HECTUPAEMBIMI, U A II0YTY 32 YLOBOJIBCTBUE IPUBECTH X
B TaKOE COCTOAHIE 33 CAMYIO MAJIYIO ILIATY 75 KOIL. CEp.»'S.

@amunnusa nareporumnucra Bokepra To u meno Mexskaia Ha crpa-
Hunax raserst «Mockosckue Begomoctu». Kro e on? MHocrpanen
B peKJIaMe HEIIPEMEHHO OBl yKa3all, 13 KAKOI CTPAHBL IPHObLT HITH
ypOMKEeHIIeM KAKOTO FOPOa ABIAETCA. Pasramka mpuiiia HeoKuIaHHO
¥ CIIy4aitHo: IIasa ImpodnTany aMuInio cipasa HameBo — [pexos.

Mosxer 65115, TakuM criocoboM ['pexoB xoTes mpusieds Gonbiee
TICII0 3aKA3YMKOB B ATEJIbE LY CKPHITH 33 IICEBIOHMMOM IT0 KAKO -
1160 IPUINHE CBOE HACTOAIIEE UM !

Tax nmu nHaue, TopKO 7 heBpansa 1842 r.A. Boxepr (FpeKOB) yHe
paborar mo HoBoMy anpecy — Ha yiauue Manas Bpornas, momre I1a-
TPHAPIIKX IPYLOB, B toMe Yamepcosa. CronMoCTs JarepoTuna y Hero
651Ta «0OBHIKHOBEHHOMY IOPTpeTy 2 pyd. cep. B pamke 3 pyb. cep.».

14, peBpana 1842 r. 'pexoB OTKPHII BTOpOE TarepoTUIIHOE 3aBee -
uue cosMmectHO ¢ P. [lImunrom mo agpecy: nom Kpuua na Kucoske,
y Huxurckoro monacrsipa. Bo sropom sasenenuu I'pexos paboran
mop mcesnoHuMoM M. T'yTT, —MomeT GBIT, OT HEMEIIKOT0 gut — «X0-
pourwmii, rogusit, todpokavecrsenusin>. @. [munr mucam: «<...>
OTKpEITA HAMY 3aJ1a [UIA CHUMAHWA CBETOIIMCHELX IIopTpeToB. Hemasn
IOCTUTHYTH COBEPIICHCTBA, MBI IIPUCIIOCOOHIIN BCE HOBBIE OTKPHITHA,
MOTYII¥€ BIIOJIHE OIIPABIATE YCIIEX HALIMX BAHATHH, Y€MY COIeHCTBO~
BaJI0 0000€ YCTPOMCTBO KOMHATHL I JIy4lllee PACIIPefeIeHIe CBETa
110 ciocoby, mpuseseHHOMy I'-HOM I'yrrom us [lapmska, u Bermucan -
HBIE MM IIPEBOCXOHBIE KamMep-obckyper. Beemersue wero yerpane-
HBI BCe HECOBEPIIEHCTBA IIOPTPETOB, AeiaHubie MEOI0, [IIMunToM,
mpomenuruM geroM Ha Croxenke [Ocromenke!] ¢ 6prBirmM Monm
toapuiem. CHIMaHVE TIOPTPETOB [ETaeTCA B CaMOe Kpardaiiiiee
BpeMs U He TpebyeT APKOTO OCBELIEHNUA, IOUeMY JaKe B CHEMHYIO
1 TOIJTABYIO IIOTOMLY MOHO C yCIIEXOM CHMMATh IIOPTPETH. Tak Kak
yZada 3aBICHT OT 0COOEHHOT0 yCTPOCTBA KOMHATHI 1 ITPUCIIOcobie-
HUA €€ K HEKOTOPHIM XUMHUIECKUM OIIEPALMAM, TO IIOPTPETHL MOTYT
GBITH CHEMa€EMBL He MHAY€E, KAK TOJIBKO B YCTPOEHHON HaMH 3a11e»'C.

CBoii n3TI00/IEHHEII TIPUEM — CKPBIBATHCA II0J], PA3HBIMMU TICEB-

mouuMamu — I'pexos — Boxepr — I'yrt npumenun u rorma, xorma

T. LUMMOBA. MOCKOBCKME MOCNEAOBATENN OAEPA

IeNia ero YIydIIINCh OIICTaTeTbHO, M HAaLo OBLIO KPYTO IIOHATD
neny. Bor kaxoe mpesabasHeiiiree 00bABICHNE IOMECTIIL TAaT€PO-
THUIINCT, PACCKASBIBAA IIPO CAMOTO cels: «...MMEI0 Y€CTh M3BECTUTD
HOYTEHHYIO IyBIINKY, 4T0 A IproOpel y HemasHo GriBurero B Mockse
(paHIy3CKOro XMMHUKA HOBYIO yCOBepIIeHCTBOBaHHYIO B Ilapinke
METOJy CHUMAHUA JaTePOTUIIHBIX IIOPTPETOB 10 crrocoby ['omena’?
IPE3BEIYANHO CKOPO, ACHO U OTYETINBO. f pemruica oTKpsITh B 3e -
Hel cronuiie COBCTBEHHOE 3aBeieHue <. ..> IJIA 1eI0 HAHAI TOT CAMBLH
IOM, Ille IIPEXIE yHe CYLIECTBOBAIO IIOL00HOe 3aBeeHue r-Ha Bo-
Kepra, HE[He IIPEKPATUBIIErO [0 STON JACTH CBOM 3aHATHSA; KBAPTUPY
CHIO 1 BHOBD OT/IEJIAJ X YCTPOWUJL IIPH Hedl CTEKIAHHYIO rajepero Tak,
4TO BO BCAKOE BPEMA MOKHO CHUMATH IIOPTPETHI <...> IleHA IOpTpe-
TaM C PAMKOIO OT 10 710 25 py6. O6pasiisr TAKOBBIX ITOPTPETOB MOKHO
BUIETH B 3aBeIEHUHM, cocToAeM B Masoit Bponroii yiauue, monie
[arpurapmux mpynos, B oMe r-ua Yamepcosa. CHumanue Gymer mpo-
MBBOLUTHCA OT 8 4aCOB yTpa [0 3 IOMOJYTHHU €KETHEBHO, HAYNHAA
cuersepra 2 anpend. B. OKEPTYECKEJIA»*®. 3aranounas hamunus
«MHOCTPAHIIA» YiKe He IPUBOLUT B 3abIIyKIeHIe — IPOYNTAEM eé
cipasa Haeso: Anexceit I'pexos.

B xonue 1842 r. pupma I'pexosa u [lImuara npensosxkiia Mo-
CKBHYaM HOBBIH THII IOPTPETa — MUHUATIOPHBIE JAT€POTHIIHL, IIeHa
KOTOpPBIM OblIa HA3HAUEHA B 15 Pyl aCCUTHALUAMY, «CHHUMA-
HII€ }e TPYIII i IIOPTPETOB HOIIBIIOro pasMepa 0CTaETCA Ha IIPEIKHEM
monoxenun». (1843 roma MacTepa HAUMHAIOT «UJLTIOMUHIPOBATEY
KPACKaMH TarepOTHUIIBL, T.€. PACKPALIMBAT UX BPYYHYIO, UTO «IIPU-
maér 6osiee CXOICTBA M AKUBOCTH IIOPTPETY>.

184,3-# — mocienuuii rox paborst gareporunucra Anexces I'pe-
xoBa B Mockse. Ero mamsueiimas cynsba rparmasa. B 1843 r. mpas-
JIeHVIe YHEBEPCUTETA PACCMOTPEIIO BOIIpoc 0 nonre ['pexosa yHusep-
curerckoit Tunorpaduu. H.A. Ilosesoit B3an Ha ceba pacmpomamy
usmaHHEX 'PEKOBEIM KHUT B yILIaTy ero moira. B 1844 r. Anexceit
dénoposuy nepeexan B [lerepOypr, rae 6511 Ha3HAYEH HA LOIK-
HOCTH HaYaJIbHUKa THIIOrpaduu rybepHcKoro mpasiaenud. epes
IBa roma OH BepHysIca B Mocksy. 3a usrorosieHue (aybIImBbIX
IeHer GBI MOCAKEH B TIOPHMY, Tae 1 ymep B 1851 T. Ero Toapu
®. Mmupr B 1849 . cran BragensueM anrexy Ha TBepckoi yaue,
63 OxoTHoro pana. K 1865 r. anrexa Haxogunacs Ha Apbare, y «Hu-
kousl B [LmorHukax»; mepen orvesnom us Mocksst [lmunt mpoman e€.
K 6ompmromy comanenuio, pabors: 'pexosa u lllMunra HenssecTHsI,
TaK KaK Ha MHOTHX JAT€POTHITHBIX IOPTPETAX HE COXPAHIIOCH 3HAKOB
aBTOPCTBA, a BO3MOKHO, 1 HE BCEMH Jar€POTUILICTAMU IIPHHATO GBLIO
CTaBUTH CBOY MMEHA U afipeca.

B 1839 r. pamom c Huxurexum monacrsipem, Ha Kucmoske B mome

Kpwuua 6p1a orkpsira «[lepsonavansran dororpadus 8 Poccun».
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o 1841 1. 3aBemeHue BHI3BIBAIO HAPEKAHNA 3aKA3IMKOB Ha IO~
X0€ Ka4eCTBO [IOPTPETOB, YTO HE Pa3 IIPU3HABAI U CaM BIIAJIENIEI —
®. H. Hasapp. [Tocrie ouepenHoit Heymauu OH 3aBEPAI 3aKA3UMKOB!
«...HBHIHE CHEMAHe IIOPTPETOB ¥ BUIOB TOBELEHO N0 JIydIIei cTe-
IIEHH yCOBEPIIEHCTBOBAHIA .

B okra6pe 1843 r. HaBapp coobmas: «...4ecTs nMeeM H3BECTUTH
HOYTEHHYIO IyGIuKy, 4T0 MBI mouryaniiy us [lapixa Hosble iTydurme
aXPOMATUIECKIE CILOMKHEBIE 00BEKTUBEL (CTEKIIBL) PA3HBIX PASMEPOB,
110 HENMEHUIO KONX 3aBeIeHIe Hallle HEKOTOPOE BPEeMsA OBLIO Ipu-
OCTaHOBJIEHO; OCMEIMBAEMCA YBEPHUTH 0C00, OYTHBIINX HAC CBOCIO
IOBEPEHHOCTHIO, ITO BCE CHIMAEMbIe HAMU ITOPTPETHL ¥ BUAHL GyayT
HCIIOJHAEMBI CO BCEBOBMOKHBIM coBepIIeHCcTBoM. HHeatomue caMu
BIIOJIHE HAYIUTHCA HCKYCCTBY (DOTOTpad) Uyl M IIOJIY TUTh HyMKHBIE [
Cero Kamep-o0CKypHL U BCE IIPOUHE IIPEIAPATHL MOTYT OTHOCHTHCA
co BceMu TpeGOBaHMAMY B Hallle 3aBefienue. [[puaém nmeeM sects
MBBECTUTSH IT. BHATOKOB U JII0OUTEIEH KIBOIIUCH, ITO y HAC HA KO-
POTKOE BpeMs HaxofmuTcA GHIBIIas Ha BEICTaBKe B 3as1e Biaropomguoro
cobpaHua OpUrHHAIbHAL NCTOPUIECKAd KAPTHHA I'-Ha AJIeKCcaHIpa
Jleccepa, mpencraBaAOIad CIABAHCKYIO TePOMHIO XPKAHOBCKYIO,
cIIacaolyio Kpemocts TpeM6ositio or HamageHus Typok. Mosm-
HO OHYIO BUIETb €KEIHEBHO B HALIEM 3aBEIECHIM OT 10 Y4COB yTpa
IO 3 TIOTIONTYIHM» .

«IlepBonavansras dororpadusa 8 Poccun» Hasappa B 1844 1.
yie IOIB30BasIach yerexoM. IlybiuKy mepuoaudecku IpuriamIagm
B 3aBeI€HIE «BUIETH 00PA3IIOBYI0 KOJUIEKIIMIO IIOPTPETOB U TPYILIL.
CHATBIE IOPTPETHI 110 MKETAHNUI0 MOTYT OBITh IIOKPBIBAEMBL KPACKa-
mu»*°. OnHako B exabpe 1845 I. 9T0 3aBeeHue OBLIO 3AKPBITO.

B cenrabpe 1844 . BmerepOyprekom sypHane «OredecTBeHHbIE
BaIIICKY» IOABUIIACH 3AMETKA:

«Homoe ynyamenwe B cBeronuc.

I BoitHoe itomupoBaHue

Camsre uckycHsie poTorpads-CBETOIMCIIE PELKO YCIIEBAIOT 110~
JIy4aTh XOPOLINE, TOYHBIE PUCYHKU, HIMEHHO, KOIA XOTAT IIPULATH
cBouM fomeukaM (cepeOpAHBIM IIACTUHKAM) HAUBBICILYIO CTEIEHE
IyBCTBUTEIBHOCTH. TPYIHO IIOIACTD HA ATy TOUKY: MaJTEM Il U3~
nuirex 6poMa, XT0pa IIIH KaKOTO [PYTOro BelecTsa, 60sree BOCIIPI -
MMYMBOTO K IeHCTBUIO CBETOBBIX JIydeil, CIIaKNBaET, 3aTEMHAET,
IeNaeT HeACHBIM PUCYHOK, U IIOSTOMY-TO OHHU TaK PELKO YIAITCA
B COBEPIIEHCTBE.

Anmonn JIabapz, mpodeccop GUBMEY, IPENCTABILL B IIPOIIEAIIEM
mecaue [lapmxrckoit AkageMuu HayK HOBOE yIIyILUIEHUE B CBETOIIIC-
HoM ucKyccTse. OueHs BayKHOE B 5TOM OTHOIICHIH.

O=n mpeparaer Ba pasa IIOKPEIBATH, OKYPHBATH HOmOM cepebpa-
HyI0 IUTACTHHKY TaK, 4T00 CIIOH BelecTsa, Goiiee BOCIIPUUMYABOTO,
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YCKOPAIOIIETO OIEPAIIIO, HAXOAWJICA Ha 9TO IUTACTHHKE MEIKIY
IBYMSA HOMOBBIMH CITOAME» ',

Mocksmiau copoxossix romoB XIX B. 0X0THO IO3UPOBATH IIEper,
KaMepoii-06cKypoii. BpeMeHu 910 m0dYTH He 3BaHMMAIO — HE TO YTO
YTOMHTEIBHEIE CEAHCHI Y XYLOMHUKA [IJIA UBOIIKCHOIO IIOPTPETA.
U mo mene HOBOE MCKYCCTBO 0KAa3aI0Ch JOCTYIIHO GOJIee IIMPOKUM
croam HaceneHud. CTago IPUBEYHEIM OOMEHUBATHCA Tar€POTUII-
HBIMU IIOPTPETAMH.

Tax, cecrpa gexabpucra . U. [lymuna B muceme us Mocksst
oT 6 oKTA0p: 1843 T. M3Bemaa ero: «JlarepoTHIIE HEIHYE JOBOLATCA
1o cosepirencrsa. [loroxy HeMHOTO0, YTOOE yMeIH KPACKAMMU BBIBE -
CTH, U IIPHILLTIO TeOe JKIUBOI OTIIEYaTOK CBOEH CTapOi (PM3HMOHOMUY;
YCIIOBHE YIAYHM — CHIETh CMUPHO He Goilee MUHYTHL!»*

B urone 1843 r. B Mocksy us IlerepOypra mpuexarn marepoTu-
mucr Anspern [laBUHBOH, KOTOPEIA 11 PabOTHL CHAI TOMEIIEHE
Ha [Terposke, B mome Omusse (8B CanrsikoBckoM mepeyike). laBu-
HBOH YBEOMII IIyOIIMKY O TOM, YTO B IIEPBOIPECTOIBHOM OymeT Ha-
XO[LUTHCA HELONTO, U HANEAICHA, YTO MOCKBUYY OTHECYTCA K HEMY
Gmarocknorno. CeéMKoit oH sanuManca 8 Mockse 1o 17 10714 1843 T.
3arem B moMeurenue Ha [leTpoBke Bbexan gareporumuct Muxaun
[Toxapr, KOTOPHII JAT ETMHCTBEHHOE CBOE PEKIAMHOE O0BABICHIE:
«HoBooTKpBITOE 3aBENEHIIE CBETOMMCHBIX IOPTPETOB ¥ BUIOB I10-
CPEICTBOM JJAT€POTHIIA.

... Bemepersue monrospeMeHHBIX HAOMIOMEHIIA HaJl IPMMEHEHN -
€M 3aKOHOB OIITUKH K MCKycCTBY JlarepoTuiia, A TOBeJI Cue HCKyCCTBO
110 BOBMOKHOI CTEIICHU COBEPIIEHCTBA, TAK YTO CHUMAHIE IOPTPETOB
IIPOUCXONUT C 0COOEHHOIO CKOPOCTHIO, HE B3UPad Ha IIEPEMEHY 110~
TOIIBL, ¥ IIPUTOM BCE, CAMbIE HE3AMETHBIE Y€ PTHL I BRIPAKEHUA JIHLIA
PE3KO OTIIeYATIeBAIOTCA Ha IIACTHHKE.

[Toprperst, 0 XeTaHNI0 CHIMAIOIIIXCA, MOTYT OBITH PASHOM
BEJIMIMHEL, Ta’Ke B CAMOM MUHUATIOPHOM BHJE, YIOTpebiaeMoM
nna MepansoHoB. Henaronue cHuMaTseA y cebA B [OME MIIM MMETH
CBETOIMCHBIE KOUY ¢ OOJIBIINX KAPTUH, JKUBOIMCHEIX IIOPTPETOB
1 610cTOB, 6IIATOBOJIAT OTHOCUTHCA 00 STOM B MOE 3aBeIEHIE.

fl raxsxe Gepych B HECKOIBKO LHEN 06y IUTH CEMY HCKYCCTBY 1 IIPU -
HHEMAI0 3aKassl ycrpoiicrea Jareporumna.

I'r. vHOrOpONHUE, HKEMAIOLTIE MMETh BIIHI 3aMeYaTe/IbHbIX 3/1a-
Huii 1 okpecTHOcTeil Mockss!, cHATEX JlarepoTumom, MOTyT ampe-
COBATHCA B MOE 3aBefleHIE. JaBELEHNE OTKPHITO 10 IPa3THUKAM OT 9
IO 12 4acOB yTpa, a B IIPOYUE LHU OT 9 0 4-EX IaCOB OOy LHN.
Muxann IToxapt u xommamma»?.

A mareporunucr [lenrap rak 3a3sBaj B CBOE 3aBeIeHIe, PACIIO-
nomenHoe B Kapernom pany, B mpuxone mepxsu Craca na [leckax,
B gome Ilyrunosa: «/larepoTuissie IOPTPETHL B HECKOIBKO CEKYH],
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110 3 py0. cep. TAKOBBIE }e MOPTPETHL IJIA MELATHOHOB BETUIMHOIO
C TIOITUHHUK» >4,

BTasernom mepeynxe, 8 some Peiixapna, mporus AnpecHoit Kox-
TOPEH, OTKPBUIN JareporumnHoe 3asenenue I1. Baymbeprep u muso-
nucer Bunrepranrep.

14, mexabps 1843 1. moasuiIock mepsoe obpasienne: «OT 3aBeme-
HUA IJIA CHUMAHHA IOPTPETOB IIOCPEACTBOM JAT€POTHIIA:

Bceencreue moiarospeMeHHBIX HAOIIONEHUI HALl CHUMAHUEM
LIOPTPETOB TATEPOTHUIIOM, TOBEIU MBI CIIOCOG Ceil IO BBICLIEH CTe-
IIEHY COBEPIIEHCTBA, TAK YTO JAHKe U B IACMYPHYIO IIOT Oy CHIMAIOTCA
IIOPTPETHL C 0COBEHHOI0 CKOPOCTHIO ¥ MaJIEMIIMe OTMETKY JIIIA OT -
PaKAIOTCA IMCTO HA IIIACTHHE.

ToBapui Moii r. Bunrepraiarep, NCKyCHBIH KUBOIKCEL, OyIeT
110 *KeJIAHUIO TOCIION, CHUMAIOIIUXCA, UIIIOMAHIPOBATh KPACKaMU
HOpreTBI, y‘&{e CHATHIEC Ha HJIHCTI/IHKY ,D;B.I‘CPOTI/IHOM, q9To HpI/IHaéT
GoJree CXOICTBA M JKUBOCTH IIOPTPETY.

Hapescs, aro Ilourennas Ilybnnka obparut BHuMaHMe Ha 3aBefie-
HIIe Hallle ¥ He OCTaBUT CHabKaTh 3aKa3aMMU; MBI yIIOTPeOHM II03HAHIIE
1 ocobeHHOe cTapaHue K HCIIOJHEHNIO Kenanus ee. baymbeprep I1.
u Bunrepramrep»*.

B utose marepoTuIIKcT COOBIITA, UTO IIEPENa 3aBEAECHUE «B IO~
HOE PaCIopsIKEHNE ¥ 3aBefoBame rocros Bunreprantepa u fuke».

Haumnas ¢ 1844, r. 8 MockBy mpuesxaer MHOTO MHOCTPAHHEIX
MACTEPOB IaT€POTHIIA; OLHI «TACTPOIHMPOBAIN» HECKOIBKO MECAIIEB
U OTIIPABJIAIUCH B PYIH€ TOPOJA, MHBIE OCETAIN 34eCh Ha TOJITUe
romsr. s CpereHckoro MOHACTHIPA CHUMAIY IIOPTPETH AUBOIIKC-
s MrouxeHckoit Akagemun Iukau Taprir. U3 Berst l‘IpI/I6I>IJ'II/I 3ame-
varensHbie MacTepa l'enpux Benunrep u T'ordpun Bapar. [locnenmmit
B184.4, . paborain HemrpomorkruTensHOE Bpemsa Ha TBepckoM Gymbssape
B IoMe 3aCeIKOr0, 3aHNMAACh HE TOIbKO Jar€pPOTUIIHOM CBEMKOIL,
HO ¥ IIOCTaBKOM B MarasMHBHI amaparos u mwiactul. O6ydan skema-
OLIVX ATEPOTHITHOMY UCKYCCTBY, T.€. ABAT YPOKU B MACTEPCKOIL.
Coxpaunnucs pexnamusie obsasnenus [ Bapara s rasere «Mockos-
ckue Bemomoctu»: «[Ipomatorca mareporumst. Onus 60JIBIION ATA
JMaHAmaTOB 1 APYro# MalT€HBKUH 1A IOPTPETOB — pa6OTLI doxr-
JeHIepa, U MapTUA JIyIIuX (PPAHIY3CKUX ITACTUHOK ¥ MATEPHAIIBL
mys OHBIX. . . ] TariKe 3aHIMAarOCh CHATHEM TAT€POTUITHBIX IOPTPETOB
6es Kpacok U ¢ KpacKaMu, ¥ KOMY yrogHo Oyzer, 6ymy maBaTh ypOKK
B CEM HCKYCCTBE» ™.,

B nexabpe 1845 r. B mepBompecroasHoi moasmica «Hosoor-
KpBITHLL camon» Anexcannpa ['epmana BrromenTana us Bepnuna,
aBauBape 1846 r. nan crenyrouee o6basrenne [enpux laymr: «Bos-
BPAILIAACH U3 IyIKUX KPAEB, T/Ie M3YIMB BCE YCOBEPIIECHCTBOBAHHEIE

JOHBIHE OIIBITH CHATUA IIOCPEACTBOM JAT€POTUIIA IIOPTPETOB, A NJIA
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STOTO OTKPBLI caoH Ha Kucmoske, 613 Hukurckoro monacterps,
Bpomer. [llemouknna (6sismem Kpuaa). Iloprperst, MuoM0 cHATSIE,
Oy 4aioT CBETIIO-CEPEOPAHBII MATOBBIIHA TPYHT, a IO #EJIaHIIO 30~
JIOTOM, ¥ CBEPX TOTO, OTIIMYAIOTCA ACHOCTHIO ¥ BEIPA3UTEIBHOCTHIO.
Onu cCHEMAIOTCA KA /IBLI IeHb, HECMOTPA HI Ha KAaKyI0 IIOTO/Y, 0T 9
yTpa o 3 dacos momouynHu. llena or 3 py6. cepebpom u mopoxe,
CMOTpA IO BeIMIrHe» .,

JarepoTHIIMCTHI A1 CBOUX 3aBEefEHI BRIOMpAIA TOMA Ha Ca-
MBIX OKMBIEHHBIX YIMIIAX MocxkBs1, BOIU3H MOHACTHIPEH, XpaMoB,
MarasuHoB. Toprosrimu meHTpamu Toraa 6smm ynuusr [lerposxa,
Teepckasn u ocoberno Kysuenxkuit Mocr, Ha KoTOpoM e1ié B 20-€ IT.
XIX 8. 651 mocrpoen [accam c Toprossimu pagamu. B1840 r. pamom
c [Taccamem, B6rusu bonpuroro rearpa, kuass M. H. T'onumsia Ber-
CTPOMII KPHITYIO TATIEPEI0, TAIE HAXOLUIOCH 00JIee ABANIaTH TUHUH,
I{OTOPBIC COaBaJINCh IIOJ Mara3mHBI. KpBITBIﬁ CTEKJIIOM BCpX I‘aJIepeI/I
7 GOJIBIIO} IIPUTOK TOKyIIaTe el IPUBIEKIN BHUMAHYE JAar€POTH -
nucros. Asrycr Baymrapren momecrui cBo€ arense Ha aumHuY No §
(orrprrTo B18438).

Nocud Ileiimec Buepssie moasuiaca B Mockse B 1842 r.— cran
Iperonasars PppaHIysckuii assik B [IBopanckoM nHerutyTe*. Ka-
paepa He ynanacs. Buoss 8 MockBy on mpuGsiBaer B oxkTa6pe 1847 T,
aye 30 OKTAOpA mosBigerca coobuerue: «[IpusnaBas ckpOMHOCTH
JIy4IIIM Ka4eCTBOM IIPOCBEICHHOTO Xy SOKHUKA, T. [leiimec He Bxo-
IWT B MOPOOHBIE 00BACHEH YA BHOB N300PETEHHOr0 MM CII0c00a,
IIOCPEICTBOM KOTOPOIO IIOPTPETH €T0 IEPETA0T B TOYHOCTH XapaK-
TEp ¥ BEIPAKEHNUE JIUIIA, HUCKOIBKO HE EJIaf €r0 CKyIHBIM, CypPOBEIM
1 CTapBIM, KaK 5TO HEOTHOKPATHO OBLIO 3aMEYEHO B JATEPOTHITHEIX
noprperax. I'. [leitirec B moHO# yBEpeHHOCTH, 4TO 0COOHI, KOTOpPEHIE
YEOCTOAT €T0 CBOMM IIOCELIEHUEM, BIIOJIHE YOELATCA B CIIPABELIIH -
BOCTH BHIIIE OOBACHEHHOTO U C GTaTOCKIOHHOCTHIO OL[EHAT TPYAEL
ero. [lja cmokoiicrBusa mocerureneii r. [leitnec ve mamun Huka-
KIX U3IEPKEK B yCTPOICTBE Kak canmoHa, Tak u ranepeu. I [leitmrec
CYMTAET JONTOM IPEIYIPESHUTS I'.T. IIOCETUTENIEH CBOKX, ITO I[BETA
OeIhIit, PO30BBIA 1 r0ﬂy60171 Xy#e IPOYMX MOTINHAIOTCA T CTBUIO
mareporuma. Iloprperst mesmarorcsa HECKOIBKO CEKYHT, He B3Upad
HU Ha KaKyl0 IIOTOy, ¥ He MHAYe BBIIAIOTCA, KaK [10 JOCTUKEHUN
IIOJIHOTO yAOBJIETBOPEHUA OTHOCUTEIHHO HCKYCCTBA X CAMOTO CXOJ,~
CTBa ITOPTPETa»3°,

«®@panmysckoe sasenenue» U. [leiimeca 65110 pacmonoxeHo
Ha yray Boasmoit Imurposku u CrojemHIKOBa IEpPeyIIKa, B ZOME
3acerkoro. B pexiaMaoM 00BABIEHIY COOOIIATIOCH, ITO TAT€POTHII-
HEI€ IOPTPETHL B HOBOM 3aBEI€HUH JEIAI0TCA II0 CAMOM CXOTHOM IeHe
H 4TO «OCOBBI, KOTOPHIE KETAI0T CHIMATH MIHUATIOPHELE IOPTPETEL

Ha CJIOHOBOII KOCTH, MOTYT TOXe agpecosaTsca k r-Hy Ileimecy»3.

[efinrec 3aBoeBa BHUMAaHUE MOCKOBCKO# IyOINKY HE TOIBKO
4aCTO PEKIIAMOIL CBOETO 3aBEIEHNUA B IKYPHAIIAX U T'a3€Tax, HO U X0~
pomnm ucnonxennem moprperos. K. Hucrpem mucan: «I'-u Ileii-
1rec 6eCCIIOPHO 3aCiIyRUBAET 0COGEHHOE BHIMAHIE IIEPe] IIPOYNMHU
XyLOMHUKAMI IT0 cell dacTu. Mso6peTenHsIil MM c1oco6 CHUMAaHMA
IIOPTPETOB ITOCPECTBOM JAr€POTUIIA JOBELEH 0 COBEpIIEHCTBA. Ero
IIOPTPETHL OTPAKAIOT BEPHEIN OTIIEYATOK XapaKTepa U BRPAKEHUA
JIMIA, HUCKOMIBKO He TeJIas €0 Hi CKyIHBIM, HI CyPOBEIM, HU CTAPEIM,
KaK 5TO HEOTHOKPATHO 3aMeYeHO OBIII0 B JAT€POTHUIIHBIX IOPTPETAX.
BycrpoiicTse 3aisr 1 raepen yIoTpe6IeHsr Bee CTApaHUA XYTOKHIA -
Ka 1714 ynobcrsa mocerureneil. [lopTpers: cHuMaoOTCA B HECKOIBKO
CEKyH[I, HEB3MPAA HU Ha KAKYIO IIOTO/Y, X BBLIAIOTCA He MHAYe KaK
110 JOCTUKEHUH IIOJTHOTO yI,OBIETBOPEHMA OTHOCHTEIBHO HCKYCCTBA
¥ CaMOT0 CXOJICTBA IIOPTPETa» 3,

[Toprperst cromiu ot 3 1o 15 py6. cepeGpoM, «3a IPYIIILY ABYX
0co6 nena He nmpubasingerca». lereit Ha cséMky noprperos leiimrec
IIPOCHIL IPUBOAUTD HE IIO3MKE 12 YACOB JHA.

B urone 1853 r. y marepoTuiicra oABIIACh HOBIHKA, 0 KOTOPOI
oH coo0mmun: «Ha IHAX I0IydeHBI CTEPEOCKOIIBL, /A KOTOPHIX CHIL -
MAIOTCA TAT€POTHUIIHBIE IIOPTPETHL; HKETAIOLINE UMETh T€ U LPYyTHe
MOTYT ampecoBaTbed Ha bombmryio IMuTpOBKY B 1OM 3aCEIIKOTO, 4,-i
mozseay, oT yria CrosrenrHirkosa mepeymka» 3.

B1856 r. Mocud Ileitmec Hapamy c M3roToBIeHUEM JAr€POTUIIOB
saHMMaica i pororpadueit Ha Gymare. B oxrabpe 1856 1. on mepesén
cBou saBemeHus B foM I'mebopa-Crpemnesa, «MemIy JOMOM I-Ha
Kopcaxosa 1 marasunowm r-mu Cuxmep, 8 [aserHom mepeyike», rae
paboran mo Havanza 1860-x IT.

B cepemune 1850-x 8 Poccuu, Kax 1 Bo BcéM Mupe, TarepoOTUIINI0 —
oIy YeHre H300paKeHIA Ha META/IINIECKOM IIIACTAHE — BEITECHIUIL
HETaTVBHO - TO3UTHBHBIHN IIPOIECC, ITPH KOTOPOM MOMKHO GBIIO IOy -
9UTH GOIIBIIOE KOMIMIECTBO OTIIEYATKOB Ha hoTorpaduieckoit Gymare.

Ilepsoe pororpaduueckoe 3aBenenne B OKTAGPE 184.9 I'. OTKPHLI
MOPTpeTHHH muBonucer u gareporunuct Hocud Beitnrapruep,
IIBEMIAPCKUI yPOKEHEI, JABHO IPOMKMBAIOLIIH B Mocxkse: «.. .TIIOJTy -
quB Ha cux gHaAx u3 Jloumoxa u [Tapuska dororpadudeckyro bymary,
IIPUTOTOBJIEHHYIO 10 IIOCIETHENR METOMIE, UMEI0 YECTH U3BECTHUTH
Hourennyio Ilybnuky, 4ro HIKE3HAYAIMIICA TEIIEPD UMEET BO3-
MOKHOCTS CHUMATh IOPTPETH BEPHEMIIEeil CXOICTBEHHOCTH B M3~
amaoM BKyce. llena moprperam: sa ¢ororpadudeckuii moprper
B Kpackax 25 pyb. cep. 3a doTorpaduaeckuii moprper 6e3 Kpacok
10 py6. cep. W. Beiturapruep, xuBomucer, B fome rexepaiza Cama-
puna, Ha Tepcroit»3t. llena nareporuna, Hanpumep, y M. Abanu
61T «0T 3 110 5 Py0. cep.>», CTOMMOCTH (OTOrpaUIeCcKOro IOpTpeTa
Ha Gymare 6bLIa 3HaYMTeNbHO BBIIIe. W mareporum 6511 roporum
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YZOBOJIBCTBHEM, LOCTYIIHBIM HE KAKIOMY, a IepBbie (pororpadpun
CTOWJIY He [IeLIIEeBIIe KOPOBEL.

Ho » mauasne 1850-x I'T. JarepoTUIIBI €1IE He IOTEPAIN CBOETO
sHavenus. [asera «Cauxr-Ilerepbyprexue Bemomoctu» mucana: «Her
COMHEHW, YTO CHIMAHUE BULOB ¥ IIOPTPETOB ITOCPESCTBOM 1ATepO-
THIIA CAEIIAN0 B IIOCTETHUE TOTB OTPOMHBIE YCIIEXH; OHO CTAJIO TETEPh
HAa TaKyIo CTEIIeHb COBEPILIEHCTBA, YTO, II0 BCEl CIIPAaBEAIMBOCTH,
MOJKET Ha3BaThCA NCKYCCTBOM, MMEIOILIMM IIPABO, ECJIU HE PABHOE
C MUBOIIKCHIO, TO BCE-TAKY IIPABO HEOCIIOPUMON CAMOCTOATEIHHO -
cru. Ecrs ciyuau, rae 1arepoTUIl IpenmoYnTaeTCs KIUBOIICH, YTO
GBIBaET IMEHHO TaM, I7I€ OT PUCYHKA TPeOyeTCs He CTOIBKO XYLOKe -
CTBEHHOCTB, CKOJIBKO BEPHOCTb €TI0 C IIPUPOL0I0, C N306paKaeMbIM
mpenMeroM. BepHocTs ObLa yiKe JaBHO B JAT€POTHIIHBIX PUCYHKAX:
HTOTO KAYECTBA y HUX HIKTO OCIIAPMBATH He OYLEeT; HO XyLOKECTBEH -
HOCTb— BOT 33/1a9a, II0KA eIl¢ paspelIeHHaA He BCeMU JaT€POTHIIN -
cTaMu, KAMEHb IPETKHOBEHYA IJIA MHOTUX JeATeNeH 10 5TOH 4acTH.
Bripouem, eciir cpaBHUTE, 4TO TaKOe GBI JATEPOTHUII BO BPEMA €TO
usobperarens Jarepa, 1 4to oH Tereps— orpomHuasn pasuunal Tams-
6ot ma HOByIO KU3HB M300peTeHuto Jlarepa, HaloA BO3MOKHOCTD
MIPOM3BOIHUTH CBETOIMCH Ha Oymare. Mbl IOMHMM, CKOJIBKO OBLIO
TOJIKOB B JKyPHAJIAX ¥ IIyOJIMKe, KOT A IPUHAIICh CHIMATh IIOPTPETHI
IIOCPENCTBOM JIAT€POTHIIOB.

~Bano! besxusunenno! Meprso!“,—BoT 4r0 roBOpHIN TOTIA ITPO
mareporunusre moprpers <...> Cam [larep B nonecenuu coém Ila-
puKcKoil AkameMuy 06BABII, YTO N306PETEHNE €r0 K CHIMAHMIO
IIOPTPETOB HEIIPETIOMKHO, IOTOMY UTO 3/I€Ch IIPEACTABIAIOTCA B 9TOM
CIly4ae HeIPeomoNuMbIe TPy LHOCTH. IT0 e BbIILIo Ha fene? Ha nee
BBIIILJIO COBCEM HpOTI/IBHOC. HBI/IJII/ICB COTHHU ,I[arepOTI/IHHbIX HOpre"
TOB, ABUJIMCH I[E€JIBIE€ THICAYM JINII, KEJIAITNX UMETH r[I;élI‘epOTI/IHHI:»Ie
IIOPTPETSL, ¥ CHUMAHKE IOPTPETOB ITOCPEICTBOM JarePOTHIIA OO
GBICTPO K COBEPIIEHCTBOBAHMIO, KAK GBICTPO IIOJBUTAETCA BIIEPEL
BCAKAA OTPACIh HAYKY UIIU HCKYCCTBA, B KOTOPOH €CTh IPUIIOKEHNUE
K JKIBHHU, €CTh HACTOATEIbHAL ITOTPEOHOCTH» 5,

Amyapn Miokke cHEMaN marepoTuiHse MopTpeTst B Mockse
B1848-184.9, Ho «110 Ci1y4ato BEesna <...> B Himxuwuit Hosropon 3a-
KPBLI JaTePOTHUITHOE 3aBEJEHIIE, KOTOPOe comepskal aBa roga Teep-
ckoif gacty, B ome Basmesckoro»3°. B maware nexabpsa 1850-ro
r. Miokke BHOBD HOABMIICA B MOCKBE, HCIIONIHAA KaK JAT€POTUIIHEIE,
Tak 1 pororpaduiecKue mOPTPETHL.

Miokxke B34 B apeHmy kBapTupy B noMe I'ymosuda Ha TBepckoit
yiuIe, KOTOPHIH OB yIOOHO PACIIONIOMEH IJIA YCTPOICTBA B HEM
¢ororpaduu u mareporunuu; ¥ fomy Miokke cobupaicsa creaars
IIPHCTPOIKY U OIIOTHITS MACTEPCKYIO € HEOOXOMMMBIM /1A pabOTH

OCBEUILEHUEM. Bepasuc 9TUM Y HETO BOSHUKIIN HETIPEABUAEHHBIE OC-
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JIOXKHEHMA C BIIACTAMY ropozia. BoeHHbI reHepa-rybepHaTop rexe -
pan-agsoranr rpad A. A. 3axpeBckuii, ysHas o 3ambiciie Miokke, 6Lt
HACTOJIBKO 00€CIIOKOEH, YTO OTIIPABHMII 3aIIPOC 06ep-IIoMHIMeicTepy
monkoBHUKy A. @. arpmxckoMy: «...obpamanca nu k Bam ¢ mpocpboit
ramOyprekuii yposkerer dnyaps MIoKKe 0 [03BOJIEHIT YCTPOUTS IIPH
KBapTHpe, 3aHuMaemoii um B ome ['ymosuya na Teepckoit, hoxaps
n71a cEéMKU hoTorpadMIeCKHX IIOPTPETOB, M KAKOE PACIIOPAKEHIUE
crenano Bamu mo atoit mpocsbe?»37 O6ep - momuuMeiicrep, 3arpeTus
IIOCTPOMKY, IUCEMEHHO TOJIOMKIII TeHEPAL-TYGEPHATOPY: «...qTO e
KaCaeTCA yCTPONCTBA 3aBEIEHNA, TO K OHOMY IIPEIIATCTBIIEM CILYKILT
TO, 9TO JJIA CETo 3aBefeHuA MIoKkKe HaMepeH yCTPOUTS B IBYX OKHAX
CHAPYKU KPBITHLI CTEKIaMU GAIKOH, KOTOPBLIL GyIeT BULeH 13 6esrpa-
Taa JOMa MOCKOBCKOTO BOGHHOT'O TeHEpasI-IybepHaTopa, Ia KpoMe
TOTO, OHBLII IIPEIIOIATAET CAPall CAEIATh AIUHOIO 5, & IIXPUHOIO 4,1/2
apIIKHAa, IePEBAHHEIN, YTO II0 CYLIECTBYIOII MM IIpaBUJIaM B TBGpCKoﬁ
JacTu He gomyckaercd <...> Haiina, uro mpocumerit poHaps Momer
npuHecTy 6e300pasie OLHO 13 Y UIIHX yIIHIL CTOJIHIH <. . .> IIpocs6a
€0 OCTaBIeHa MHOIO (€3 ynoBiIeTBopeHua» 3.

He omun Mecan norparmt Miokke Ha I0MCK moMa, YT0GBL 1 OT LieH -
Tpa HEJAIEeKO PACIIOIOMKEH OB, M MPUCTPOMKA BUA He OPTHIIA.
CHs mom Ha yloTHOI, HeGombmroit yiaune Poxnecrsenke. 24, MapTa
1851 1. 06ep-mouuMeiicTep KpaTKoii pesostonuei: «[Ipenarcreuit
He nmeercd. Jl03BoauTE» — paspemnt oTKpsITh Miokke mareporu-
Hoe u pororpadudeckoe 3aBemeHIe.

3aHUMATBCA OHOBPEMEHHO CHEMKOI poTorpadmiecKux u na-
TE€POTUIIHBIX IOPTPETOB OKA3AIOCH JETIOM XJIOIIOTHEIM, HEYLOOHBIM,
M II09TOMY, OCTaBUB cebe TobKO oToarese, Miokke B okTabpe 1851 T.
mpopan gareporunHoe 3asenenve Kapiy Asrycry Bepraepy+®. Hexo-
TOpOE BpeMs 00a MacTepa IpyHHO paboTaiy IO, OHOM KPHILIEH.

B1854 r. orkpsL1 fareporumnsoe 1 GororpaduuecKoe 3aBeIeHIe
Ha ynue Wapuaka pagoM ¢ 6upxeit, B zome Bapruna kymen Huxo-
nait Anexcannposwd [amkos (1828—7). UroGsr npusiess BHUMaHUE
IyOIUKY K CBOeMY (pOoTOATeIIbe, OH COOOIITIIT: «Y MEHA B 3aBEICHIN
CHUMAIOTCA IOPTPETHL EXMETHEBHO, TAMKe U B CAMYIO IIACMYPHYIO [0~
rozy, mocpencrsoM dororpad iy U [arepOTHIIA BO BCEX BO3MOMKHBIX
pasMmepax, HaqMHasA C CAMOT'0 MHHUATIOPA U 10 1 APLIMHA; IT0L00HOM
BEJIMYHMHH 37iech, B Poccnu, emé Hukro He cHuma, kak B Mockse,
tak u B C.- [lerepbypre...»*

B saBemenuu [anrkoa mesanuce «KOIMY C [aT€POTHUIIOB Ha CII0-
HOBOM KOCTH, CaMO¥l MBAMIHOM paboTh, HAYMHAA OT 4, BEPIIKOB
1 [0 CAMOT0 MHUATIOPA, KAK-TO: IUIf Opoluek u bpacieTos».

B ¢espane 1856 r. pororpadus [lamxrosa paborana mo HOBOMY
ampecy —Ha [lerposke, pamom ¢ MarasuHOM-ranepeeit kuazs [omm-

usIHa, B joMme Tarmmesat?. [Tamrkos mucan 8 «MockoBcKux BETOMO-
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crax»: «[lareporunnsie u pororpaduaeckrre MOPTPETH B HACTOAIIEE
BpeMsA CHENIAINCH BCEOBIIEI0 IOTPEGHOCTHIO; BEDHOCTD B OTTUCKE
n306parKaeMEIX IPEIMETOB — BOT HEIIPEMEHHOE YCIOBHe (hoTorpa-
(um, ycIoBye, MCIOMHEHIE KOTOPOTO KAKIHI I3 Hac BIIPaBe Tpe-
GoBats 0T poTorpaduu.

Pororpadus gomkHa 6bITE He OIIETHOIO KOUEIO, HO 3€PKAIOM,
B KOTOPOM OTYETIMBO N300parKar0TCA MaIeHIIne OTTEHKH (hUBHO~
Homuu. tHemas, 10 BOSMOKHOCTH, TOCTUTHYTH PE3YIIBTATOB STOTO
MCIIOJHEHNUHA, A BHIINCAI U3-3a TPAHMUIIB HECKOIBKO (oTorpadu-
JECKUX alllIapaToB HOBEHIIEro yCOBEPIIEHCTBOBAHYA, IIOCPENCTBOM
KOTOPBIX OPTpeTH poTorpadiieckue 1 TarepoTUIIHEE, HAUNHAL
OT MUHMATIOPHI 10 HATYPATbHON BEIMYMHBI, CHUMAIOTCA IPE3BHI-
4aiiHO BepHO. Boobire 0T4eTIBOE UCIIOTHEHNE IIOPTPETOB MOEH
(ororpadueil BXynoxeCTBEHHOM OTHOILIEHUH MOKET YIOBIETBOPHUTD
BIIOJIHE CIIPABEJINBBIM TPeOOBAHUAM OIATOCKIIOHHOM ITyOINKYL, KO-
TOpast, CMEI0 HATEATHCH, 0B PATHUT CBOE JIECTHOE [JIA MEHA BHUMAHUE
Ha Moo (pororpacduio u mareporuir. [Tamrkos»43.

B 1859 r. Canxkr-Ilerepbyprekoit Akanemueit xymomxecrs [lam-
KOBY OBLIO LaHO 3BaHME <HEKIACCHOTO XyLOMKHUKA II0 MKUBOIIU-
CH TeHBaHOM» 4,

K 1864 1. ero pororpaduieckoe 3aBeneHne HaxoRUIoCs B Tep-
CKOi1 JaCTH 4,-TO KBapTaya, B oMe Jitxaep?s.

C 3 centabpa 1866 r. 1m0 17 mI0HA 1868 1. coBmazmensem pororpa-
¢uu [Tamrkosa 6511 J1. A. Anexcasmpos; ¢ 17 mioHA oTorpads BHOBb
craiy paboTaTs IOPO3Hb— «a UMeHHO: 4, [lanrkos, Ha crapom Mecre,
B moMe Jiixyepa, a A, AlekcaHapos, TBepCKOIi YacTy 3-T0 KBapTasa,
B mome Crruéna...»4°.

[Tocne 1869 r. ceemennii o H. A. Ilamkose e Haiinexo. Pororpa-
(hUIeCKuX MOPTPETOB PabOTH MACTEPA COXPAHMIIOCH TOBOIIBHO MHOTO.

B Mocxkse mpopomxaiu cocyIecTBoBaTh Kak ororpapuieckue,
TaK ¥ JATE€POTUIIHEIE aTenbe. [I0BOIBHO HOIN0 OHM TOIB30BATIHCH OT -
HOCHTENBHO} cBOGOION ¥ HUKAKOH IeH3ype He mofnexany. Jlums
14, HOA6PA 1862 T'. JOKYMEHT O TOM, 4TO ...B BUJAX yCTPAHEHMUA 3710y -
morpebIeHnIi co CTOPOHBI comepkaTeeil poTorpaduieckie 3aBeme -
HUAIIOOYMHUTD O6HII/IM HpaBI/I.T[aM o TI/IHOI‘paCl)I/IHX, JII/ITOI‘paCl)I/I}IX>> )
IOIIIVCAIl MUHICTP BHyTPEHHUX meJ crarc-cexperaps I1. A. Bamyest?.

T'om 3a rogom mareporumHoe u oTorpaduaeckoe 1e0 CTpeMu-
TEJIBHO Pa3BIBAJIIOCH II0 BCEM HANIPABIECHHUAM. YCOBEPIIEHCTBOBA -
JIUCH AILIIAPATHL, MEHANCA OOJIMK ABUIbOHOB, OTKPHIBAILICH Mara-
3UHBI IJIf IPOJAKI XUMUIECKUX IIPEIIaparos u (pororpaduaeckux
IIPUHAIEKHOCTEH.

OpruM 13 caMbrx Gosrsmmx POTOMAra3uHOB B IoMe KHA3A [0-
nunsiaa Ha Kysuenxom Mocry Buamen xymer 2-i runsgumu ©émop
Bopucosuy IlIsaGe (1814—1901); KOTOPBLIA OCHOBAI CBOE 3aBEIEHUE

B 1847 1. Yike ¢ 1853 T. y Hero ObLI GOJIBIIOI ACCOPTUMEHT TOBAPOB:
o6pexrussl PoiixTaeHnepa 60IBIUIOT0 pasMepa, KOTOPHIMU MOMKHO
GBIIT0 CHIMATE IIOPTPETH B HATYPATBHYIO BEJIMINHY, CKJIAHEIE IIITA -
THBBI, KOIIMPHBLE PAMKH C TOJICTHIMY CTEKIIAMU LTI BCEX 00BEKTUBOB.
B Marasune nmpomaBanucs v [arepoTUIIHbIE INIACTUHKY PA3HEIX Pas-
MEpPOB — 0T esbix miactuH (16,2 x 21,6 €M) 10 1/6 YacTu ITACTHHEL
(7,2x 8,1 cm)#8. Tl esrpre IIACTHHBL GBUIM CAMBIME JOPOTHMU: GEPINH-
CKU€ CTOMIN 24, Py0. 3a JI0KUHY, a 60JIee TeléBbie — IAPUKCKUE —
18 py6. 3a mrosuny. PasHuria B meHe IUIacCTUH MEHBIIETO pasMepa
GBITa HECYIIECTBEHHOM.

Tam 1xe MO HO GBIIIO KYIINTH IACTIAPTY X PAMKH CO CTEKIAMY IJLA
marepoTuIos (IJIf LEJbIX ITACTHH — 12 Py6., LA IOJOBHHHBIX —
9 py0., IJIA CAMBIX MAIEHbKYX IUIACTHH B 1/6 pa3Mepa IeI0H IIaCTH -
HBI— 3,5 Py0. 32 IIOKUHY), pAMKH 6e3 CTEKOI U3 IITAMIIOBAHHOTO Kap-
TOHA C 103071070 11 6e3 He€; mira HoTorpaduu — paMKY ITAPIIKCKIE,
¢ororpaduaeckas Gymara, ppaHILysCKILe CTEKIIA IIIA KOILIOLIyMat.
Marasuu ®. b. [IIBabe cuabxan MockoBckux pororpados ropapamu
foJsiee mBamIIaTy IEeT> .

Io cocencray HaxonuIca €1E OLUH ONTUYECKIH Marasut Ha Kys-
neukxoMm Mocty — B mome kHA3A ['arapuHa, BIamensnemM KOTOPOro
B1860-err. 6511 C. . Koru. Ilerep ®oiixtnewnep, y koroporo dup-
MBI IIO BBIIIYCKY 00BEKTMBOB HAXOMWJINCH B BeHe u BpayHmBel'/’Ire,
nepenan csoo «arentypy» G. 1. Konu. 28 ausapsa 1860 r. doiixr-
neHgep caenan B «<MOCKOBCKIX BEZOMOCTAX CIEAYIOIIEe 3aABICHIE:
«/lis mpemoTBpaleHrA TOTO, YTO YACTO IIPOJAIOTCA 32 HACTOALINE,
MOAAeIbHbIE 10/, Hatry (hHUpPMY 0OBEKTHUBEL, MBI CMEJIO PEKOMEHIYEM
KEJTAIOIITIM IIPHOOPECTH MOINHHbIE NHCTPYMEHTH Haurix (habpux,
obpamarsca B omrraeckuii Marasus C. M. Korn»3'.

O(bopMHeHI/Ie MI/IHI/I&TIOPH])IX ﬂarepOTI/IHHBIX HOpreTOB HE OT-
JIMYAIIOCh OT }KMBOIIMCHEIX: UX TOME IIOMEIIAIIN B KOMKAHBIE QyTIAPH
C KPHIITKaM¥ MIH oOpaMitay Kak ykpamenue. Hagamocs u B Mockse
KOJUIEKIIMOHUPOBAHME JAT€POTUIIHBIX IOPTPETOB.

ITo »xemanuro 3aKas4yuKa cCrenuarbHble Macrepckue B Mockse
odopmanu ¢pororpaduu 1 LarepoTHITHL. JaMedaTeIbHBIM MACTEPOM
6511 mepemwnérauk u gpyniapmux [1érp Pomanosnya Bapam (1824—
1879), orkpsiBuImii B 1842 I. coGcTBeHHOE 3aBenenye Ha Dombuioi
JImurposke, B rome Husaro. [Ipogykuusa Bapanra momyunna sceo6-
mee nmpusHauue. [lepssie ampboMsl 11 GoTOrpadMIecKux KapToIeK
OBLIN CIEJIAHbL B €0 MACTEPCKOIA.

B 1856 rony I1érp Pomanosuy momyugaer 3panue «Ilocrapmmka
I Bopa Mmmeparpuisr Mapuu AnexcaHmpoBHEI» U C 5TOT0 BpEMEHHI
HaxoIuTcA 1of, € IoKposuTeascrBoM. Coobimas 06 5ToM, «yiap-
HBIX JleN MacTep Dapamr» msBema, «4ro B MarasuHe ero moryIeHs

,HarepOTHHHBIe ILJIACTHHEL B 00JIBIIOM KOJIMIECTBE I paSHOfI BEIINYM -
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HI 1 pororpaduaeckas Gymara [jid CHATHA IIOPTPETOB, BATA, PAMKH
n1p. B oHOM e 3aBeqeHUY IPUHIMAIOTCA IJ1A OO0y IeHIUA O3HATEH -
HOMY MAaCTEPCTBY MATBYHMKH, OT 12 10 15-JIETHETO BO3PACTa»>,

I1. P. Bapamr —y4acTHIK MHOTHX BCEPOCCHUCKIX MaHY(DaKTyPHBIX
BoicTaBOK. B 1853 1. Ha BrIcTaBKE B MOCKBE OH IIOIy I /I «IIyGIUIHYIO
noxsaiy», Ha Carkr-Ilerepbyprexoii Bercraske 1861 r. 65T Harpask-
néx Bomnsimoii cepebpanoit Megansio. B cennansaom 0603peHnn
stoit BricraBku ©émop Anexceesus Konu mucan: «Ha BricTaske ects
nepernéTHbe usgenus r. baparmra, mo-pyccku, mpocro bapamosa.
10 sHaMeHuTeHmNMIT mepemnérdnk B Poccumy; ero moprderu, 6y-
MaKHUKM, CHTAPHUIIH, IOPTMOHE, BEIIIMCHBAIOTCA ae B AHIINIO,
KaK JUKOBMHKH. BKyc, OTI€TIIMBOCTS [OBETEHEI L0 BO3MOMKHOTO CO-
BEPLIEHCTBA, 34TO U EHH — HAMCaMOCoBepuIeHHeHmue. Y1005 10~
CTUTHYTb U3BECTHOCTH ¥ COBIBATH CBOY IIPOM3BEIEHIA, EMY IIPHXO-
IWTCA COENaThCA PyCCKIM MacTePOM M3 HHOCTpaHIeB, 1 n3 bapamrosa
mepexpecrursea B Baparra.

W sro B cpemorounu pycckoii wusnu, B Marymxe Mockse
BeToKaMEHHON» .

WurepecHo, uro peuensent ragersr «MockoBckue BeLoMocT»
BuIoHe 1865 I., OIIICaB 3aMevaTeIbHEle N3 erA bapaina Ha BeicTaB-
Ke, 3a KOTOpEIE OH mouryaust Mastyto cepeOpAHyIo MenaIss, 3aMeTHi,
4ro «Bapamr damuus qucro pycckas. Ito 3a6bITOE HAMU CIIOBO —
Gapar, 3HAYMIIO B CTAPUHY MaTépHuYnii, oboiumk. Orcioma xpam
Bocrpecenns s Bapamrax (na Ilorposxe), mnu B Bapauickoii coGone,
IIPEUMYIIECTBEHHO HACENEHHO GapammaMu» .

Nl cBoero saBemeHua Bapam mprobpén camoe coBpeMeHHOE
060pymOBaHMeE; y HETO OBLIO AT MAIINH PA3TUIHOTO HA3HATEHIA.
Csepx Tor0, IO QYTIAPHOMY IIPOUBBOLCTBY — IIATH IIPECCOB U Ma-
mrrH. [To mepennéraomy — nse Mamusst. Ilo cromapromy — tpu.
ITo roxapromy —uersrpe. Ilo cnecapromy —age. Ilo rpanmnsroMy —
ofHa; 10 GPOHB0BOMY —iBe MalIHHL. B 3aBenernu paboranu 0koio
TPHUILATH YenoBeK. Exeroqso usrorosnanocs paMox, Qymiapos,
OyMayKHUKOB, IIIKATYJIOK, CUTAPOYHNUI ¥ IIPOYUX TOBAPOB HA CYMMY
0 4,0 THIC. PYO.

10 exabps 1862 . I1. P. Bapam momecrmr o6saBieHnE, paccka-
3BIBAIOIIIEE O Pa3Maxe ero NeATeNbHOCTH: «BrI3rBatores o cirygaio
yBeTUIEHNA 3aBEIEHIIA T4 IPOM3BOICTBA PAGOT: Py TIAPHEIX, Iepe-
IUIETHHIX, CTOIAPHBIX, TOKAPHBIX, CEpeOpAHBIX, GPOH30BEIX, CIecap-
HBIX cefénbHbIX, B 3aBenenue [Ipunsopuoro E€ MMneparopckoro
Benuuecra pyrnapusix nen macrepa bapamra.

Ha ITerpozxke, 8 Canterkosckom mepeyixe No 6, 8 Mockse»5°.

B xonme 1870-x rr. 65110 3aMeTEHO, ITO M300pAKEHNA HA Tare -
POTHIIAX CTAJIK 3aAMETHO yracars. BxypHane «®ororpad» 188o0-ror.

OBLII IIOMEIIEHBI COBETHI 110 MX BOCCTAHOBJIEHUIO: <<OCTOpO}I{HO yma-
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B GyMaru ¢ Kpaés ¥ C 33/{HEH CTOPOHSI CepeOPAHOIM IITACTHHEI,
[marepoTu] TIATENBHO OTMEIBAIOT IO, KPAHOM, IIOKA BOJA CTAHET
POBHO crekars. Ecimi 5T0r0 He ynaéres JOCTUIHYTS, TO IPOMBIBA-
10T CMECBIO AIKOTOJIA C BOLOM U IIOTOM CHOBA IO, KPAHOM. 3areM
obcyurBaioT 1 06pabaTIBAIOT PACTBOPOM CHHEPOIMCTOrO KaIHA,
KOTOPOTO KPEIIOCTH JOIKHA GBITh BIBOE GOIIbLIAL, YeM HEOOXOMMMO
171 CPUKCHPOBAHUA KOIUIOAUPOBAHHOTO HETATHBA B [IBE MUHYTHL.
B Heckombko MUHYT farepoTui BoccTaHaBauBaerca. Torma cHoBa
TIIATEIBHO OOMBIBAIOT IIOf KPAHOM, IIOJ KOHEL, JUCTHILINPO -

20

Wileanins danpiot sl Datiadyn, 18992,

BaHHOM BOJOM; IIOCI€ KOPOTKOTO OTEKAHMA BHICYIIMBAIOT HAJ
CIIMPTOBOIL JIAMIIOH, fepiKa IIOJ TeM e YKIOHOM 1 3ab6oTACh
0 PaBHOMEDHOM BHICBHIXaHHY, MHa4e 00pasytorca mosock. Ja-
TePOTUII BOCCTAHABIMBAETCA B IEPBOHAYATBHOM BU/IE U TOTOB
IJIA CHATHA KOIII»S.,

Cremnuanucrst nmpussanu ¢GororpadoB HEMEIJIEHHO IIepe-
CHATH I[aI‘epOTI/IH])I.

W3 Mockosckux (ororpados K CIaceHUI0 N300paKeHHI IO -
kiounica Toiasko Kapa (Asryer) Aunpeesna @umep (1859 —mocne

1923). OH He pecTaBpUPOBAI JATE€POTUIIEL, & LEJIATL ¢ HUX BEICOKO-
xadecrBenHsle poTokonnu. Cpeny M3BeCTHBIX paboT MacTepa B 5Toi
oburacru — moprper mosomoro JI. H. Toscroro ¢ mareporuma pa6orst
Kapua ITerepa Masepa (Mocksa, 1851). Brrnonnennas ®@umrepom
(hOTOKOIIMA ABIANAC YACTHIO JAT€POTUIIHOTO CHUMKA, Ha KOTOPOM
JI. H. Toncroii mosuposai smecre ¢ 6parom Hukonaem mepen ux ors-
esnom Ha HaBkas.

Muorue coBpeMeHHUKY 3aKa3biBaiu Puirepy STOT IOPTPET.
Cmrpoc Ha mero 6511 1 B 1890-€ ropsr. Tak, HarpuMmep, U3BECTHELHR
xosunexnuonep, A. I baxpymus, yBemoMiIan KPUTHKA 1 HCTOPHUKA
uckyccrs B. B. Cracosa: «Mocksa. 1892. [lex. 22. Munocrussrit ro-
cymaps, rirybokoysaxaemsiit Bnanumup Bacunsesuu! ITpu cem mo-
ceunazo Bam ororpaduto rp. Toseroro, koTopyto Bsr sxemanu mmeTs.
ToTossrit k yemyram, A. Baxpymus».

K. A. Bexrepc (1795-1874.) — ToproBer; pucoBaIbHEIME BEIAMIT; ¢ 1820 T. COCTOAT B KyIe-
gyecTBe; GBI CBETCKIM 3acenareneM B MOCKOBCKOI eBAHT€INYECKO-II0TEPAHCKON KOHCHCTO -
puu (¢ 29 ceHTAGPA 1851). B1875-1876 rr. Bnagenumeit marasusa Gbiia €ro BIOBA IMUIHA
Anexcannposna Bexxepe (1808—7?).

2 MockoBCKME BETOMOCTH. Hpn6a3ﬂe1{ne Ne17.1840. 23 0}(T}16pﬂ. Otm. 2. C. 247.

3 M. ®. Cmupaus — 6par Anexcannpa ununnosuaa Cvuupausa (1795-1857), merepGypr-
CKOrO KHMTIOIPONABIIA M M3ATEIA.

+Mockosckue Bemomoctn. [lpubasienne k No 39.1839. Orz. 2. C. 127.

5 Mockosckue Bemomoctn. [Ipubasmenue k Ne 32. 1840. Orx. 2. C. 182.

06 aBTOpE CM. HIIKE C.

“Mocxosckue Begomocru. [lpubasnenue k Ne 42.1840. Ozn. 2. C. 333.

*qu6ucos K. B. Ouepxu no ucropuu dororpaduu. M., 1987. C. 62.

K.B. Yubucos (1897-1988) —unen Pyccroro dororpaduueckoro obmecrsa (PPO) ¢ 1918 r.
9 Tam se. C. 62.

' Ceeromuce. 1858. No 2. C. 35.

" B 9TOM KOHTEKCTE TI0JI CTTOBOM «Tare€POTHII> IOMPA3yMEBAETCA ATIITAPAT LA CHEMKIL.

** Mockosckue segomoctu. [lpubasnenue k Ne 42.1840. 26 mas. Orx. 2. C. 333.

'8 Mockosckue segomoctu. [lpubasnenue k Ne 60. 184.1. 1 miona. Orx. 2. C. 451

'+ Tam xke. C. 452.

's Mockosckue Begomocru. [lpubasnenne k Ne 56. 184:2. 12 niona. Orx. 2. C. 134.

'® Mockosckue Bemomoctu. [Ipubasenne k N 13. 1842. 14, dpespans. Orx. 2. C. 161.

" Mapx-AnTyan ['omen He3azomro 1o 9TOT0 OIyGIMKOBAT CBO# METO/, B KOTOPOM OH
Ipe/Iaral HCIIONb30BAHIE KOMOMHAIIMIO HONA i XJI0Pa B KAYECTBE CBETOYYBCTBIL -
TeJIBHBIX PEATEHTOB.

'® Mockosckue Begomoctu. [Ipubasinenne k No 26.1842. Orx. 2. C. 356.

'9 Mockoscxue semomocru. [IpuGasnenue x No 4. 1843. 8 anpens. C. 497.

*> Mockosckue senomoctu. [IpuGasnenne k No 20. 1844.. 15 pespana. C. 204,

# Oreuyecrsennsie samuckn. 1844. T. XXXVI. C. 52
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= Tlucsmo Auns Msamosus: ymunoit nur. mo ku.: 3unsbepmreiin . C. Xynomuuk-gexa-
Gpucr Huxomnaii Becrymes. M., 1977. C. 522.

% Mockosckue segomocru. [lpuGasnenue x N2 99.1843. 19 asrycra. Orx. 2. C. 1047.

* Mocxrosckue Bemomoctn. [Ipubasmenue k Ne 96.1843. 17 mioa. Otz 2. C. 1022,

* Mockosckue Begomocru. [lpubasmenne k No 148. 1843. 14, mexabpa. C. 1531.

¢ Mockosckue Begomoctu. [Ipubasienne k No 79. 1844, 1 mions. C. 8go.

7 Mockosckue segomocru. Ilpubasaenne x No 109. 1844.. 9 cenrabpa. C. 1145.

** Mockosckue segomocru. [Ipubasnenue x No 2. 1846. 3 ansapa. C. 10.

29 Anpec-kanennaps xureneit Mockser. Msn. K. M. Hucrpema. T. 2. M., 1842. C. 397.
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T. SHIPOVA

Daguerre’s disciples in Moscow

In July 1839, Muscovites learnt about daguerreotypy firsthand.
In supplement #53 to the newspaper Moskovskie vedomosti,
Moscow residents read an interesting ad placed by a local
storeowner, Karl Andreevich Beckers:' “THE DAGUERREOTYPE.
This device, invented by Mr. Daguerre of Paris, by means of
which every person, inept in drawing, can capture any views
with amazing accuracy, is already known everywhere by its
numerous descriptions in all the papers and magazines; the
Beckers Brothers’ Department Store on Kuznetsky Bridge has
been commissioned (the one and only in entire Moscow!) to
take preorders for this apparatus. The price of an apparatus and
instructions is 550 rubles, excluding customs fees and shipping
from Paris to Moscow, with half the money paid up front; delivery
is expected before the end of the shipping season.”

Already on October 23, the Moscow public saw first
Daguerreian views of the old capital, exhibited in the windows of
K. A. Beckers’ store, taken by the owner himself “by means of the
aforementioned device.” Not only did Beckers begin selling the
apparatuses, but also took orders (the first one in Moscow) for
“taking pictures of streets and buildings for 5o rubles per view.”*

Almost simultaneously with the daguerreotype apparatus, the
photographic “machine,” invented by W. H. F. Talbot, appeared
in Moscow stores. First, it was offered at a bookstore in Theater
Square, near the Senate printing house, by Mikhail Smirdin,3
who provided this device with the following description: “For
sale <...> photogenic drawing by the method of Messrs. Talbot
and Lassaigne, or the daguerreotype in its simplest form. With
full instructions of preparation and use of photographic paper
after these scientists’ directions <...>, with a camera obscura of
avery beautiful design, intended for conducting experiments.™

Talbot’s apparatus found its place on the shelves of Moscow
stores a bit later than the daguerreotype — on November 22,
1839. On Tverskaya Street, near the Governor-General’s
residence, there was a shop of optical instruments owned by
Thomas (Foma) Priestley. In addition to traditional products,
he was selling Daguerre’s and Talbot’s outfits, and not only to
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the Muscovites, but also to residents of other Russian cities,
“Due to the enormous size of a daguerreotype [outfit] and the
volume of the accompanying liquid, it could be delivered through
contractors only, but Talbot’s devices and camerae obscurae
could be sent by regular mail <...>. Gentlemen from other cities
can be confident in the accuracy and promptness in execution
of their orders.”

In May 1840, much cheaper Russian contraptions hit the
shelves alongside foreign outfits. They were manufactured by
Moscow engineer Alexey Grekov (1799—1851). At the time, he
was working for the newspaper Moskoyskie vedomosti and already
authored a booklet, Descriptions of Metallography and a Newly
Invented Method to Print with Any Kind of Metal Boards (such as:
Copper, Zinc, Tin, etc.) Various Drawings and Manuscripts, without
Cutting Them into Boards with a Chisel or Acid. By V. Okergieskela.®

From the pages of the Moskoyskie vedomosti Grekov announced
that “... interested parties can get a daguerreotype [outfit] for
25, 50, and 75 rubles. These apparatuses do not differ in action
and are as clear and accurate in depiction as the best French
outfit; all the supplemental equipment, i.e., boxes for mercury
and iodine fumes, is included in the price.”

Grekov also manufactured plates for daguerreotypes and sold
them cheaper than their foreign analogs. Moreover, he improved
the daguerreotype process itself, “removed the glare, which
worsened picture quality, by electroplating silver on copper
plates that are used for making daguerreotype images.”® The
French physicist Frangois Arago, who presented Daguerre’s
invention to the Paris Academy of Sciences in 1839, noticed
Grekov’s method too. In 1840, he mentioned it at an ordinary
session of the Academy.?

In 1858, the article The History of Photography, published
in the Svetopis magazine, gave the following account of this
story: “In 1840, a Mr. Marin-Darbel submitted from Moscow
to the Paris Academy of Sciences a daguerreotype image, fixed
on a plate by a process devised by our compatriot Mr. Grekov.
This process had that advantage that it significantly reduced

the mirroring effect of the plate. Additionally, Marin-Darbel
informed the Academy that Grekov had also found a method to
obtain daguerreotype images on other metals besides silver,
such as copper and brass.”*

On May 26, 1840, Grekov started a series of stories about
the daguerreotype in the Moscovskie vedomosti, delivering them
in avery entertaining manner: “Everybody knows this amazing
invention of Daguerre’s <...>. This discovery put Europe in
motion: everyone wanted Daguerre’s apparatus and rushed to
buy it. Indeed, who would mind drawing all kinds of views no less
skillfully than the most skillful of painters, and without taking a
single drawing lesson at that! In our country there were plenty
of people eager to buy a daguerreotype;* but those ordered from
Paris cost three-four hundred rubles, the amount that even arich
man would be unwilling to shell out without being confident in
a successful outcome of his essays. Selling 3,000 apparatuses in
Paris alone, and at quite a price, says alot in favor of the inventor;
but the demand for this device in our country, I repeat, is very
significant, too. Unfortunately, though, no one of the Russian
opticians produces daguerreotypes; and, willing to serve the
true amateurs of fine arts by giving them, at a moderate price,
the opportunity to try such a wonderful invention, I decided to
manufacture daguerreotype outfits of various sizes and sell them
at different prices; so, those who wish can obtain them for 25,
50, and 75 rubles.

“I am positive that the daguerreotype will bring
you much pleasure!

“Who would mind to take in a few minutes a picture of a
beautiful view, an interesting building, and all these without
an effort? All you need to do is point the camera obscura at the
object of interest, insert a plate, sit on your hands for a few
minutes, and you will get a picture that you will only need to treat
with mercury vapor (a task not really needing your involvement —
you can leave it to your servant).

“Moreover, I prepare a special kind of sensitized paper for
capturing in 5 minutes by means of the sun, unaided by any
instrument, all sorts of marvelous blondes de Caen, laces,
needlework, blueprints, and other things of such kind —and with
accuracy far exceeding the skills of the most famous painter.”*

In the next issues of the newspaper, Grekov discussed
failures and successes in daguerreotype shootings, gave advice
on how to reduce the adverse effect of a solar rays on the face
of a sitter, enabling everyone “to sit still easily for 15 minutes”
by arranging the chair in such a way that the sitter’s head would
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Théodore Maurisset mo opurunaiy Jean-Pierre Dantan.
Jlyn-iKax-Manpne [larep. 1839. Bymara, kemrorpadua. I'IM KIl 59682
Théodore Maurisset after Jean-Pierre Dantan.

Louis-Jacques-Mandé Daguerre. 1839. Paper, wood engraving. SLM KII 59682

rest on a special cushion and stay motionless, which would
“make all portraits very clear and of unbelievable likeness.”
Obviously, it was not possible to sit still in front of the camera
with a deadened expression and without even a blink for 8, 10,
15 minutes straight; so, not all portraits were a success, not
by along shot.

Portraits of 1839—1840, by the daguerreotypists’ own
admission, were “not clear, nor quite faithful to the original;
in the shades they were weak and soft.” Very often images
simply disappeared from plates because of an inadequate
image stabilization process.

The quality of daguerreotype portraits increased
significantly worldwide after a series of inventions and
improvements to the method. Information about the new
findings was published early into 1841 by the Wiener Zeitung
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and disseminated around the world, including Russia, by
local periodicals:

1. The optician Peter Freidrich Voigtlinder (1812—1878)
mounted the lens designed by Joseph Max Petzval (1807—-1891)
on a cone-shaped camera, affixed to a pedestal.

2. The Natterer brothers of Vienna invented a process that
made plates so sensitive to the sunlight that one, by means of the
Voigtlinder camera, could take pictures in just a few seconds.

3. Another Viennese, Franz Kratochwila, after a series of
intensive experiments, proved that by mixing chlorine and
bromine vapors one could obtain a clear image in 8 seconds.

First results of experimenting with these inventions stunned
the specialists: even Daguerre himself acknowledged that
he had not been able to achieve such a level of perfection in
daguerreotype portraiture.

Since March 18431, it had become possible to capture “light
images with galloping horses, walking people and all the objects
of a living street.””3 The news about it transpired throughout
Moscow on July 1, 1841, after the publication of an article by
Professor Josef Berres, On the Daguerreian Art in Vienna.'*

On July 12, 1842, a Mr. A. Vokerg and his friend F. Schmidt
invited Moscow residents to attend a daguerreotype shoot
conducted by a “new method”: “A brand-new method has been
developed to take portraits in such a way that the sitter only
needs to sit in direct sunlight for just 3 or 4 moments, and in
overcast weather from 2 to 1 minute; secondly, all portraits turn
out great, and the sitter’s face, with no traces of fatigue form
excessive exposure to the sun, appears on the plate with a joyful
and pleasant countenance. Portraits of a quite considerable
size could be taken splendidly, with perfect accuracy preserved
in all minute details and features of the face. Portraits will be
taken daily, from Tuesday, i.e., July 15, except Sunday, from
8 a.m. through 2 p.m., on Ostozhenka, near the Church of
Resurrection, in Mr. Kireevsky’s house. Prices depend on the
size of the portrait, and visitors will see them on those original
portraits, made by the daguerreotype, that will be put on display
in the hall where the shooting takes place; so, everyone will
be able to choose the size for their portrait and its respective
price. Portraits will be given to customers in beautiful frames,
but of course, those unwilling to take a frame with their picture
will be allowed to return it and get back the money they paid.”
Vokerg also advised owners of daguerreotype portraits taken in
1840 to “send them over for being made indelible, and it will
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be my pleasure to make them this way for a very small fee of 75

”»
15

kopecks silver.

The daguerreotypist’s name, Vokerg, kept popping up on the
pages of the Moskoyskie vedomosti. But who is this guy? We expect
aforeigner to put his country of origin in the ad. The enigma was
resolved by accident, we just read the name backwards: Grekov.

Maybe Grekov used this trick to attract more customers to
his studio or just to hide his real name under this pseudonym.

Either way, on February 7, 1842, A. Vokerg (Grekov) was
already operating at a new location, Malaya Bronnaya Street, near
the Patriarchal Ponds, in Chamersov’s house. His daguerreotypes
cost “2 rubles silver for a plain portrait, and 3 rubles silver
for a framed one.”

On February 14, 1842, Grekov opened another daguerreotype
studio in cooperation with F. Schmidt at Kislovka, Kritch’s
house, near the Nikitsky Monastery. He operated in there
under a different pseudonym, I. Gutt, coined maybe from the
German “gut” (good, adequate, of good quality). F. Schmidt
described their studio in such words, “... we opened a hall
for taking daguerreotype portraits. Striving for perfection, we
constantly adopted new discoveries that could have brought
success to our activities, as was the effect of a special room design
and a better lighting scheme in accordance with the method
that Mr. Gutt had brought from Paris, and excellent camerae
obscurae that he had ordered. As a result, we eliminated all
the imperfections from the portraits that I, Schmidt, made in
Stozhenka [Ostozhenkal!] last summer along with my former
partner. Taking of a portrait occurs over a very short time and
does not need much illumination, this is why portraits could
be made successfully even in a snowy or rainy weather. Since
success depends on the design of the room and its adaptation
to certain chemical operations, portraits could not be made
anywhere but in the room specially equipped by us.”®

Grekov (Vokerg, Gutt) resorted to his favorite trick of hiding
behind pseudonyms one more time, when his business was on
the rise and he saw an opportunity to raise prices. Here is a very
elaborate ad, in which he introduces himself to the public as a
new attraction: “It is my honor to notify my respected readers
that I have acquired from a French chemist, who has recently
visited Moscow, a new technique, perfected in Paris, of taking
daguerreotype portraits after Gaudin’s method,'? extremely
fast, clear and precise. I embolden myself to open in the local
capital my own institution <...> for which purpose I rented the

same building that had already housed a similar enterprise of
Mzr. Vokerg, who has now retired from this kind of business; I
have changed the design of this apartment and installed a glass
gallery, so that one can take portraits in it at any time of day <...>.
The price of a portrait in a frame varies from 10 to 25 rubles.
Samples of such portraits may be viewed at the studio located
at Malaya Bronnaya Street, near the Patriarchal Ponds, in Mr.
Chamersov’s house. Portraits will be taken from 8 a.m. to 3 p. m.
every day, beginning on Tuesday, April 2. V. OKERGIESKELA ."®
This mysterious “alien” name fools us no longer. Let’s read it
from right to left: Alexei Grekov.

Atthe end of 1842, the Grekov & Schmidt partnership offered
their customers a new type of portrait, miniature daguerreotypes
priced at 15 rubles, “taking group pictures and large-size
portraits will remain the same.” From 1843 the masters began
to “illuminate” their daguerreotypes with dyes, i.e., hand-tint
them, which “gives more likeness and liveliness to the portrait.”

184.3 was the last year Alexei Grekov practiced daguerreotypy
in Moscow. His further fate was tragic. In 1843, the University
managing board decided on Grekov’s debt to the University Press.
N.A. Polevoy took over the sales of Grekov’s books in repayment of
the latter’s debt. In 1844, Alexei Fedorovich moved to St. Petersbhurg,
where he was appointed head of the printing house of the provincial
government. Two years later, he returned to Moscow. He was sent
to prison for printing counterfeit money, where he died in 1851.
His friend F. Schmidt in 184.9 became the owner of a pharmacy on
Tverskaya Street, near Okhotny Ryad. By 1865, the pharmacy had
moved to Arbat, by the Church of St. Nicholas in Plotniki: Schmidt
had sold itbefore he left Moscow. Unfortunately, the works of Grekov
and Schmidt are unknown because many daguerreotype portraits
have lost all the markings of their makers, or maybe because the
practice of putting maker’s name and address on daguerreotypes
was not that common in Russia.

In1839, an exotic atelier, The Original Heliography in Russia, was
opened in Kislovka, at Kritch’s house, by the Nikitsky Monastery.
Until 1841, customers of the establishment complained quite often
about poor quality of portraits, the fact that not just once had been
acknowledged by its owner, P. N. Navarre. After yet another blunder
he hurried to reassure his customers that “... now taking portraits
and views has been improved to the best degree of perfection.”

In October 1843, Mr. Navarre announced: “... Itis our honor
to inform the respected public that we have just received from
Paris new improved compound achromatic lenses (object-
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glasses) of various sizes, for the lack of which we temporarily
suspended our operations; we embolden ourselves to assure
those who honor us with their trust that taking of all portraits and
views will be done with complete perfection. Persons desirous
of learning the art of photography and acquire for this purpose
all necessary camerae obscurae and other articles can turn with
all their requests to our establishment. Besides, it is our honor
to inform the connoisseurs and lovers of graphic art that we are
having for a short time the original historical painting of Mr.
Alexander Lesser, depicting the Slavic heroine Chrzanowska
saving the Trembowla castle from a Turkish attack, exhibited
recently at the Grand Hall of the Noble Assembly. This painting
is on display at our establishment daily, from10a.m. to 3 p.m.”™

Mr. Navarre’s Original Heliography in Russia took a turn for the
better and by 1844, was quite a success. On a regular basis, the
public was invited to the studio to “see an exemplary collection
of single portraits and groups. If you wish, your portrait could
be hand-colored over the image.”* In December 1845, however,
the establishment closed its doors for good.

In September 1844, the Petersburg journal Otechestvennye
zapiski published the following advertisement:

“New Improvement in Photography.

“Double Iodizing.

“The most skillful photographers seldom obtain good,
accurate images when they specifically aim at giving their boards
(silver plates) the highest degree of sensitivity. It is very difficult
to hit this precise spot: excessive amount of bromine, chlorine
or any other ingredient, more sensitive to the action of the solar
rays, softens, dims, blurs the image, and this is why they so rarely
turn out perfect.

“Edmond Laborde, a physics professor, presented last
month to the Paris Academy of Sciences his new improvement
in photographic art. And a very important one.

“He suggests coating, fuming a silver plate twice with iodine,
so that a layer of a more light-sensitive substance, intended to
accelerate the process, would turn out between two layers of
iodine on the plate surface.”™

The Muscovites of the 184.0s eagerly posed in front of camerae
obscurae. It did not take much time, as opposed to posing during
long and tiresome hours in front of a painter. And price-wise
the new art was much more affordable to wider social groups
of the population. It became a common practice to exchange
daguerreotype portraits with friends and relations.

25



T. SHIPOVA. DAGUERRE'S DISCIPLES IN MOSCOW

26

Arenne A. lasuasona (?). Iloprper II. A. Epennosa. 184.3-184.4. ®parment. Kar. No 24,
A. Davignon’s Studio (?). Portrait of P. A. Evreinov. 184.3-1844. Detail. Cat. No. 24,

The sister of Decembrist I. I. Pushchin, for instance,
notified him in her letter of October 6, 1843, from Moscow,
“Daguerreotypes now are made to perfection. I'll wait a while,
to let them apply paint, and then send you a live impression of
my old face; the only prerequisite of success — to sit still for no
longer than a minute!”*

In June 1843, daguerreotypist Alfred Davignon arrived in
Moscow from St. Petersburg. He rented an apartment for his
studio on Petrovka, in Olivier’s house (in Saltykovsky Lane).
Davignon informed the public that his sojourn in the old capital
would not be long and it was his hope that local residents would
treat him favorably. He was taking portraits until July 17. When
he had left, daguerreotypist Mikhail Pokart moved into the studio
on Petrovka. The latter left behind a single ad: “Newly opened
establishment of photographic portraits and views by virtue of
the daguerreotype.

“...Asaresult of prolonged observations of the application of
the laws of optics to the art of the Daguerreotype, I have brought
this art to the highest degree of perfection possible, so that taking
of a portrait is executed at a remarkable speed, dis-regarding
changes of the weather, and at this, all most unnoticeable features
and expressions are clearly recorded on the plate.

“Portraits, in accordance with my customers’ wishes,
could be of various sized, even in the most miniature form
used for lockets. Those who wish to be photographed at home
or to have photographic copies of large paintings, painted
portraits and busts, are welcome to inquire of these services at
my establishment.

“I can also teach everyone this art in just a few days, and take
orders to furnish a Daguerreotype [outfit].

“Gentlemen from other cities, who wish to have views of
wonderful buildings and Moscow suburbs, photographed by the
Daguerreotype, can send away for them from my establishment.
The studio is open on holidays from g to 12 in the morning, and
during workdays from 9 a.m. to 4 p.m. Mikhail Pokart & Co.”*

And daguerreotypist Pechard attracted customers to his
studio in Karetny Ryad, at Putilov’s house in the parish of the
Church of the Transfiguration on Peski, by the following ad:
“Daguerreotype portraits in a few seconds, at 3 rubles silver. The
same portraits for lockets, size of a four-bit coin.”*

P. Baumberger and his partner Mr. Winterhalter opened
their studio in Gazetny Lane, at Reichard’s house, opposite the
Address Office.
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Their first ad appeared on December 14, 1843: “From the
establishment that makes portraitsby means of the daguerreotype:

“Following prolonged observations of taking pictures by
means of the daguerreotype, we have improved this method to
the highest degree of perfection, so that even in overcast weather
portraits are taken at a remarkable speed, and the slightest
features of the visage are reflected clearly on the plate.

“My partner Mr. Winterhalter, a skillful painter, will
illuminate with colors, if a customer expresses such a desire,
daguerreotypes already captured on a plate, which will give more
likeness and liveliness to the portrait.

“Inhopes that the Respected Public will pay attention to our
establishment and provide us with orders, we will apply our
knowledge and our unique assiduity to the execution of these
orders. Baumberger, P. and Winterhalter.”s

In July, Baumberger informed the public that he had

‘

transferred the establishment “under full control and
management of Messrs. Winterhalter and Janke.”¢

From 1844 onward, scores of daguerreotype practitioners
arrived in Moscow; some of them “gave a show” for a few months
and then moved on to other places, some grew roots and stayed in
the city for decades. Two graduates of the Munich Art Academy,
Janke and Hartz, operated in daguerreotype portraiture in
the neighborhood of the Sretensky Monastery. Another two
remarkable masters, Heinrich Weninger and Gottfried Bardt,
arrived from Vienna. The latter worked for a short spell on
Tverskoy Boulevard, at Zasetsky’s house, and specialized, besides
making daguerreotype portraits, in supplying local stores with
daguerreotype outfits and plates. He also taught the art of
daguerreotypy to enthusiasts at his studio. Here is a specimen
of G. Brandt’s advertising notice in the Moscovskie vedomosti:
“For sale 2 daguerreotypes. One large for landscapes and one
small for portraits, manufactured by Voigtlinder, and a batch of
first-rate French plates and kits for those... I am also practicing
daguerreotype portraiture, with and without coloring, and will
give lessons in this art to those who wish.”*

In December 1845, the old capital was introduced to the
Newly Opened Salon of Alexander Hermann Blumental, who came
from Berlin; and in January 1846, yet another daguerreotypist,
Heinrich Haupt, put out his ad: “Having returned from the
foreign lands, where I learnt all newly improved experiments
ontaking portraits by means of the daguerreotype, I have, for this
purpose, opened a salon on Kislovka, by the Nikitsky Monastery,
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at Mr. Shchepochin’s (former Kritch’s) house. Portraits that I
take get a light-silver ground, or a gold one upon request, and
besides that, are distinguished by clarity and expression. They
are taken daily, disregarding the weather, from g a.m. through
3 p-m. Prices start at 3 rubles silver, depending on size.”**

Daguerreotypists chose the most traffic-intensive Moscow
streets for their studio locations, in close vicinity to monasteries,
cathedrals, stores. At the time, such places as Petrovka Street,
Tverskaya Street, and especially Kuznetsky Bridge, the site of the
Passage — a mall-like structure with rows of retail outlets, built
in the twenties —were the shopping centers of the city. In 1840,
by the Passage and near to the Bolshoi Theater, Prince Golitsyn
built an open gallery that consisted of more than twenty lanes of
stores offered for rent to retailers. The gallery had a glass roof,
which, along with throngs of prospective customers, attracted
daguerreotypists’ attention. August Baumgarten put his atelier
in Lane 8 (opened in 18438).

Joseph Peychez came to Moscow in 184.2, and took up teaching
French at the Noble Institute.*? His teaching career was not an utter
success, though. He returned to Moscow in October 1847, and on
October 30 there was already a note in the papers: “Considering
modesty the best quality of an enlightened artiste, Mr. Peychez
refrains from detailed explanations of his newly invented method
by which his portraits convey the exact character and features of
the face, by no means makingit bored, stern or old, as it has been
repeatedly seen in daguerreotype portraits. J. Peychez is confident
that customers, who will honor him with a visit, will be convinced
of the validity of the above claims and favorably evaluate his work.
Insuring comfort of his customers, Mr. Peychez spared no expense
for the design of his salon and his gallery. J. Peychez deems it
his duty to warn his visitors that the colors white, pink and light
blue are the least responsive to the action of the daguerreotype.
Portraits are made in a few seconds, regardless of the weather,
and will not be given to the customer until reaching a complete
satisfaction with the art and likeness of the portrait.”s°

The French Establishment of ]J. Peychez was situated on the
corner of Bolshaya Dmitrokva and Stoleshnikov Lane, at Zasetsky’s
house. The paper ad also pointed out that daguerreotype portraits
were made at an affordable price and that “those who would like to
take a miniature portrait on ivory could also address their wishes
to Mr. Peychez.”

Peychez attracted the attention of the Moscow public not
only by frequent paper advertisements, but also by outstanding
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quality of his works. K. Nystrem wrote, “Undoubtedly, Mr.
Peychez deserves more attention than any other artist in this
trade. The method of taking portraits by the daguerreotype,
invented by him, has been brought to perfection. His portraits
reflect an accurate impression of one’s character and face
expression, making it neither bored, nor stern, nor old, as it has
been noticed in daguerreotype portraits on multiple occasions.
The artist put much effort into the design of the shooting room
and the gallery for the sake of his customers’ comfort. Portraits
are taken in just a few seconds, disregarding the weather, and
given to customers only upon reaching a complete satisfaction
with the art and likeness to the original.”?

The portraits cost from three to fifteen rubles silver, “no
extra charge for a group of two.” Peychez specifically asked his
customers to bring children to the studio no later than by 12 p.m.

In June 1853, the daguerreotypist introduced a novelty,
which was reflected in the following notice in a newspaper:
“We have recently received stereoscopes, for which we make
daguerreotypes; those who desire to acquire both can address
their wishes to Boshaya Dmitrovka, Zasetsky’s house, 4th
entrance from the corner of Stoleshnikov Lane.”33

In1856, Joseph Peycheztook up photography on paper, adding
it to his daguerreotype business. In October of the same year, he
moved his establishment to Glebov-Streshnev’s house, “between
Mr. Korsakov’s house and Mrs. Sichler’s store, in Gazetny Lane,”
where he worked until the beginning of the 1860s.

Inthe mid-1850s, in Russia, as everywhere else in the world,
daguerreotypy — image recording on a metal plate — was being
pushed away by the negative-positive process that allowed
multiple paper prints on photographic paper.

The first photography establishment was opened in 1849 by
painter and daguerreotypist Joseph Weninger, a Swiss subject,
who had resided in Moscow for a long time already: “...having
received from London and Paris photographic paper, prepared
by the most recent method, I have the honor to inform the
Respected Public that the undersigned now has the opportunity
to take pictures of the most accurate likeness in fine taste.
Price for portraits: photographic portrait in colors 25 rubles
silver, photographic portrait without colors 10 rubles silver.
J. Weninger, a painter, Gen. Samarin’s house on Tverskaya.”3t At
the time, the price ofa daguerreotype portrait at, for instance,
M. Abadie’s studio was “from 3 to 5 rubles silver,” which means
that the price of a paper photograph was much higher. The

daguerreotype was not very cheap and affordable for everyone;
as for first photographs, they were on par with a cow.

But in the beginning of the 1850s, daguerreotypes were
still in demand. The newspaper Sankt-Peterburgskie vedomosti
wrote, “No doubt, taking portraits and views by means of the
daguerreotype has achieved an enormous success in the recent
years; it has stepped on such a high level of perfection that it, by
all rights, may be called art that has the right, if not equal with
painting, but still the right to undisputable self-sufficiency.
There are cases out there when the daguerreotype is preferred
to painting, which usually occur when a drawing need not to be
that artistic, but rather faithful to nature, to the object drawn.
Accuracy has been in daguerreotype drawings for a long time
already: no one would deny them this; but artistry — here is the
problem not yet resolved by all daguerreotypists, a stumbling
block for many craftsmen in this field. Then again, if we compare
the daguerreotype at the time it was invented by Daguerre with
today’s [specimens] —a huge difference! Talbot gave a new life to
Daguerre’s invention by finding a way to photograph on paper.
We do remember how much noise circulated in the journals,
amongst the public, when they just started to make pictures by
the daguerreotype.

“‘Bleak! Lifeless! Dead!’—that’s what was said about
daguerreotype portraits <...>. Daguerre himself in his report
to the Paris Academy of Science declared that his invention
was ill-suited for portraiture because of the unsurmountable
difficulties in this regard. And what has come of it in real life?
In real life, quite the opposite has come of it. Hundreds of
daguerreotype portraits turned up, thousands of people who
desired to have a daguerreotype portrait, and taking portraits
by the daguerreotype has risen to perfection very quickly — the
pace of any branch of science or art, which has real application
to life and in which there is an urgent need.”s

Eduard Mucke ran a daguerreotype business in Moscow in
184,8—184.9, but, “on account of moving <...> to Nizhny Novgorod,
closed the daguerreotype establishment, owned for two years
in the Tver Quarter, Bazilevsky’s house.”3® At the beginning of
December of 1850, Mucke turned up in Moscow again, adding
photographic portraiture to his daguerreotype services.

Mucke rented an apartment in Gudovich’s house on Tverskaya
Street, which was very conveniently designed for a photographic
and daguerreotype studio; Mucke planned to add a lean-to to
the house and install additional lighting equipment. These
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plans had him run into some unexpected complications with
the city authorities. The Military Governor-General Adjutant
General A. A. Zakrevsky, upon learning about Mucke’s plans,
became so agitated that he sent out an inquiry to the Police
Superintendent Colonel A. F. Zagryazhsky: “...did a Hamburg
citizen, Eduard Mucke, petition you for permission to set up a
lamp for taking photographic portraits at the apartment occupied
by him in Gudovich’s house on Tverskaya, and what was your
orders regarding this petition?”3? The Superintendent banned
the lean-to and reported to the Governor-General, “... as for
the equipment for the establishment, there is an obstacle to this
that Mucke intends to install a glass-roofed balcony spanning
two windows on the outside, which will be right in the view from
the second floor of the Military Governor-General’s house, and
besides this, he plans to build a wooden shed, 4 by 31/2 yards,
which is forbidden by the Tver Quarter regulations <...>. Upon
finding that the requested lamp could bring in unsightliness to
one of the best streets in the capital, <...> his petition has been
left by me ungranted.”s?

Mucke spent months looking for a house that would be close
to the city center and alean-to to which would not spoil the view.
Finally, he rented one in a cozy little street, Rozhdestvenka. On
March 24, 1851, the Police Superintendent with a curt resolution—
“No objections. Granted.” —allowed Mucke to open a daguerreotype
and photography institution.39

Taking both daguerreotype and photographic portraits proved
tobe avery burdensome and inconvenient business; so, in October
1851, Mucke sold his daguerreotype branch to Carl August Bergner
and concentrated just on photography.*° For some time, the two
photographers were working under one roof in perfect harmony.

Merchant Nikolai Alexandrovich Pashkov (1828—?) opened
his daguerreotype studio in Vargin’s house, Ilyinka Street, by the
Bourse, in 1854. To attract customers to his establishment, he
published the following announcement: “In my establishment
portraits are taken daily, even in a very cloudy weather, by means of
photography and the daguerreotype, in all sizes possible, from the
most miniature to 2/3 yard; portraits of such a size have never been
made here, in Russia, neither in Moscow nor in St. Petersburg...”

Pashkov’s studio made “copies from daguerreotypes of the
most exquisite quality on ivory, from 7 inches down to the most
miniature sizes, for brooches and bracelets.”

In February 1856, Pashkov changed his business address,
moving near to Prince Golitsyn’s shopping gallery on Petrovka
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Street, Tatishchev’s house.* In an ad published in the Moskovskie
vedomosti, he wrote, “Daguerreotype and photographic portraits
has recently become a common need; accuracy of depicted objects
in prints — this is a fundamental requirement of photography,
compliance with which everyone of us has the right to demand
from a photograph.

“A photograph should not be just a pale copy, but a mirror
which reflects the minutest shades of the face. In my aspiration
to achieve such a performance, I have ordered from abroad
several photographic cameras of the most modern design, by
which portraits, daguerreotype and photographic alike, of all
sizes, from miniature up to life-size, are taken with utmost
precision. On the whole, in its artistry the clear execution of
portraits by my photography technique will be able to satisfy the
well-justified requirements of the respected public, which, I dare
hope, will turn its benevolent attention to my photographs and
daguerreotypes. Pashkov.”3

In 1859, the St. Petersburg Academy of Arts awarded Pashkov
the title of “non-class artist of landscape painting.”™*

By 1864, his establishment had moved to Eichler’s house, 4th
District of the Tver Quarter.

From September 3, 1866, to June 17, 1868, D. A. Alexandrov
was listed as a co-owner of Pashkov’s studio, then the two
photographers parted ways, “that is, I, Pashkov, remained at the
old place, Eichler’s house, and I, Alexandrov, at Sychev’s house,
grd District of the Tver Quarter.”

No information has been found about Pashkov’s whereabouts
after 1869. Many of his photographic portraits have survived until
the present day.

Photographic and daguerreotype studios continued to coexist
in Moscow. For quite a while, they enjoyed their freedom and
were not regulated in any way. Only on November 14, 1862, State
Secretary P. A. Valuev, Minister of Internal Affairs, signed a
documentthat ordered, “...for the purpose of eliminating wrongful
practices on the part of their owners, to subject photographic
establishments to the general regulations for printing and
lithographic shops.”?

Year after year, the daguerreotype and photographic
businesses kept developing very quickly and in all directions.
The cameras were being modified, the studio design was changing,
and new suppliers of chemicals, photographic equipment and
paraphernalia opened their shops across the city.

The 2nd Guild Merchant Fedor Borisovich Schwabe
(1814—1901) owned one of the largest photography stores, situated
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on Kuznetsky Bridge, at Prince Golitsyn’s house. He opened it in
1847, and by 1853, it carried a considerable assortment of goods:
large-size Voigtlinder lenses that could take life-size portraits,
collapsible camera pedestals, thick-glass contact printing frames,
etc. The store was also selling daguerreotype plates of various
sizes, from whole plate to sixth-plate. Whole plates were the most
expensive ones: those from Berlin cost 24 rubles a dozen, Parisian
plates were cheaper—18 rubles a dozen.*® The price difference
between smaller plates was not that tangible.

For daguerreotypy, one could buy there passé-partouts and
mats with cover glass (12 rubles a dozen for whole plates, g for
half-plates, and 3.5 rubles for the smallest sixth-plates), mats
without cover glass, made of pressed cardboard, with or without
gilt ornament; and for photography, Parisian frames, photographic
paper, French wet-collodion plates.4¥ Schwabe’s photography
store catered to the needs of Moscow photographers for more
than twenty years.5°

There was another optics shop nearby, on Kuznetsky Bridge, at
Prince Gagarin's house. His ownerinthe 186oswas S. I. Koni. Peter
Voigtlinder, whose camera and lens manufacturing facilities were
inVienna and Braunschweig, made Koni his “authorized reseller.”
On January 28, 1860, Voigtlinder published a note in Moskoyskie
vedomosti that read: “To prevent from happening frequent sales
of counterfeit lenses palmed off as our firm’s products, I urgently
recommend purchasing genuine instruments, manufactured at
our factories, from the optics shop of S. I. Koni.”s

The packaging of miniature daguerreotype portraits was
very similar to that of oil miniatures: they were either placed in
leather cases with lids or mounted like a piece of jewelry. As it
happened almost everywhere, Muscovites also started to collect
daguerreotype portraits.

There were special shops in the city that took orders from
residents for packaging daguerreotypes and photographs. The
most well-known master of such packages was Peter Romanovich
Barash (1824—1879), abookbinder and case-maker, who opened
his business on Bolshaya Dmintrovka, Zhivago’s house, in 184:2.
Barash’s products received universal acclaim. First photo-
albums were manufactured at his workshop.

In 1856, Peter Barash was awarded the title of “Supplier of
the Court of the Empress Maria Alexandrovna,” and from that
moment forward he and his business were under her auspices.
“Master of case-making Barash” never forgot to mention
this when he notified the readers that “... his shop received
Daguerreotype plates in great quantities and of various sizes,
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