lareporun B Poccun

Tom 11

CaHkT-lMeTepbypr
2015



Hpxyrckuit 00acTHOM KpaeBerIecKi My3eit
Hpxyrckuit 00JaCTHOM HCTOPHKO-MEMOPUATHHBINA My3eil IeKa0pIcToB
Tocymapcreennsrii myseii A. C. Ilymxuna. Mocksa
Bcepoceuiickmii myseit A. C. Ilymkuna. Cankr-IlerepGypr
ToGoapCcKuMiz HCTOPHUKO-apPXUTEKTYPHBIH My3eii-3aII0Be THUK
KpacHoapckuii kpaeBoii KpaeBexdecKuii My3ei
M_yseﬁ—ycam)ﬁa H.T. Yepusrmesckoro. Caparos
Tocymapcersennsrii mureparypHo-memopuansabri myseit H. A. r[[06p0J1106013a. Husxauit Hosropop
Husxeropomekuii rocymapcTBe HHBIH NCTOPUKO-APXUTEKTYPHBII My3eii-3aIIOBeTHUK
T'ocymapersennsrii myseit A. M. I'opskoro. Humxauit Hosropon,
Hozropoacxmit ToCyJapCTBEHHBIN 00BEeIMHEHHBII My3eil-3aIoBeTHUK
Pyccxumit myseit ¢pororpadpuu. Huskeroponckas o6racrs
Myseit Opranugeckoii Kyxsrypsr. Koxomua
MynsTuMeTUITHBIH KOMILIEKC AKTyaIbHBIX HCcKyccTB. MockBa
Ilonurexuuaeckmit myseii. Mocksa
ITpumopckuii rocymaperBeHHbIN 00bexMHEHHBIN My3eil umenn B. K. Apcensesa. Bragusocror
flpocnaBckmit rocymapCTBEHHBIH NCTOPUKO- APXATEKTYPHBII M XyT0KECTBEHHBIH My3€i-3aIl0BeTHIK
IlepecaaBias-3anecckuii roCyTapCTBEHHBINH MCTOPUKO - APXUTEKTYPHBII K Xy 0/KECTBEHHBII My3€ii-3aII0BETHUK
Yepenosenxoe MyseiiHoe 00beTMHEHME
Bosoromckuii rocymapcTBeHHBIN MCTOPUKO-APXUTEKTYPHBIH M XyIOKECTBEHHBIH My3€l -3aII0BeTHIK
T'ocymapcTBeHHBII HCTOPHKO-XyT0KECTBEHHBII 1 IUTEPATYPHBII My3eli -3aI0BeTHUK «AOpamiieBo». MockoBckas 00r.
OpJIOBCRI/Iﬁ 00beITMHEHHBIH TOCyJapCTBEHHBIN IUTEPATYPHEII My3eit Hu.cC. TypreHeBa
Kocrpomckoii rocyrapcrBeHHBII MCTOPHMKO -aPXHUTEKTYPHBIHA U XyJ0KECTBEHHBII My3€i -3aTI0BEHUK
YasaHoBCKUIT 00, 1acTHOI KpaeBegdeckuit My3eit umenu U. A. Tongaposa
Tocymapcreennsiit myseit ucropuu Cankr-IlerepGypra
Jureparypuo-memopuansusrii myseit @. M. locroesckoro. Cankr-IlerepOypr
T'ocymapcreennsrit Memopuansusiii Myseit A. B. Cysoposa. Cankr-IlerepOypr
IenTpansHbrii BoeHHO-MOpckoii My3eii. Cankr-IlerepOypr
CBCPI[JIOBCKI/Iﬁ 00JIacTHOM KpaeBeTIeCKHH My3er
T'ocymapcreennas Tperpaxosckas ranepes. Mocksa
Tocymapcrsennsrii myseii-zanosexnuk «PocroBekuii kpemian»
Poccuiickumii rocygapcTBeHHBII APXUB IUTEPATYPEL U HcKyccrBa. Mocksa
Poccuiickas rocymapcreensas 6ubanorexa. Mocksa
Poccuiickas rocymapcrsenHas 6ubianoreka nckycers. Mocksa
HBanropoackmii myseit
Tocymapcrsennstii myseiino-Bsicrapoaabiii meHTp POCPOTO. Cankr-Ilerepoypr
Poccuiickas Haumonanpnan 6udanorexa. Cankr-IlerepGypr
TlocymaperBennsprii meHTpaTbHBIN TeaTpaxbHbi Myseit um. A. A. baxpymmna. Mocksa
Kuposckuit 00aacTHOM KpaeBexdecKuii My3eit
JIureparypHo-XymoskecTBeHHBIN My3eli-ycaxs0a «[Ipurornmo»
Hcropuxo-memopuansusiii Myseii-ycagsta II. E. IllepGosa. l'aranna

The Dagu

erreotype in

Volume 11

St. Petersburg
2015

Russia



Irkutsk Regional Museum of Local History
Irkutsk Regional Historical Memorial Museum of Decembrists
State Museum of A. S. Pushkin. Moscow
National Pushkin Museum. St. Petersburg
Tobolsk Historical Architectural Museum Reserve
Krasnoyarsk Regional Museum
Museum Estate of N. G. Chernyshevsky. Saratov
State Literary and Memorial Museum of N. A. Dobrolyubov. Nizhny Novgorod
Nizhny Novgorod State Historical Architectural Museum Reserve
State Museum of A. M. Gorky. Nizhny Novgorod
Novgorod State United Museum Reserve
Russian Museum of Photography. Nizhny Novgorod Region
Museum of Organic Culture. Kolomna
Multimedia Complex of Actual Arts. Moscow
Polytechnical Museum. Moscow
V. K. Arsenyev State Primorsky United Museum. Vladivostok
Yaroslavl State Historical-Architectural and Art Museum Reserve
Pereslavl-Zalessky State Historical-Architectural and Art Museum Reserve
Cherepovets Museum Association
Vologda State Historical Architectural and Art Museum Reserve
Abramtsevo State Art and Literary Museum Reserve. Moscow Region
Orel State United Literary Museum of I. S. Turgenev
Kostroma State Historical-Architectural and Art Museum Reserve
I. A. Goncharov Ulyanovsk Regional Museum
State Museum of History of St. Petershburg
Literary Memorial Museum of F. M. Dostoevsky. St. Petersburg

State Memorial Museum of A. V. Suvorov. St. Petersburg
Central Naval Museum. St. Petersburg
Sverdlovsk Regional Museum
State Tretyakov Gallery. Moscow
Rostov Kremlin State Museum Reserve
Russian State Archive of Literature and Art. Moscow
Russian State Library. Moscow

Russian State Art Library. Moscow
Ivangorod Museum
State Museum and Exhibition Center ROSPHOTO. St. Petersburg
Russian National Library. St. Petersburg
A. A. Bakhrushin Central State Theater Museum. Moscow
Kirov Province Regional Museum
Priyutino Literature and Art Museum Estate
P. E. Shcherbov’s Historical-Memorial Museum Estate. Gatchina




VIIK 778.086(47+57)(083)
BEK 85.163(2)52

014

CBOOHBIN KATANIOT «JATEPOTUIM B POCCUMY

PykoBoguTens npoekTa: 3. M. Konosckuin (POCPOTO, reHepanbHblin AYPeEKTOP)

PenakuyoHHblin coBeT: E. A. AradhoHosa (POCPOTO), E. B. Bapxatosa (PHBE), B. C. Jlorudosa (IP/1M), A. B. Makcumoa (POCPOTO, npencenatens Coseta), T. I'. Cabyposa (T1M),

0. ®. YitmaHeH (POCPOTO)

O6Lwas pepakums n coctasnerve: E. B. bapxatosa (PHE), A. B. Makcmosa (POC®OTO), T. . Cabyposa (TVIM)
OT60p MaTepuanos 1 NOArOTOBKa KaTanoXHbIX AaHHbIX: E. A. AracpoHosa (POCPOTO), O. d. YinmaHeH (POCPOTO)

Tom Il

HayuHble pepakTopsl: E. B. Bapxatosa (PHB), A. B. Makcumosa (POCPOTO), T. . Cabyposa (TVIM)

Atpnbyups: E. B. BapxaTosa (PHE), T. I". Cabyposa (TMIM); npu yuactum: B. A. Koconanos ("PM), O. A. Xopotuwnosa (CITYTA), A. B. Makcrmosa (POCPOTO)

AsTopbl cTaTeit: T. I". Cabyposa (TVIM), E. H. Puzaesa (MHIMY), H. H. LLITeBHnHa (PTA/IV), M. T. BaLukuHa (/IBaHropoackuin My3en)

ABTOPbI aHHOTaLMI 1 KaTanoXxHblx onuncanwuit: V. B. Kopenesa (IOKM), H. M. LLanowwHukosa (ML), O. B. TepenTbesa (TMIM), N. A. Knesep (BMIT), O. A. 3amapeHosa (BMI),

W. Kyknnnckuin (KKKM), E. H. Puzaesa (MHI'Y), E. K. JaHunosa ("MA), T. /1. XXekosa (MM), . H. Knumetko (MTOM nm. B. K. ApceHbeBa), H. B. ApaTosa (Tepecnasnb-3anecckui
My3eit-3anoBenHuK), E. @. Moxoa (My3eit-3anoBesHuk «A6pamueso»), /1. [. 3atynosckas (Or'/IMT), C. B. PaéuHues (Koctpomckoi My3eit-3anosegHuk), T. H). 3aropoaHukoa (YOKM),
E. H. Heknec (My3en ®. M. octoesckoro), K. M. Ty6ep (UBMM), E. A. Tepkenb (7TT), B. M. YTkuHa (M3 «PocTosckuin kpemnb»), H. H. LUtesrnHa (PTAJIV), M. T. BawwkuHa
(ViBaHropoackmin myseit), C. A. Kpymunb (PHB) , C. T. LLiamwununHa (TLITM um. A. A. BaxpyLumHa), /1. B. Peixxakosa (KOMK), HO. A. Kucenesa (NPT), H. H. CmupHoBa

(My3eit-ycagb6a LLlep6oBsa)

PecrtaspaTtopbl: HO. A. BorgaHosa (POCPOTO), K. A. Muctopa-Anagosa (POCPOTO), A. A. Aceesa (POCPOTO)

doTorpadh: A. P. Camoiinos (POCPOTO)
BoinyckatoLun pegakrop: M. I". [blHHMKOBa
PepakTop: T. M. ApTémoBa

KoppekTop: M. A. MonyaHoBa

[u3aitH n BépcTka: A. J1. Makapos (POCPOTO)
MepeBog, Ha aHrmnckuin s3obik: U. FO. Makees

YuacTHukw:

© VipKkyTCKUih 061aCTHOM KpaeBefueCcKunin My3eit

© VpkyTCKuit 061aCTHOIN NCTOPUKO-MEMOPUANbHbIA My3eit L,ekabpucToB

© lNocypapcTaeHHbit my3en A. C. MNywkuHa. Mocksa

© Bcepoccuiickuin my3seit A. C. MyLikuHa. CaHkT-TeTep6ypr

© To60/1bCKNI NCTOPUKO-apXUTEKTYPHbI My3eii-3anoBegHUK

© KpacHOsIpCKui KpaeBoii KpaeBeauYeckuin My3emn

© My3zeir-ycagp6a H. . YepHbilwesckoro. CapaTtos

© NocyaapCTBEHHbI IMTEPaTYPHO-MeMopUabHbi My3eit H. A. Jo6ponto6osa.
HwxHuin Hosropog,

© Huxeropoackuin rocynapCTBEHHbIN MCTOPUKO-apXUTEKTYPHbIA My3eii-3anoBeHnK
© lNocypapcTBeHHbIit My3eit A. M. Topbkoro. HmkHuit Hosropog,

© HoBropoackui rocy4apCTBeHHbIN 06beANHEHHBIN My3€i-3anoBeaHNK

© Pycckuin my3ein poTorpadumn. Hmkeropoackas o61actb

© Myzeit OpraHuyeckoin KynbTypbl. KonomHa

© MynbTuMeaniiHbIN KOMMIEKC aKTyanbHbIX NCKYCCTB, MoCkBa

© MonutexHuyeckunii My3eit. Mocksa

© MNpUMOPCKNIA FOCYLapCTBEHHbI 06beAVHEHHDI My3ei UMeHU

B. K. ApcenbeBa. BnagnsocTok

© SApocnaBCckui rocyf,apCTBEHHbIN NCTOPUKO-apXUTEKTYPHBINA 1 XY LOXXECTBEHHbIN
My3el-3anoBeaHNK

© NepecnaBnb-3anecckuin rocyfapCTBEHHbIN NCTOPUKO-apXUTEKTYPHbIN

N Xy0,0XKECTBEHHbIN My3eit-3anoBegHNK

© YepenoseLkoe My3elHoe 06befuHeHne

ISBN 978-5-91238-016-7 / ISBN 978-5-91238-022-8 (. 2)
© POCPOTO TekcT, cocTaB/eHe, An3aliH, BEPCTKa, nepesos, 2015

© Bo/1orocKyin rocy,aapCTBEHHbIN MCTOPUKO-aPXVTEKTYPHBIIA 11 Xy [AOXECTBEHHbIN My3€it3aroBeaHK
© NocynapCTBEHHbIN MCTOPUKO-XY,A0XKECTBEHHbI U IMTEPATYPHbIN My3eil-
3anoBegHuK €A6pamL,eBo»

© OpnoBckuin 06beANHEHHDBIN FOCY,AAaPCTBEHHbIN nTepaTypHbIn my3en U. C. TypreHesa
© KocTpoMCKoW rocy,fapCTBEHHbIN NCTOPUKO-aPXUTEKTYPHBI 1 XY,A,0XKECTBEHHbI
My3€eli-3anoBefHNK

© YnbgHOBCKUIN 06NACTHON Kpaeseauecknii My3en nmenn W. A. ToHuyaposa

© MocynapcTBeHHblin My3eit nctopun CaHkT-MeTepbypra

© JlntepaTypHO-MemopmanbHblin My3eit d. M. JocTtoesckoro. CaHkT-leTep6ypr

© NocypapcTBeHHbI MemopuanbHbin my3ein A. B. Cysoposa. CaHkT-TeTep6ypr

© LleHTpanbHblil BOEHHO-MOPCKO My3ei. CaHkT-TeTep6ypr

© Csepa/10BCKuNit 061aCTHO KpaeBeAueCKuii My3ei

© lNocypapctBeHHas TpeTbsikoBckas ranepes. Mocksa

© MocynapcTBeHHbI My3eit-3anoBegHUK KPOCTOBCKUIN KpeM/Ib»

© Poccuiickuin rocynapCTBEHHbIN apxnB IMTepaTypbl 1 UckyccTsa. Mocksa

© Poccewinckas rocynapcreeHHas 6nénnorteka. Mocksa

© Poccuiickas rocysapcteeHHas 61ubnnoteka nckyccts. Mocksa

© VBaHropockuii My3sen

© Poccuinckas HaumnoHanbHasa 6uénnoteka. CaHkT-leTep6ypr

© ocynapCTBEHHbIN LIEHTPasbHbINA TeaTpabHbIi My3ei um. A. A. BaxpyLunHa. Mocksa
© KupoBsckuit 061aCTHOM KpaeBeLUeCKUin My3ei

© JlnTepaTypHO-Xy,0XKeCTBEHHbI My3elt-ycanpba <IpuoTnHo»

© VicTopuko-memopuanbHblii My3ei-ycaabba M. E. LLiep6osa. MaTumHa

THE DAGUERREOTYPE IN RUSSIA. A CONSOLIDATED CATALOG

Head of the Project: Z. M. Kolovsky (ROSPHOTO, Director)

Editorial Board: E. A. Agafonova (ROSPHOTO), E. V. Barkhatova (RNL), V. S. Loginova (IRLI),

A. V. Maximova (Chair, ROSPHOTO), T. G. Saburova (SHM), O. F. Uimanen (ROSPHOTO)

Editing & Composition: E. V. Barkhatova (RNL), A. V. Maximova (ROSPHOTO), T. G. Saburova (SHM)

Data Selection & Preparation: E. A. Agafonova (ROSPHOTO), O. F. Uimanen (ROSPHOTO)

Volume Il

Science Editors: E. V. Barkhatova (RNL), A. V. Maximova (ROSPHOTO), T. G. Saburova (SHM)
Attribution: E. V. Barkhatova (RNL), T. G. Saburova (SHM); with the participation of: B. A. Kosolapov (SRM), O. A. Khoroshilova (SPSUTD), A. V. Maximova (ROSPHOTO)
Essays: E. V. Barkhatova (RNL), E. N. Rizaeva (MNGCh), N. N. Shtevnina (RSALA), M. T. Bashkina (vangorod Museum)

Annotations and Record Information: I. V. Koreneva (IRM), N. M. Shaposhnikova (IMD), O. V. Terenteva (SMP), I. A. Klever (NPM), O. A. Zamarenova (NMP), I. Kuklinsky (KRM), E. N. Rizaeva
(MNGCh), E. K. Danilova (SMD), T. L. Zhekova (PM), I. N. Klimenko (V. K. Arsenyev SPUM), N. V. Aratova (Pereslavl-Zalessky Museum Reserve), E. F. Mohova (Abramtsevo Museum

Reserve), L. D. Zatulovskaya (OSLMT), S. V. Ryabintsev (Kostroma Museum Reserve), T. Yu. Zagorodnikova (URM), E. N. Nekles (Museum of F. M. Dostoyevsky), K. P. Guber
(CNM), E. A. Terkel (STG), V. M. Utkina (Rostov Kremlin SMR), N. N. Shtevnina (RSALA), M. T. Bashkina (vangorod Museum), S. A. Krumin (RNL),

S. G. Shamshilina (A. A. Bakhrushin CSTM), L. V. Ryzhakova (KRM), J. A. Kiseleva (PRT), N. N. Smirnova (Shcherbov Museum Estate)

Restorers: J. A. Bogdanova (ROSPHOTO), K. A. Misyura-Aladova (ROSPHOTO), A. A. Aseeva (ROSPHOTO)

Photographer: A. R. Samoilov (ROSPHOTO)
General Editor: M. G. Dynnikova

Literary Editor: T. P. Artemova

Proofreading: M. A. Molchanova

Design & Makeup: A. L. Makarov (ROSPHOTO)
Translation: |. Yu. Mackeev

Participants:

© Irkutsk Regional Museum of Local History

© Irkutsk Regional Historical Memorial Museum of Decembrists

© State Museum of A. S. Pushkin. Moscow

© National Pushkin Museum. St. Petersburg

© Tobolsk Historical Architectural Museum Reserve

© Krasnoyarsk Regional Museum

© Museum Estate of N. G. Chernyshesky. Saratov

© State Literary and Memorial Museum of N. A. Dobrolyubov. Nizhny Novgorod
© Nizhny Novgorod State Historical Architectural Museum Reserve
© State Museum of A. M. Gorky. Nizhny Novgorod

© Novgorod State United Museum Reserve

© Russian Museum of Photography. Nizhny Novgorod Region

© Museum of Organic Culture. Kolomna

© Multimedia Complex of Actual Arts. Moscow

© Polytechnical Museum. Moscow

© V. K. Arsenyev State Primorsky United Museum. Vladivostok

© Yaroslavl State Historical-Architectural and Art Museum Reserve
© Pereslavl-Zalessky State Historical-Architectural and Art Museum Reserve
© Cherepovets Museum Association

© Vologda State Historical Architectural and Art Museum Reserve

© ROSPHOTO text, composition, design, makeup, translation 2015

© Abramtsevo State Art and Literary Museum Reserve

© Orel State United Literary Museum of |. S. Turgenev

© Kostroma State Historical-Architectural and Art Museum Reserve
© I. A. Goncharov Ulyanovsk Regional Museum

© State Museum of History of St. Petersburg

© Literary Memorial Museum of F. M. Dostoevsky. St. Petersburg
© State Memorial Museum of A. V. Suvorov. St. Petersburg

© Central Naval Museum. St. Petersburg

© Sverdlovsk Regional Museum

© State Tretyakov Gallery. Moscow

© Rostov Kremlin State Museum Reserve

© Russian State Archive of Literature and Art. Moscow

© Russian State Library. Moscow

© Russian State Art Library. Moscow

© lvangorod Museum

© Russian National Library. St. Petersburg

© A. A. Bakhrushin Central State Theater Museum. Moscow

© Kirov Province Regional Museum

© Priyutino Literature and Art Museum Estate

© P. E. Shcherbov's Historical-Memorial Museum Estate. Gatchina

MpoekT peann3osaH Npu nogaep>kke MuHucTepcTaa KynbTypbl Poccuitckon denepaupmn
OpraHn3aTopbl BbpaXatoT 61aro4apHOCTb 3@ NOMOLLLb B OCYLLLeCTBAEeHN NpoekTa MUHUCTEPCTBY KyNbTypbl PP;
PYKOBOACTBY 11 HAyUHbIM KOJIIEKTIBAM My3€€B, apXUBOB U 6U6NOTEK, 1 nuHO 1. B. XopoLumnosy

The project has been carried out under the aegis of the Ministry of Culture of the Russian Federation
The editors would like to express special thanks to the Ministry of Culture of the Russian Federation, to the management and research staff of the participating museums,
archives and libraries, and personally to P. V. Khoroshilov, for their support in the implementation of this project



Bsenenune

3a [1Ba IIOCIIEHUX TECATUIETHA B MUPE IIOCTEIIEHHO C(OPMUPOBAIOCH IIOHUMA -
HUE [eHHOCTH YHUKAIbHBIX (ororpaduueckux usobpamxennii. Bosuurmm Mmysen
dororpadun, ayknuonsr pororpadun, UBMEHIIOCH OTHOIIEHYE K hoTorpaduu
KaK K MyseilHOMy mpeaMery. BosHukiIm MHCTHTYTH pecraBpauuu, XpaHeHUs
u upenTudukanuu Gororpaduy, MeKIyHAPOLHbE KOH(DEPEHIINY K MEMKIyHA -
PO,E[HBIC IIporpaMMBeI.

B mamreit crpame doTorpadua moABMIACS M PA3BHBAIACH CHHXPOHHO 3apPy-
Gemmuoii. Orpomuoe dororpaduueckoe Hacmenme Poccun B HacToAmIiE MOMEHT
COCPETOTOYEHO B GOIBIIOM KOJIMIECTBE MY3CIHHBIX KOJUICKIIA, B apXMBaX ¥ 61~
GrmoTeKax, u 37€Ch, TaK e KaK M B [PYIHUX CTPaHAaX, BOBHMKIA HEOOXOMUMOCTD
BEIIIOJTHEHUA MACIITAGHBIX PabOT [0 KATAIOTM3AI UK, U3YYEHMIO i COXPAHEHUIO
HaIMoHanbHOro Gororpaduueckoro ponna. Hommiekcso stu paborsr ocymecr-
BJIAIOTCA B IPOIIECCE BRHITIOTHEHUA HATTMOHANIBHOM <<F0cy,uap0TBeHHOﬁ TIPOTPaMMBL
coxpaHeHuA (POTOLOKYMEHTOB B COCTABAX TOCYAAPCTBEHHBIX (oumoB Poccmitckoit
q)enepauun», YIpEHTEHHOH MI/IHI/ICTCPCTBOM KyJIBTYpPHI Poccuiickoit CDe,t[epauHH
82008 romy. O6A3aHHOCTH HAYIHO - METOAMYIECKOTO IIEHTPA IPOTPAMMBI COXPAHE -
H1A GOTOLOKYMEHTOB BO3IOKEHH Ha ['0CyIapCTBEHHBIIA My3eilHO - BBICTABOYHBII
nerrp POCPOTO. Ocymecrsiiaa COBMECTHO C POCCHACKMMI My3eAME PabOTHL 110 CO~
XpaHeHHIo u usydeHuio Myseinsx komrexuuit, POCPOTO dpopmupyer peectp
0060 IEHHOTO XPaHEHNU A, U B IIEPBYI0 OYEPELb CBOLHBII KATAIOT POCCHICKOTO
AHareépoTuIa — yHUKaJIbHBIX H306pa)}(eHHﬁ Ha METaJLI€, XPaHANIUX CaMbl€ DaHHUE
dororpaduyeckue ncropuaeckue 06passr. JlarepoTHITE GBI COBIAHBI C TTOMOIIBI0
IIEPBOTO B UCTOPHUH IIPUKIATHOTO POTOrpapuuecKOro Ipouecca, 0GHapoLOBAHHOIO
JI. J. M. larepom B 1839 oy 1 HaIIENNIET0 MUPOKOE PACIPOCTPAHEHHUE B MUPE
B epuoz, ¢ 1840 mo 1860 romsr. 1o GbLIa CIOKHAA M TPYLOEMKAA TEXHOIOTHA,

II0BBONABIIAA IOy YUTh HETUPaKUPyeMbLii rpadudeckuii 06pas, 4o emré Gompie

10

YBEIMIMBAET IEHHOCTH 9K3EMILIAPOB, COXPAHUBIIUXCA B YCIOBUAX HEIPOCTOTO
POCCHICKOTO KuMaTa i GypHEIX COOBITHIT OT€YeCTBEHHOM UCTOPUHL.

POC®OTO Ha mporsmeHnu paga IeT TOTOBAT MHOTOTOMHBIH CBOJHBLI KATATIOT
«[lareporun B Poccun». Hamu corpynuuku paborasor B pororpaduyeckux Koy~
JIEKIIUAX My3eeB, APXHUBOB U 6H6HHOT€K, ¥ ONHOBPEMEHHO C BRIABIEHUEM M aTPU -
6yTI/IpOB3HI/IeM OTE€YECTBEHHBIX CHUMKOB HAa METAJLJIE BMECTE C COprJIHI/IKaMI/I ya-
PEKITEHUH OCYIIECTRIAIOT IPO(PUIAKTHKY COXPAHHOCTH JATE€POTHIIA, PECTABPAIIIIO
¥ BBETIEHYE B HAYTHBIH 060p0T.

B mmepBoM TOME CBOIHOTO KaTajIora, BHIIEIIIEM B 2014, TO/LY, OBLIM OMy6InKO -
BaHBI JATE€POTHIIH U3 KPYIHBIX TOCYIAPCTBEHHBIX (POTOrpaduuecKux KOMIEKIMIA
Mocxkssr, Cankr-Ilerepbypra u Kasanu.

OTmemsHblil TOM, TAKIKE M3TAHHEI B 2014, TOLY, LETUKOM ITOCBAIIEH OLHOMY
M3 CaMBbIX 60J'Ib]l[I/IX B CTpaHe CO6P3HI/II‘;I JIHFCPOTI/IHDB FOCyJIaPCTBCHHOFO HCTDPH'{C’
CKOTO My3es, B KOTOPOM € 1990 -X FO[0B OCYIIECTBIAIOTCA INIAHOMEPHOE U3y IeHIUE
1 PeCTaBpalia CHUMKOB Ha METaJlIe.

Bo Bropom rome karanora «/lareporun 8 Poccun» omybukosaHs: mpoussee-
HuA 13 6osiee COPOKa MyseeB, apXuBOB i 61GIMOTEK pasnuaHbX peruonos Poccun,
ot Mockssl 1o Bragusocroxa.

Pa6oTa Ham CBOTHEIM KaTalIoTroM TIPOMOJIKAETCH, BEIABIAIOTCA BCE HOBBIE IIPET -
METHL 1 KOJLIIEKITUHA.

OCHOBHBIM WHCTPYMEHTOM, TIO3BOIAIONINM BKITI0UATh B HAYIHBIH 060p0T doro-
rpaduueckne mpenmers: u komnexunu, crana ;s POCPOTO rpanunnonHas exe-
rogHan HaygHaA KoHdepenua «Pororpadua B Mysee» i MOCTOAHHO IyGIMKyeMbIe
Tpynsl koHpepennuu. [Iy6nukanus coguoro karanora «/lareporun 8 Pocenm» —
3HAYUMBIHA BKJIaI B 3Typ360Ty, TPEMOCTaBIAIO MMM ITUPOKOMY KPYTY CIIEIIUATHCTOB
]IOCTyH K yHI/IKaJ'II)HBIM MaTepuamam.

3. Komosckuii,

rexepansusii nupexrop POCPOTO

Preface

Over the two last decades, an appreciation of the uniqueness of photographic images
has gradually developed almost everywhere. Here and there across the globe, all
kinds of museums of photography, photography auctions have popped up; the
whole attitude to the photograph as a museum object has changed dramatically.
Institutions for restoration and conservation of photographs, their safekeeping
and attribution, have been established widely in recent years; and international
conferences on photography and specialized international programs are being
introduced on a regular basis.

In our country, photography has been developing in lockstep with its
development in other parts Europe. The enormous Russian photographic heritage
now is preserved mainly in museum collections, in public libraries and archives.

As in other countries, a necessity exists in Russia for conducting thorough
large-scale research and cataloging, as well as taking prompt steps in preservation
of the national photographic treasures. These activities are part of the State
Program for Preservation of Photographic Materials in the State Collections of
the Russian Federation, introduced by the Ministry of Culture of the Russian
Federation in 2008. The responsibilities of a methodological and coordinating
center for the implementation of the Program lie with the State Museum and
Exhibition Center ROSPHOTO. In collaboration with museums and other Program
participants, ROSPHOTO compiles a registry of most valuable works, and first of all,
aconsolidated catalog of Russian daguerreotypes, unique metal plates that preserve
the earliest historic photographic images. Daguerreotypes were made by the earliest
photographic method, invented and presented to the public by L. J. M. Daguerre in
1839 and widely spread around the world in the 1840s —1860s. It was a complicated

and labor-intensive technology that allowed photographers to produce just a single

graphic image — the fact that drastically increases the value of the images that have
weathered the Russian inclement climate and tribulations of Russian history.

For several years now ROSPHOTO is working on a multi-volume catalog The
Daguerreotype in Russia. Our employees contact Russian libraries, museums and
archives directly, collaborating with their photography departments and, besides
attributing and cataloging images on metal plates, assisting them in restoration,
conservation and preservation of the daguerreotypes, as well as in their presentation
to the scientific community.

The first volume of the catalog, published in 2014, presented the
daguerreotypes from the photographic collections of major Moscow, St. Petersburg
and Kazan museums.

Another volume, put out the same year (2014), was fully dedicated to the
largest museum collection of daguerreotypes in Russia, the collection of the State
Historical Museum, where they have been carrying out a full-blown research on
metal photographs and their restoration since the 1990s.

The second volume of the catalog The Daguerreotype in Russia includes works
representing more than forty museums from all over the country, from Moscow
to Vladivostok. The work on the catalog never stops, we keep discovering new
specimens and even new collections.

One of the chief media channels allowing ROSPHOTO to introduce photographic
artefacts and collections to the scientific community are the traditional annual
conference The Photograph in the Museum and its regularly published proceedings.
This publication of the consolidated catalog The Daguerreotype in Russia is another
contribution to this work that will grant specialists of various fields and levels access
to the unique material.

Z. Kolovsky,
ROSPHOTO, General Director
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E. barxaToBa

Pumcraa poroceccua Anexcanmpa Usanosa:

«BCA PYCCKaAA ;KUBOIIMCH B Jumax»

Cpenu nmonepos Qororpaduu, msobperénnoi B 1839 r.
u B 1840-€ IT. menasieil elé mepsble HEyBEPEHHBbIE MArH, OBLI0
MHOT0 IPO(ECCHOHATBHBIX XyLOKHIKOB, IIOBEPUBIIUX B TO, ITO
HOBO€ U300peTeHrne — NarePOTUIINA — OTKPHIBAET GOJIBIIE TIep-
CIIEKTHUB I OTOOPAKEHUA PEANBHOCTH, I€M KUCTh KUBOIIKMCIA.
OcobenHO B 5TOM yOemman ppaHIy3CKIX MaCTEPOB IIPIMEP UX
cooreuecrsennuka — camoro Jlyn Hau Manne larepa (1787—1851),
KOTOPHIi o6MIICA GOIBIIOrO yCIIeXa U CIIaBhl He TPALUIMOHHBIMUI
KUBONMCHBIMY IIOJIOTHAMH, 4 CHEUMKAMU Ha METAJLIE, HA KOTOPBIX
cyMelt GBICTPO M JOKYMEHTAIBHO TOYHO 3aIEYaTIETh OKPYKAIO-
muit YeJI0BeKa MUP.

W mosTomy B mtesane mepssix farepotumucros B Espore 6510
MHOTO0 (DPaHIy3CKUX XyOKHIKOB, CPELH KOTOPHIX HHTEPECHA TN~
uocrs Punubepa Heppo (1815-18637?), ocrasusurero mo6omsTHOE
1 PENKOE IJIA CBOET0 BpEMEHHU HACIIeLUe — IPYIIIOBbIE IOPTPETEL.

CospmaBars marepoTUIIHBIN IOPTPET B Hadate 184,0-X IT. OLI0
IeJIOM HEIPOCTHIM — IO3MPYIONINIA IIepes FPOMO3IKOI KaMepoit
YETOBEK LOJIKEH OBLL CUIETH HEIONBUIKHO IION APKUM CONHEY-
HBIM CBETOM, JIBIOIIMCA M3 OKOH MY CTEKIAHHOM KPHIIIH aTeybe,
B TeYEHHE JOCTATOYHO IIUTEIFHOTO BPEMEHH. ITO BPeMA SKCIIO0-
BUITVY IIOCTOAHHO IIBITAINCh COKpalars: eciu Jlarep 81839 r. mo-
Iyda n3o0paxeHue Ha mocepebpEHHOI IacTuHe 3a 8—12 MUHYT,
to JI.-A. Buccos ¢ 6parom B 1841 r. mpencraBuian GhpaHIy3CKOI
AxameMuu HayK OPTPETHL, CHATHIE IMHU YIKE 32 10—12 CEKYHL'.

A s Canxr-Ilerepbypre B orkprBuremca B Hogbpe 1841 1. mep-
BOM B pycckoii cronuie doroarense A. lasunrona u I'. Poxonre
HOPTPETH CHUMAIIUCE 33 J{BE MIHYTHL.

Ho u sTo Bpems#, KOTOpPOE 3aBHCENO OT YMEHUA U OIIBITA (OTO-
rpaga, mOPTPETUPYEMOMY OELIO TOCTATOYHO HEIIPOCTO IIPOBECTH
B HEIIO/BIDKHOCTH. A €CIIU TO3UPOBAIIY CPa3y HECKOIBKO IEJIOBEK,
To 3amada u ayg GoTorpada, U 1A CAMUX IOPTPETUPYEMBIX CYIITe -
CTBEHHO yCIOXKHANACh. M m0o9aTOMy caMBIM pacrpocTpaHEHHEIM
CpefY PAHHUX Jar€pPOTHITHHX IIOPTPETOB ABIAETCA M300paKeHUE
O[IHOTO YeJI0BEKA MIIY CEMBU 13 TPEX - IETHPEX IETOBEK, KOTOPHIM
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65110 KOMOPTHO 1 yEo6HO Tpyr ¢ npyrom. MHoe geno — enunas
KOMIIOSHUIIMOHHAA T'PYIIIa U3 AecATr unu Ooiee mepcoH. Takux
CHUMKOB COXPAHMJIOCh HEMHOTO B 001Ie Macce TarepOTHIIHBIX
mopTpeToB 184,0-x — Havana 1850-x rr. M mmenno rakue moprpe-
TH IIpeobanator B Hacnenuu Punubepa Ileppo, Koropsrit, osra-
mes B Havyare 1840-x rr. B [lapmxe mareporumnueit, oxomo 1843 r.
noxunyn Ppannmio. Jlro6urenas myrenecTBU, OH OTIIPABUICA
B Uranuo, mun u paboran cuavana B Typune, satrem B Munane,
IIe aKTUBHO 3aHMMAJICA IOPTPETUPOBAHMEM, TAK KaK 9T0 ObLIa
camad LOXOLHaA oTpacis gareporunuu. B 1845-1846 rr. [Teppo
Haxoxuica B PuMe, Kyna yCTpeMIIANKCH YBIEIEHHEIE HCKYCCTBOM
JIIOLM CO BCETO MUPA, HANEACh HA UTATBAHCKON 3eMIle — POLUHE
Muxenanmxeno, leonapno u Padasna — mydine mocTuruyTs Taii Hbl
1306pa3uTENBHOrO TBOpPYECTBa. M BOT 5TUX MacTEPOB, HUBIINX
BBeuHOM ropozie HAMOHATPHEIMU KOIIOHUAMY, YCIIELIHO 3aII€YaT-
JIeBaI Ha IPYIIIOBBIX mareporuHsix moprperax Punubep [leppo.
WsBecTusr Takue ero cHUMKHY, Kak «CkerTd-KiIyb aMepuKaH-
CKUX XyLOKHUKOB B Pume sumoit 1844—1845> (CMurconoBcKMit
uHCTUTYT, BanmHrron), cnemanusii 8 1845 ., Ha KOTOPOM CHATHL
TPUHAALATH YEI0BEK — K COKANEHIIO, CHUMOK IIOXO COXPAHMIICA.
T'opasmo myumero kagecrsa mareporun Ileppo, cosmanmsit Toxe
B 1845 r.— «Xynoxuuku smuisl Megwaun» (qactHoe cobpaHue,
Mapusx). Ha sToit HeGomsmoit mo pasmepy mnactute (8 x 10 cm)
[Teppo cyMes MacTepCKy 3aI€YaTIeT OL€Hb MHOTO IEPCOHAMEN —
IBafLATH YeTHpe (QPaHIy3CKUX MACTEPA, JKUBIIUX U paboTaBIIuX
B 5TOM IIPOCIABIEHHOM MECTE UTAIbTHCKOU CTOIUIIHL.
Coxpauwnucs u Tpu gareporuia Ileppo, Ha KOTOPHIX peCcTaB-
nens xynoxuuky us Crannusasuu. Ha onHom us Hux — 13 mapux-
ckoro Mysea Opce, cuaTs TprHagaTs denosek. Ha oByx npyrux
nareporunax — «CraHTMHABCKYE XyIOKHIKY B PrMe», cnemaHubx
B 1845 r. u xpanamuxcs B Kopoxesckoit 6ubnuorexe 8 Komenra-
rexe u 8 Hanmonansuom mysee B CTokronsMe, 3amedaTiieH ! yixe
IIECTHAALATH YeT0BEK Ha KaKIoM. DTH IBa IPYNIIOBHIX IIOPTPETA
OTIIMYAIOTCA XOPOIIEH COXPAHHOCTHIO X MMEIOT, YTO 0U€HB BAKHO,

E. BAPXATOBA. PMUMCKAS »OTOCECCUA ANEKCAHOPA IBAHOBA: «BCA PYCCKAA XXMBOMKCb B JINLIAX»

Arense ®. Ileppo. H. B. I'orons u pycckue xynosamxn 8 Puve 81845 r. @oromrorpagms Ilepep, HaGromsi i K° 8 Mockse. [Ipesnsasa u nosaa Pocens. 1879. T. XV, No 3, nexa0pn
P. Perraud’s Studio. N.V. Gogol and Russian Artists at Rome in 1845. Photolithograph by Scherer, Nabholz & Co. in Moscow. Drevniaia i novaya Rossia. 1879. Vol. XV, No. 3, December

noxmucs [leppo. Ha Hux cHATO 0nMHAKOBOE KOTMIECTBO OMHUX
1 T€X e IMIHOCTEH, OIETHIX B OLHY U Te e KocTioMsl. O6a kampa
CIeJIaHBl B OLHOM M TOM JKe IIPOCTPAHCTBE — Ha BEPaHIe 0KOJIO
moma, acazi KOTOPOTO yKpalleH BBIOIIEHCA 0301 C JKUBOIIUCHO
HabpOIIEeHHON Ha Hee UUIATION.

Cosmaunre, 6€3 COMHEHHUA, B OJHY (POTOCECCHIO, STH IBa
CHMMEKA C IIECTHAIIATHIO0 MEPCOHAKAMHY IIONYIMINCH PASHBI-
MU — U HE TOJBKO M3-3a U3MEHEHUA XapaKTepa KOMIO3UIIUH,
pasHoro pasMernenud aonei. OTMH TarepoTuI CHAT ¢ 6ombire-
IO PacCTOAHUA U, BEPOATHO, TOATOMY OH Goiiee 4ETKUI B pH-
CYHKE, 00BEMHHII, C HpOpa6OTaHHHMI/I metanamu. Ha BTOPOM,
cHATOM ¢ fosee OIMBKOTO PACCTOAHMA, (PUTYPHI MOy IHINCH
HECKOJIPKO PACILIBIBYATHIMHU, BO MHOTHX JIHIIAX €CTh OTPENeNEH -
HaA «CMasaHHOCTH>.

Ha o6oux cuuMkax 6opogarsie CKAaHIMHABCKUE XYLOKHIKA
CTAapaloTCA He II0Ka3aTh BUIA, 4TO m03upyioT. OHU 04eHb cepres-
HBI ¥ 33[yMYMBEL, €CJIU HE CKa3aTh IPYCTHHL MU MpadHsL. 1 5T0
BIevarneHue pororpad crapaerca CKPACUTh TAKMMU BHPA3UTENb-
HBIMY JIeTaIAME, Kak ronoBHsle yoopst. Ha oboux mareporumax
y TIOMEIEHHOTO B IIEHTpPE XyLOKHUKA Ha TOIIOBY HameTa J11060-
IHTHAA MIANI0YKA C Y30paMU; HO IJIABHYIO PONIb B 060MX Kampax
MIPAIOT IUPOKOIONBIE UTATbAHCKHUE LA, YKPAIIAIONIIE [0~
JIOBBL TPOUX TepcoHaxeil. OHY He TOTBKO IPUAAIOT CKAHIUHABAM
OIIpe/IEeIEHHYIO 103y POMAaHTHU3Ma, HO TIABHOE, «IIEPEKINKAIOTCA»
C €IIE OAHOM — IeHTPaIbHOM B KOMIIO3UITUY Kaipa — ILJIATION, Ha -
KMHYTO’ Ha BETKy 1035l Ileppo TakuMu, B CyIIHOCTH LOCTATOYHO
JTAKOHWYHBIMH, TETATIAMMY IBITAICA YKPACKTh U Pa3HOOOPA3HUTH
I'PYIIIOBBIE IIOPTPETH CKAHIMHABOB.

13



E. BARKHATOVA. A ROME PHOTOSHOOT OF ALEXANDER IVANOV: “THE FACES OF RUSSIAN ART”

O ToM, 4ro sToT mpuém Gsut xapaxrepen mia Punubepa [lep-
PO, CBUIETEIBCTBYET U €II€ OJMH aHAJOTUIHBIN II0 XapaKTepy
marepotum 1845 I., TaKiKe 3aI€YaTIeBIINI IPYILILY XyLOKHIKOB,
HUBIIUX B PuMe, yixe pycckux, KOTOpEIE CHATH BMECTE C IIACATE -
sem H. B. T'oronem. lo Hamux mHe# 3TOT 3HAMEHUTHIA CHUMOK
Ha MeTaJlIe CKOpee BCero He coxpaHmica (BO BCAKOM CIydae, OH
He Haiinen). Ho cymecrsyror nse ero Kommu, cosmanHsle ¢ IOMO-
mpio pororpadpun. OnHa U3 HUX — CHUMOK Ha 6yMare, KOTOPHIH
ObLt coenaH B 1873 r. u xpaHuTcsa HeHe B JlurepatypHOM Mysee
(Ilymxuuckom Jome) PAH 8 IlerepGypre. Bropas komua — doro-
aurorpadusa, Koropas Oblia CoejaHa B MOCKOBCKOM 3aBElEHUN
M. lllepepa u b. HaGroxsia u omy6inukosana B 1879 r. B :ypHaIe
«[Ipesuas u Hosaa Poccua» (1879, XV, 3, nexabps).

Ha xommusax, omHa M3 KOTOPHIX 3€pKalTbHA II0 OTHOIIEHHIO
K JaT€POTUIIHOMY OPUTHMHAIY, XOPOIIO BUIHO, 9TO PYCCKHUE XY -
moxHUKA PoTorpadMpoBATIUCH HA TOH e Teppace 0KOJIO LoMa
IIeppo, uro u ckanpuuase. boree Toro, Tpoe pPycCKuUX HApAKEHDI
B T€ MKe MIJIAIE, B KOTOPHIX KPACOBAINCH U CKAHIMHABCKIE MaCTe -
pa; TakKe LLIATIA IT0JO0KEHA Ha KOJEHH YeTBEPTOMY IEPCOHAKY
Ha KamnoM cHuMKe. Kpome Toro, ['orons mepskur B pykax TpocTs
¢ HabAITAIIHIKOM, KOTOPYIO MOMKHO JIy4Ile BCETO BULETh Ha CHUM -
K€ CO CKAHIMHABAMH 13 CTOKI0JIBMCKOTO My3ea. OueBunHO, 4T0 5TH
«XyIOMKECTBEHHEIE» aTpubyTsl Haxomunuch B atense [leppo, u on
HEOIHOKPATHO KCII0JIB30BAJ MX IIPY ChEMKE IPYIIIIOBHIX IOPTPETOB.
A nna cauMKa ¢ pycckuMu xynoxuukamu Ileppo ucmonssosan emré
Y HECKOJIBKO ILTAIIEl, Ha3BIBABIIUXCA <aJIbMaBUBA».

Ho He TOIBKO XapaKTepHBIE NETATH «PYCCKOT0» JarepOTHIIA
rosopAT 06 asropcrse [leppo. Cnesa BHU3Y Ha GyMamHOM KoUK
oraériauso BunHa moguck pororpada “Perraud” —anamoruunsre
HOAIIMCH IPUCYTCTBYIOT ¥ HA JaT€POTHUIIAX CO CKAHAMHABAMU.

Punubepa [leppo HassBamuM aBTOPOM IOPTpPETA PYCCKUX
XymomHUKOB ¢ ['orosieM u [Ba M3BECTHBIX B 1870-¢€ I'T. IeTEp-
Oyprcxkux uckyccrsosena. H. II. Cobko B mypHane «/lpesusas
un Hosaa Poccusa» mammcan, 4ro mareporun c ['oromxem cuan
BecHO# 1845 1. dppanuys [leppo. Cobro coobmmr: «Jareporun
5TOT, KaK MBI CJIBIIIANY, GBI CIEIaH B HECKOIBKUX SK3EMILIAPAX
1, KpOMe TOTO, C HEKOTOpHIMU HepemeHamu. OnuH n3 s5K3eM-
nnapos moctymui 8 Ummeparopekyto [lybnuynyio 6ubanorexy
u ¢ Hero cHATs Jlesuukum u Ckamoru dororpadmieckue KOIuu
B yBEJTMYEHHOM BHTE.

Hemarensro 6510 GBI BULETH 9TOT HaT€POTHUIL B TPABIOPE UK
aurorpadpum»?. U moxenanue Co6ko OCyLIECTBUI yike B CIEMIy-
IOIIEM TOJy M3BECTHHIN KPUTHUK B. B. Cracos, KoTOpHI# € 1872 T.
Boaraasnan OraeneHye HBAMIHEIX KCKYCCTB 1 TexHoaorui Umme-
patopcxkoii Ilybnuunoi 6ubauorexu s [lerepbypre.
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K HOBBIM TexHoOmIOTMAM OTHOCHIACH TOTAA U Qororpadusd,
KOTOpAdA CTaJIa IIOMOIHATH (DOH/IBL 9TOH KPyIHeH el GubInoTeKu
Poccuu ¢ 1856 r. Cracosy cyxmeHo 65110 coGpaTh mEPBYI0 OTEdE -
CTBEHHYI0 (DOTOKOIIEKIIHNIO 1 M31aTh B 1885 I. 06IIMPHEL KaTaior
«®ororpadudeckue u PoroTUINIECKHUE KoJLIekunu Mmmepa-
topckoit [ly6muanoit Gubnuorexn». U umenro Cracos He TOIBKO
03aboTHIICA HB3rOTOBIEHIEM (HOTOTUTOrPAPCKOM KOINU PEMCKOTO
mareporuia ¢ ['oroseM, Ho ¥ COIPOBONMII €€ IyOIMKALILIO B XKy~
Hane «[/lpesuas u Hosaa Poccua» 81879 r. unTepecHoil crarséii.
B nauane e€ Cracos yrBep:#oam, YTO KOIKA «CHATA C JaTePOTHIIA,
IeNaHHOTO B 1845, ¢ HaTypHl, ppanmysckuM dororpadom Ileppo
(Perraud, Roma, Via Pontefici, N 55)»3.

Cracos He TospKO co0bmIaeT uMaA GoTorpada, HO U IPUBOLUT
yOenuTenbHble [OBOLBL OTHOCUTENBHO JATH CO3NAHUA SarepOTH -
IIa — IepBasd OJ0BUHA HOAOPA 1845 I'., 4eM KOPPEKTUPYeET HaTy,
ykasaunylo paree Cobko (Becta 184,5). 3HakoMsa mupPoOKyIo mybIuKy
¢ 5TUM pemdyaimuM cHUMKOM, CTacos, Kak 1 GONBIUIMHCTBO €TI0
COBPEMEHHUKOB, BULUT 0CO0YIO IIEHHOCTH TarepOTUIIA B TOM, UTO
Cpen¥ PyCCKUX XyLOMHUKOB 3anedaTién seaukuii ['orons. Cracos
IOTYEPKUBAET, YTO IIOPTPET IIUCATEILA, HAPUCOBAHHBII He PYKOIO
XYLOKHUKA, 3 HAIEYaTAHHBIH COITHIIEM», IPEICTABIAET aBTOPA
«MEpTBBIX Hym» «IeIMKOM OT TEMEHY U IIOYTH IO IATOK... Hak
HI MaJia ero (QUIypKa 3/{eCh, HO OHA B BRICLIEH CTEIIEHI HHTEPEeCHA
M XapaKTepPHA... I0OBOPOT IOJIOBBL 1 IJ1a3, B3TJIAL — BCE 9TO LA KaM -
[OTO ¥3 HAC UTO-TO HOBOE, e1Ilé He BUAAHHOE, MBI ['oroia HuKorna
ellé TaKUM He 3HaTu»*,

Kpome Bamuoro gna HeGoraroit ukonorpaduu ['orons ero
ILOCTOBEPHOTO M300pAKEHNA, HA PUMCKOM JAarepoTHUIIe OYEeHD
Ka4ecTBEHHO, oT4ériauBee MHOTuX, Boimren u Cepreit JIspoBuy
Jesunkuii (1819—1898). Cxopo OH CTaHET caMbIM U3BECTHBIM
pyccxum dororpadom, a ceiiuac on ocraHosmiaca B Pume mpoes-
mowm us Ilerep6ypra B [lapmsx. [lognepes pyxoit ronosy, Jlesunxuit
CHANT B IEHTPE TPYIIIOBOTO IOPTPETA, a Ha €T0 KOJIEHO 00I0K0~
THJIACh KpacHBelInad pUMCKad HaTypinuia Mapuydda B kocTioMme
«g09apbr». JTa KUBOIMCHAA IIAPa, HECOMHEHHO, IIPULAET BCe-
My CHUMKY 0COBYIO IPUBIEKATENBHOCTD, TeJaeT KOMIIO3HUIINIO
C PYCCKUMM Xy OKHUKaMHU Golree JIIBOM, 4eM IPYIIIa COCPEL0TO-
YEHHBIX CKAHAMHABCKUX MyHIUH. ITOMY CIIOCOOCTBYET U BECETIO
saraappBaiomuiica Ha Mapuyauy apxurexrop Y. A. Monurertu
C CHTapoil B pyKe.

Wnrepecuo, uro JleBunxuii, KoTOpOro COBpEMEHHUKY Ha-
ssBanu «Hecropom pycckoit pororpacdun», B cBOUX BOCIIO-
MuHaHuAx HaseBaeT He Puinubepa Ileppo, a ceba cosparenem
3HaMeHUTOro gareporuna: «Mue mpumrocs CHATH TpymIy,
B KOTOPOI yuacTBoBalI U ['0ross. DK3eMILIAPOB STON IPYIIIEL
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OdYeHb Mo, TaK KaK OHA OblIa CHATA HA Nare€pPOTUIIHOM ILIa-
CTHHKE B 1/4, C KOTOPOM TOrga TPYLHO OBLIO CLENIaTh KOIKIO.
Opue U3 SK3EMIIAPOB IO K MHOTOyBaxkaeMoMy Muxammy
WBanosuyy CeMeBCKOMY, KOTOPBII BOCIPOU3BEL €ro HOTOTH -
nueii, eciu He omubaiocs, B, Pycckoii crapuHe” BOCBMUIECATHIX
romos. B aToii rpyIme yqacTBoBaNM 16 UK 17 4ETOBEK; IO3UPOBKA
65LIa Ha OTKPHITOM Teppace B Macrepckoit Ileppo; miacrunka 65ra
IepMmaHa 40 CEKYH,. .. HO, HECMOTPA Ha [OJITYIO 103y, LEHTp IPYII-
ITHI BBILIES IPEBOCXOILHO, Kpasd He coBCeM oTIéTnuBo. [lnacrunka
6bL1a 3arOTOBIEHA HA IIAPaX OPOMMCTOTO Hoxa. .. [ljia chéMKuU Br-
moB Puma f Tora mpeqImoYnTai 3aroToBIATE ITACTUHKY Ha IIapax
XIIOPHCTOrO oma»s.

Csou Mmemyapst «M3 Bpemén mareporunuu» JleBunkuit omy-
6nukoBan B «Pororpaduieckom exeroqHuKe» B 1892 T., KOrga
eMy OBLIO yKe 3a 70, ¥, KOHEYHO, OH ITO-TO MOT IIepeiyTaTs. Ha-
IIpUMep, He IOATBEPHKIAETCA TOT PAKT, YTO LATEPOTUI BOCIIPOM3 -
Bén M. U. Cemenckuii B «Pyccroii crapune» (OTBICKATH €T0 B 3TOM
[ePUOLNIECKOM M3LAHNUN He yuanocs). JleBunkuii, BepoATHO,
ciyran Cemesckoro co GTacoBBIM, KOTOPHIA OIYGINKOBAT fare -
porut ¢ 'orosem B «[pesrueit u Hosoit Poccun» 81879 r.

Kpowme toro, smecs JleBuikuit ykaseipaer, 4T0 JarepOTUIL OBLI
CHAT Ha 1/4, IUIACTUHKY, a B IPYTOM BapHaHTE CBOMX MEMYapoB,
omybnukoBaHHHX B 1896 1. B xypHane «Pororpad-roburens»,
OH IIUIIET, 9TO JAT€POTHUII CHAT «Ha MoIuiacTuHKy» . [logemy-To
JleBUIIKUI He YIOMAHYI BaXHOTO B MPOQECCHOHATFHOM ILIaHe
(haxra, 4TO UIMEHHO OH HAapAMLY C ONBTHENIINM IeTepbypreKum
macrepoMm I'. H. Ckamonu mean pOTOKOIMIO C TOTO MATEHBKOTO
IDarepoTHIIa, 4TO, IO €ro e COOCTBeHHOMY IPU3HAHUIO, GELIIO
TpynHO# 3amaveii. He BcmoMHMI MacTep u pyroro, BecbMa MHTE -
pecHoro Bo Bceil aToil ucropuu axra: areporun ¢ Mapuyyueit
GBLI He e[UHCTBEHHHM — II0 cBumereascTBy Gracosa, OBLT emé
ONMH I'PYIIIOBON MOPTPET, Ha KoTopoM Mapuydda raHiesana
TapaHTesIy ¢ apxuTekTopoM M. A. MOHUIeTTH ¥ CKyIBITOPOM
H.A. Pamasanossim. Bce sTu MeKre HETOYHOCTH 3aCTABIAIOT
JOCTATOYHO KPI/ITI/I‘{HO OTHECTHUCH K BOCIOMMHAHUAM .HCBI/IIJ:KOI‘O,
KOTOPBIiL, 4T0 BaKHO U GECCIIOPHO, OBLI OTHUM U3 IJIABHBIX €M -
CTBYIOIIWX JIHI[ B OTOCECCHM, COCTOABLIENCA B HOAGPE 1845 I.
B Pume B Macrepcroit Punubepa [leppo.

Muorue uccienoBareau mpeamoaaraoT, 4To JIeBukuit s
Bocmorb30Bascsa crynueit [leppo mis c»EMKH COOTEIECTBEHHUKOB:
«BepoarHo, ppaHIy3cKuil aBTOP BCTAT K KaMepe, KOIIa KOMIIO3H -
s Oblia BeiBepeHa JIeBUITKUM OKOHYATeIbHO» 7.

H.10. Aseran (I'9) cipaBeniuBo numer, 9T0 «KOMIIOHOBKA
TPYILIIEL CBUIETEIBCTBYET O IPUPOLHOM XYI0MKECTBEHHOM TaJIaHTe
JleBuikoro», Ha KOTOPHII MOBIUANY IIPOUSBEIEHNUA 3aaTHOTO

HCKYCCTBA, & C HUMU JarePOTUIINCT MOT MTO3HAKOMHUTHCA BO Bpe-
M cBoero myreurecrsus us [lerepbypra s Ilapmx. Ho ®unubep
IIeppo — mpodeccronanpHbli MUBOIUCEN U He Xy#e JleBuiKoro
GBLI 3HAKOM C TBOPYECTBOM BEIMKHMX MACTEPOB, IIPECTABIEHHIM
B eBpoOIeiicKux ranepeax. VI KoHe4HO, He 3pA OH, KaK U MHOTHE
dororpadsr, 0c06€HHO OBIBIINE XYTOMHUKI, OPUEHTHPOBAICA IPH
¢dororpadupoBaHUY Ha IPOU3BENEHUA N300 PABUTEIHHOTO TBOP -
4eCTBa, HEOLHOKPATHO ICII0Ib30BaB A Oosree 3(pPeKTHOM CHEM -
Ku I[afepOTI/IHHBIX HOpreTOB IJIanmiy, IJjIAIsl, TPOCTI/I, KOTOP])Ie
IPUIABATH U300PAKEHNIO POMAHTHIECKIH, «XyL0KECTBEHHEII»
xapakTep. CHIMOK C pyCCKMMI, KOHEYHO, OB 0COBEHHO «KUBO-
nuceH» — HecnydaitHo Cracos B pasmpameHuy nucai: «Bsrianure
Ha 9TH IIIATH TEaTPAIbHBIX ,,0pUranmos”, Ha 9Ty IIamu, OyaTo 651
HeOoOBYallHO KAPTUHHBIE ¥ BEJIMIECTBEHHbIE — KaKOH HEOCTPO-
YMHBIH 1 HeTamaHTIUBHIH Bcé T0 Mackapan! Jla emré Hocumerit
HE€ U3ATHBIMN I{aI{I/IMI/I—HI/I6yH]) JJIETAaHTHBIM U IOHO].[I&MI/I—(ppaH—
Iy3aMM, a TAMETOBECHBIMY, HEIIOBOPOTIMUBEIMY ¥ YIIOBATHIMY
[PUE3RUMU U3 PYCCKUX IIPOBUHIIUATBHBIX 3aX0ILycTUi»®.

Cracos, cTrpacTHsIil TO60PHUK HAIMOHAIBHOM CAMOBBITHOCTH
B HCKYCCTBE, B CBOEH CTaThe JOKA3HIBAN, YTO IpebsBanue B Pume
IIPUHECIIO OLUH BPET TBOPIECTBY PyCCKHUX XYLOKHUKOB - [IEHCHOHE -
pos: «Hro momopruica or Uranuu, cBuxuysinu 6e3 Hyk bl Habe-
KPEHb CBOM KPOIIEYHH, KaIleJIbHBII KaKOH - HIOy/Ib TaTaHTHK,
a KTO IIPOCTO - HAIIPOCTO BTYHE IIOTPATHII CBOY MJIH Ka3EHHBIE I€Hb~
', MHOTO JIET CPALY MIPOKMBIIY IOHATIPAcHY B Pume»?.

Ho, Hecmorpsa Ha cypoBoe mopunanue CracoBsM 60roTBOPUB-
IIUX <ATATBAHCKIE JIOXMOTHA» PYCCKHUX XYLOKHUKOB, MHOTHE
13 KOTOPBIX, 10 YOEKIEeHIIO KPUTHKA, HE CYMEJIH II0C/Ie HHOCTPAH -
HOT'0 IIEHCHOHEPCTBA NOCTOMHO 3alleYaTiIeTh B CBOEM MCKYCCTBE
POIHOE OTedecTBO, HencToBbi (TacoB B TO e BpeMs ¢ GOIbIINM
IIXETEeTOM OTHOCHIICA K JAT€POTHILY 1845 I.— K «KapTHHE UCTUH~
HO-HCTOPUYECKOM, IOTOMY YTO OHA MCKPEHHO U BEPHO Imepesaét
LIEJIBIH YTOJIOK SIIOXM, Ieylo riaBy u3 Pycckoil susuu, memyo
TIOJIOCY JIOEH, U JU3HEH, U 3a6ﬂymneﬂnﬁ»‘°.

[Ipu srom Cracos oTmewal, 4T0 «IIEPBOHAYALBHO e ux (mare-
porunos. —E. B. Bapramoea) 6BLII0 CHETAHO CTONBKO, CKOJIBKO TN~
HOCTEH y4acTBOBANIO B TPYTIIIE» ™",

CuaTs oxHOMY MacTepy 3a 0ZHY (HOTOCECCHIO BOCEMHATIIATH
marepoTunos (MMEHHO CTOIBKO OBLIO IIEPCOHAMKEN B KAIpe) XOpo-
1mero kauecrsa, 6e3 Opaka, mocrarouHo cioxHo. Ho B poroceccun
1845 I., 04€BUAHO, Ha PABHBIX yIaCTBOBAIM IBa MacTepa — [leppo
u JleBUIIKUH, — ¥ II09TOMY IIOPTPETOB MOIJIO BBITH CHEJIAHO IO~
CTATOYHO DOJIBIIOE KOJHIECTBO.

MosmxHo TaKiKe IPEAIONIOKUTS, UTO DTy IPYILILY CHUMAIIK JaKe
cpasy Ha nBe kKamepsl — u Jlesunkuit, u [leppo. dtux mareporumu-
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Arenne ®@. Ileppo. Anexcannp HBanos B kpyry pycckux xynosxuukos 8 Pume. 184,6. TJIM

P. Perraud’s Studio. Alexander Ivanov in a Group of Russian Artists at Rome. 184.6. State Literary Museum

CTOB, IO3HAKOMUBIIHXCA B Be4HOM ropozie, HECOMHEHHO, CBA3BIBAIIH
obmurve IpoeccOHAIBHEIE HHTEPECHL; HAPA/LY C IOPTPETaMuU OHM 00a
3aHUMAJIVCh U TTei3aKHOM chéMKOIL. JleBuikuii erme 81842 T. ycrenrso
3armevar/ieBal KaBKascKue sumsl, B Pume sme 1845 r. o dororpadu-
POBAJI U3BECTHEIE IIAMATHUKY Ha IUIACTUHKMY, KAK CAM BCIIOMUHAIL, 33~
TOTOBIEHHBIE Ha Iapax xyopucroro ioma. Hecmyuaiizo u Cracos B craTse
1879 r. mumrer o JleBuirkom: «HbrHde hoTorpad, BTO BpeMs IEH3AKUACT .

He mor He cHUMaTh MTaIBAHCKUX BUIOB U Ileppo, nssecrHbrit
B MCTOPHUH €BPOIIEHCKO# oTorpaduu JarepoTuIaMmu, Ha KOTOPHIX
OBLIM 3arevaTeHbl IaMATHUKY aHTnaHoCcTH B Adunax. [Teppo cam-
Mas ux B184,6—1847 rr. BMecre ¢ rpedeckum MacrepoM Punumnma-
com Maprapurucom (1810-1892).
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YMesiue paboTaTs B pa3HbIX KaHPAX PaHHEH TarePOTUIINH, [Ba
3amedaTeabHEX mpodeccronana— [leppo u Jlesunkuii — nposenn
BHOA6pe 1845 r. B pumckoM arense [leppo doroceccnio ¢ pycckumu
xymoxuuKamMu. O TOM, KTO U3 HEX CTOAJ Y KAMEPHI X OTKPHIBAI 34 -
TBOP, KTO GOJIBIIIE «PEKUCCUPOBAT» HCTOPHIECKHiT Kazp ¢ ['oromem
u Mapuyddeii, MBI HUKOIA VK€ HE Y3HAEM.

3aro Giaromapsa COBPEMEHHBIM KCCIEL0BATEIAM U3BECTHEL
moxpobHOCTH eIné OTHOM, He MeHee HHTepecHoi (oToceccun
C pycckuMu meHcuoHepamu, koropyto Punubep Ileppo mposén
BCET0 HECKOJBKO MecAles cimycTa — B despaie 1846 r. Ha roii e
Teppace ero PUMCKOTO aTellbe GBLIO CeNaHO KaK MUHIMYM [ -

CATH I'PYIIIIOBBIX IIOPTPETOB, U3 KOTOPHIX IBA CHUMKA Ha METaJI -

E. BAPXATOBA. PMUMCKAS »OTOCECCUA ANEKCAHOPA IBAHOBA: «BCA PYCCKAA XXMBOMKCb B JINLIAX»

Je momau no ceropuamuero guA. O6a marepoTuia XpaHATCA
BMockse — B l'ocynapcrsennom nureparyprom mysee (KII 254.4.9)
u B PoccuiickoM rocymapcrBeHHOM apxXuBe IHTEPATyPHL X MCKYCCTBA
(. 1937, om. 4, en. xp. 829, 1. 1 — Ha BTOM BKIEMILIAPE COXpa-
HUIIach HaAIUCh Ha GymaxHoM macmapry — “Perraud de Paris”).
9TH [arepOTHUIIH TeCHENIINM 00pa3oM CBA3AHHL C IUYHOCTHIO
BeMKOro xuBonucua Anexcannpa Aunpeesuya Hsanosa (1806—
1858). He Tomsko moromy, uro asrop «fIerenus Xpucra Hapomy»
BaHe‘IaTJIéH Ha HUX,HO U HOTOMy, qTO 3TOT BeJ'[HKHfI Xyﬂ;OH{HI/IK AB-
JIETCA MX CBOEOOPA3HEIM COABTOPOM, CO31aB IpadUIeCcKe KOMIIO-
SWIIMH IJIA JATEPOTUIIHOM CBEMKHU 184,6 T., 4TO ABIACTCA IOUCTU -
He OecIIpeleleHTHBIM CIIy4aeM B HCTOPIH PYCCKOil (poTorpaduu.
C HEOOBIKHOBEHHBIM TIIAHMEM OTHOCHUBIIUICA K BBHIIIOJHEHUIO
11060T0 XyL0KECTBEHHOT O IIpoekTa, FiBaHOoB He moBepui ororpa-
¢y — mycrs naske OprBmeMy srusonucuy Punubepy [leppo — mpo-
M3BOJIBHOM, «ClIy4aliHOM» KOMIIO3UIIUY C PyCCKUMU MacTepaMu.
3a cems reT o 3TOr0 — B Aekabpe 1838 r.—mencuoneps Axaze -
MU XyIOMKECTB «IIOLHECIN» ATBOOM CBOMX PHCYHKOB IPHEXaBIIEMY
B PuM HacIeTHUKY PyCCKOTO IIPECTOJIA BETNKOMY KHA310 AJIEKCaH -
npy Huxomaesuay, 6ynymemy Anexcaunpy I1. Usanos rorma caeman
IJIAL TOTO KOJUIEKTUBHOTO arsboMa akBapeis «Ase, Mapus».
Bpemena usmenumnucs, u B konue 1845 — Hadane 1846 r. pyc-
CKIM€ IIEHCHOHEPHL PELININ IPEIOLHECTH «BEICOYalIeN ocobe»

MopHbe B EBpone mareporunusie moprpers. Ho u k cozmanuio

aKBapenu, U K co3nanuio pororpaduaeckoro nsobpakenus Msa-
HOB OTHECCA KaK K CEPhE3HOI MpodeccnOHaNbHOM 3amade, 0 4€M
CBUJIETENBCTBYIOT JBE €ro rpadudeckue kommosunyu. OnHa u3 Hux
COCTOUT M3 YETHIPHAMIATH IEPCOHAKEI, IPUIEM KOHKPETHO — 10~
baMuIpHO —0003HAUEHHBIX cCaMUM VIBaHOBBIM Ha ITOJIAX PUCYHKA
(Tocymapcrsennan Tpersakosckasn ranepes). Bropoii pucyHok,
CIeNaHHBII KAPAHIALIOM, IEPOM U CENUell, BKII0IAeT AeBATHAM -
LIATH Y€JIOBEK M COXPAHMJICA Ha INCTE YepHOBOi TeTpany UBanosa
(Poccwmitckas rocynapcrseHHas GubnuoTeRa), U3 KOTOPOM MOKHO
y3HATh U MOAPOOHOCTH 0 cocToABIIeHca doroceccun: «/larepo-
TUIINPOBAINCH MBI, T.€. BanoB, Mounep, Mopaan, [Inmankus,
Cepebpsakos, Connues, Ceepukos, lllanmosanerko, Hospurus, Bo-
pobsés, Ppurke, Pénopos, Moxpuikuit —a Paes Ha kamHe, 4T06b
COCTaBUTBH BCIO PYCCKYIO KUBOIIKCH B IMIIAX, HaxoqAmuxca B Pume.
Bcé oo 6r1m0 Bo BrOpHEK 17 peBpaia 1846 roga. 3ammateHo MHOIO
3a 5 GpaKOBaHHEIX 6 CKy/, 32 TPM MaJBIX II0 CKyae ¥ 84 6aitoxa
3a KamIy0. 3a mBa Gompurux 3,68 3a Kammyto. Vs Hux mydnryro mo-
mapui 1 rpady Tomeromy»'.

roT mOKapoK OBII HecloydaeH — oceHbio 1845 r. 8 Pume rpad
@.1II. Toncroit, Bune-mpesunesT MMmmepaTopckoit Axanemuu Xy-
IOMKECTB, 00CIELOBAI TIOJOKEHIE PYCCKUX [IEHCUOHEPOB, CPELU
xoropsix M BaHOB GBLI CTapeMIINM — «PUMCKHUM CTAPOMUION»,
MHOTO JIET € IIOTPATUB Ha co3nanue Kapruusl «fsnenne Xpucra

Hapogy». TmarensHo paboTas Haj IIEHSPHEIMY STIOfAMMY, 3aHM -

b
| &y 1
1 |
Al
|
iy 'I A.A. UBanoB. JcKu3 IPYIIIOBOTO IOPTPETa
L: pPyccrux xynoxuaukos. 184.6. I'TT
=—=" A.A.Ivanov. Sketch of a Group Portrait of

Russian Artists. 184,6. State Tretyakov Gallery
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MaACh MOMCKOM BHIPA3UTENBHEIX TUIIAKEN, CEPHESHO OCMBICIIAL
He TOJIbKO KOMIIOBUIUIO, HO U (PUI0CO(CKOE COIEPKAHIIE CBOETO
OIPOMHOT0 MHOTO(UTIYPHOIO II0J0THA, BaHOB MOCTOAHHO 3a-
TATHBAI OKOHYaHMe paborsl. OH He IIPENCTABIAL KAPTUHY Ha CYI
Axanemun, koTopas Hanpasuia ero B Mranuio, 4to BeI3bIBAIO He -
ymosombcTBue B cToauaHoM IlerepGypre.

13 mexabpsa 1845 r. B Pum mpubsur umneparop Hukomaii I,
n JI. . Kuns, xoropsrit Hagsupan 3a nexcuonepamu (cam Msa-
HOB OT HTOTO IIPEMJIOMEHIA OTKABAIICA), YCTPOMI BBLCTABKY paboT
PyCCKuX XymoxHUKOB'3. 16 mexabps 1845 r. Huxomait I mocermn
Macrepckyto MBaHoBa 1 ocranca moBoseH paboToil XymOMHUKA.
Tocymaps cymen mase «packpsiTs» B lBaHOBE «IyBCTBO COOCTBEH -
HOTO JOCTOMHCTBA>» , KAK IIMCAJ XYLOKHHUK' Y, OMHAKO Ha €T0 MaTe -
PHAIBHOM [IOJIOMEHHY 5TO HUKAK He CKa3arock. BaHOoB ocraBasica
COBEPIIEHHO HUIIKM, YTO LEJIANI0 €T0 JKU3Hb B PuMe HEBEIHOCHMOT.

Kpowme Toro, y ackera u mopsmxHuKa MBamoBa 6511 10 -
HBI€ OTHOIIEHU C KOJIJIETaM ¥, MHOT Y€ M3 KOTOPHIX BECEJIO U 6e3-
3a60THO mpoBomwIu BpeMs B Beanom roponme. Hemapom Usanos
¢ rpycrsto mucai: «Cpo6oma meHCHOHEPCKad, CIIOCOOHAA COBEP-
IIEHCTBOBATH, OIIEPUTH X OKOHIKUTH IIPEKPACHO HAYATOTO XYLOMK -
HUKa, Temeps Oblia oOpalieHa Ha yCOBEpPIIEHCTBOBAHME HEOOY -
spamnocreil. Hexorma mymats, Hexorma yraybuarsca... Cerogua
y PamasanoBa mpocuxuBaior HOYb 32 BUHOM U 33 KAPTAMH, 3aB-
tpa—y Knumuenko, nocnesasrpa —y Crasaccepa»'s. Bena mouru
OTILIENPHUYECKHIT 06pas usHu, VIBAHOB 0OCyH Ian MHOTHX II€H-
CHOHEPOB — HaMeYaJICA JarKe <IIOIHBIH PaspeiB» ¢ KOJIETaMH,
Kak orMedaoT 6uorpadsr'®. Bo MHOroM sTo HauuIo OTpaxkeHuUe
B COUNHEHHBIX VIBaHOBHM «3aKOHAX XyLOKHIKAM», KOTOPHIE OH
MBI B HAYANE 184,6 T. BOLHOM M3 CBOUX IIMCEM'? — OHU IOJIKHBL
OBLIN yIOPAZOYUTE XKUBHD PYCCKHX IIEHCHOHEPOB, HAMaIUTh UX
B3aMMOOTHOIIECHUA C YAHOBHUKAMHU.

Bce sTu BascHbIe 1 HempocTee 06cToATeNbCTBA KU3HY UBanoBa
Ha pybese 1845-1846 rr. 10 M3BECTHOI CTEEHN 00BACHAIOT, 110~
YeMy ero HeT Ha KOJZIEKTUBHOM CHUMKe ¢ ['orosieM, ¢ KOTOpBIM OH
npyxui. U mogemy, skuBa BIIpOrosIons U B HueTe, MBanos camo-
croarensHo 3axasan Purubepy [leppo HoByIo rpymmoByIo CHEMKY,
ITOTOIIHO IEPEYHUCIIAA CTOMMOCTH K0T 0 JaT€POTUITHOTO CHIM -
Ka. [l moueMy «COYMHMI» KOMIIOSHIIMIO STUX CHMKOB Ha IIpeJi-
BAPUTENbHBIX SCKU3aX, BKIII0UAA B HUX, BEPOATHO, TOJIBKO TEX IT€H -
CHOHEPOB, KOTOPHIE OBLIN eMy II0 - 4eI0BedecKH 6oee OIU3KH.

0O6a coxpanuBmuxcsa gareporuiia ¢ IBaHOBBIM B IIEHTPE OIEHD
CXOKH B JE€TAIIX U 3aII€9aTIEIN OMHUX 1 TEX e IBEHATIATD 4€JI0 -
BEK — BCE OHY 0003HAYEHBI B 3CKM3HON KOMIIO3UIIUY C YETHIPHAT -
LIATHIO IEPCOHAKAMM, COUNHEHHOI MBanoBsM. Ha MeTannuyeckom
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CHHMKE OTCYTCTBYIOT JIMIIIh BA Y€JI0BEKA, HAMEIEHHBIX Ha DCKU3E
k céMmke,— Het musonucues B. I. Ceepurosa u C. M. Bopo6sésa.

Bce mepconasku Ha 0601X IIACTIHAX B IIOJHOM COOTBETCTBUN
¢ scku3oM VBaHOBA 06BETMHEHB €[UHBIM IIPO(ECCHOHANIBHEIM
3aHATHEM — OHU PasLIIANBIBAIOT PUCYHOK, KOTOPHIH fAeIaeT Cu-
pAmui BHU3y ¢ kpaio xynoxuuk E. W. Kospurun. Hukakoit Ma-
PHUYyYUIH, «OHUBIABIIEI» TarepoTuil ¢ ['orosem, Her u B moMuHe.
Ha pagocrs Cracosy, orcyrcTsyior maxe aobumsre ¢pororpadom
[Teppo xuBomuCHBIE MIMPOKONONEE MIIANH. EquncTBeHHOE,
ITO II0BBOJIEHO BBLIO HEKOTOPHM yIaCTHIKAM (POTOCECCHU — BTO
OTTeHEHHBIE GeIBIMY BOPOTHUIKAME Pyballek TEMHbIE IIAIIH.
Wx mx06ui, BepoATHO, cam MiBaHOB — He 3psA Ha CHIMKe OH 3aKPBIT
taxuM wiamoM'®. TEMHBLE CTPOrUe CIOPTYKY ¥ IUIAIIYM KOHTPACTH -
PYIOT C €I HCTBEHHBIM CBETIIBIM Ol THIEM — XOJICTUHHOIT O1y301i.
B sTOoM xapakTepHOM IPO(ECCHOHAIPHOM OfLEAHNH XyLOKHIKA
BueHTp Komnosunyu nomeimén M. ®. dénopos. Ham Hum BosBEI-
maerca ¢urypa camoro MBaHosa, IOJIOKUBLUIET0 PYKY HA ILIEYO
xymomuuka H.II. Jlomresa, koropsrit momoran Msanosy ¢ xmomo-
TaMu 00 OKa3aHUY MaTepPHANbHOI IoMoLY HeHcnoHepaM. Purypa
WBanoBa C BCKIOKOUEHHBIMY BOIIOCAMH, C HEPBHBIM, IIOTHBIM BHY -
TPEHHETr0 TParmsMa JIUIoM, 0c060 BBLIEIAETCA Ha CBETIOM doHe
sagHuKa ¢ 3 dexTHbM 3anaBecoM. OGBACHEHIIE 9TOM BHyTPEHHEH
tparenuu Bo3MoxuO naér Ham @. II. Tomcroit B cBOEM mHEBHUKE:
«Ouens samerHo, uro emy (Msanosy. —E. B. Bapramosa) xorenocs,
KaK CaMBIiT CTapHIi U3 HAIINX IAHCHOHEPOB OBITH IEPBEHCTBYIONIIM
HaJ ApyTuMm» ",

AckeTusM rpymnImoBOro mopTpeTa, COYMHEHHOTO VBaHOBBIM,
IOTYIEPKUBAIOT CEPHE3HEIE JINIIA XYLOMKHUKOB — 9TO He HAPMKEH -
HBIE <TAMKEI0BECHBIE, YIJIOBATHIE I HEIIOBOPOTIMBEIE» IIPOBMHIINA -
JIBL 13 PYCCKOTO 3aXOIyCThA, Kak eqko mucai CTacos Ipo yYaCTHHKOB
IArepoTHIIHOTO CHEMKA ¢ ['oromem. B aTux monHbIX JOCTOMHCTBA
MacTepax, COCPENOTOUCHHO ¥ BHIMATEIBHO IIANAIINX Ha 3PUTEILA,
W BaHOB cTpEeMUIICA IPEL,CTABHUTH BCIO PYCCKYIO KUBOIIUCH B JIMIIAX>,
nus ero u obparmicd k [leppo.

W3 mecaru cuarex 17 pespana 1846 r. mo saxasy Msanosa ma-
IE€POTHIIOB OCTAJIMCH JIMIIb IBA METAIUIMYECKUX CHUMKA, KOTOPHIE
HCCITE0BATENN CIIPABEINBO CanTar0T OpakosanubiMu™. Ho ¢pusu-
YeCKafg COXPAHHOCTD U TEXHUIECKOEe HECOBEPIIEHCTBO HE YMAIAIOT
3HAYEHNA FTUX 3aMeYaTEbHBIX «TOKyMEHTOB SII0XW» , KOTOPbIE 004~
3aHBI CBOMM IIOABIECHIEM BEIMKOMY JKMBOIUCILY C TPYAHOM U My~
YUTENBHOM Cynp0OM, MEYTABIIEMY O IyXOBHOM CIUIOYEHUH PYCCKUX
xymomuuKos B Pume.

Cam WBanoB, mo-BumuMoMy, GBI yIOBIETBOPEH CoETAHHEIMY
[Teppo rpynmossiMu IOPTPETAMH — He 3pA OH KPOME IIOJAPEHHOI0
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Arenne ®@. Ileppo. Ckangmuasckue xyxoxuuku B Pume. ®orokonus gareporuna, caaroro B 1845 B arense ®. Ileppo. 1850. Hamonansusrii myseit 8 Croxroxsme

P. Perraud’s Studio. Skandinaver i Rom. Photocopy of a daguerreotype taken in 1845. 1850. National Museum in Stockholm

®.I1. TocToMy CHIMEA HECKOJIBKO BAPUAHTOB MMEBIINXCA y HETO Ia-
reporumos mociat B Poccuro. Onus u3 HUX IpenHa3HAYAICA B IIOTAPOK
ero oty —xynomuuky Auznpero Usanosuay ranosy, koroporo Anex-
cannp WBanos B pespaire 184,6 r. mpocuit raxxe cororpaduposarsca
cuneHamu cembi: «Cocraspre e Bel rpyminy u mpuuiuTe MHE B TAKOM
BHIE, Kak A BaM IoCHIIai0 Temeps JKUBOIUCIEB PYCCKUX B Pume»™.

Emé Gomnpummii mHTEpEC BEI3EIBAET OPYTOE, CAEIAHHOE B MapTe
184,6 T. mpemioxkenue MBaHOBa OTIL, KOTOPOE TOT, OTHAKO, OTBEPTHYIL:
«Tsr IpocHIID MEHA. .. YTOOEL A COMIACKIICA C TOBAPUILAME MOUMU
Eropossim u [lleGyesrim Ha cocTaBiIeH e JaTePOTUIIHOTO IIOPTPETA,
e GBI MBI Bee Tpoe Obuty n306paeHs! Ha ofHOi nocke. Lens Tos
6nar0p011Ha, HO TPYIHO [JIA MEHA €€ BBIIIOJTHUTB. .. »*,

Bcé 5T0 ¢ HECOMHEHHOCTBIO CBUIETETBCTBYET, 4TO MIBAHOB OTBOLMIT
GOJIBIIIYIO POJIb JATEPOTUIIHBIM IIOPTPETaM B ICTOPHH, CTPEMIUIICA yBE -
KOBEYHTH C IIOMOIIIBIO HOBOM TEXHOIOT NI OOIMK TPOUX KPYITHEH I X
OTEYECTBEHHBIX MACTEPOB CBOETO BPEMEHHN.

Houro musa 8 Uranuu, VBanoB Bue, Kak yBIEKAIKUCH Tare-
pOTHIIMEN MHOTHE HAXONMBIIMECA B HAIIOJIHEHHOM CONHIleM Prume
XyLOMHUKY — (PPaHIly3sl, aHIIMYaHe, amepukanisl. Heciaygaiino
JleBunKuii B BOCIOMUHAHHUAX 1896 T. IIHCAT O TOM, YTO U PYCCKH -
MU MacTE€paMH LEIANKCh OIBITH «CHEMKH JarePOTHIIOM PUMCKUX
3MaHUN U MaMATHUKOB» 3,

@ororpadpuueckuit METON MOMYUYEHUA IPELEIBHO TOUHO-
ro M300pAKEHNUA OKPYKAIOLIETO MUPA He MOT He 3aMHTEePeco-
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Bars u MBarnosa. Kak Bce ero cobparsd 1Mo MCKycCTBY, OH Tpamm-
IIMOHHO — KapaHIallOM WMJIY KHCTHIO — 3aII€YaTIEBAT PUMCKIE
OKPECTHOCTH HA TIONAX, CLYKUBIIMX 3aTEM IJIA COBIAHILA HIBO~
TIMCHOM KOMIIO3UIIM.

Ho c momorsio onrrdeckux «CHApALOB», B 4€M yOexIana are-
POTHUIIHA, HTO MOXKHO GBLIO CHEIAT 3HAYUTEIBHO IIPOLLe U GBICTpEe.
He spsa WBanos B auBape 1846 r. mucan 6paty B [lapmx: «Ilocmo-
TPH, TIOXKAIYHCTA, MALIMHY, HA3EIBAEMYIO ,, JUarpad”, MOCPenCTBOM
KOTOPO PHCYIOT C KADTUH ¥ C HATYPHI B MaJIOM, TAKOM, KaK €CTb,
U B KOJIOCCAIbHOM BuJE. .. CKasbIBaioT (hPaHIly3CKUE XyIOKHIKIY,
YTO C IIOMOIIBIO €€ PUCYIOT B KOPOJIEBCKOM ralepee KapTHBI 171 13-
TaHUA»*, ITO ONTUIECKOE ycrpoiicTso, 6IU3KOe «KaMmepe-TIIULe»
(mar. «cBeTIas KOMHaTa»), HAPALY C ABTEPHATUBHOM KaMepoii-06-
ckypoii (;ar. «TéMHasA KOMHATa») B184,0-€ IT. 6Iarofaps oABIeHIIO
IarepOTHIINY IPHOBPETaeT IOMYIAPHOCTD. DTU ONTUIECKIIE MAIIHEL,
TAKKe KAK ¥ [IEPBBIE JAr€POTUITHEIE KAMEPEHI, MCIIOIb30BAILIY JIMHBEHL,
KOTOPBI€ H3TOTOBIAT 3HaMeHuTHi dpanysckuit onrux II. Mesanse.
A s IupoKoH my6IMKY BO MHOTHX CTPAaHaX B TO BpeMA KaMepa-06-
CKypa IIpeBpaTIIach B CBOe0OpasHELI spenuuHsLil arrpakuuon. Cra-
JI0 MOTHO IIPHOOPETATh MATEHBKIIE KAMEPHI-00CKYPHL, YTOOBL «IIpe-
KpacHas OKPECTHOCTh MOIJIA MM IIPECTABIATHCA B BUE CTAMIIa» ™.
W xomeuno, UBanos, sacro paborasmuii 8 Tusomnu, Asbaro u gpyrix
oxpecrHOCTAX PuMa, a Taxmke mucasummii, 4ro «uia Mesa B Mramuu
JaHmadTH BEIIIE JIOEH»*, He MOT HE 3aMHTEPECOBATECA BO3MOM -
HOCTBIO MICIIONIB30BAHUA «OIITUYECKON MAIIMHBI» IJIA CO3TaHNUA bomee
COBEPIIECHHBIX Teii3axHbX BunoB. Ho MBamoBa, kKak u XymoKHUKOB
PABHEIX CTPAH, BOIHOBAIA BO3MOMHOCTH KCIIOJIb30BAHIA YIIOMAHYTOM
«MAITMHBD> ¥ IJIA COBNAHIA TOUHBIX KOIIUH C UBOIIMCHBIX IIPOU3-
BEIEHUIT «IJIA U3IAHUA», T.€. BOCIPOU3BEICHMA B IEIATH.

3mech Heb3A He YIOMAHYTSH eié oguH GoTorpaduiecKuii Me-
TOJI, IIOABUBIIUCA TPUOIUBUTETBHO B OJIHO BPEMA CIAT€POTHIIHEI,
KOTOPHIA B TO BpeM# IPHOBPETAT NIMPOKYIO IOMyIAPHOCTS B PrMe.
Merton 6511 n306peTéH anrnuiickuM yuéuem B. T. ®. Tans60TOM.
Bumecro mocepebpéHHOIl METAINIECKON IIacTHHEL, 06paboran-
HOH IapaMu #01a, OH MCIIOIb30BAT GyMary, IIOKPHTYIO HOTIIOM
cepebpa, ¥ oIy dan mosIympospadnsie Heratussl. G 9Tux Heratusos
IIPOCTOM KOHTAKTHOI IEYATHIO MOMKHO OBLIO IIOIYIHT MHOMKECTBO
IIO3UTHBOB, YTO BRITOZHO OTIMYATIO STOT METON, OT JAr€POTUIILH.
Tansbor Hassax ero «kamorunuein». B koume 1840-x rr. «s Pume
B Kade ,I'pexo” Boxpyr xymoxuuka Kanesa u rpada Pramepona
CJIOMIIOCH CBOETO POfa 00beTMHEHNE UTATBAHCKHIX, AHTJINM -
CKUX 1 QPAHIY3CKUX XyLOKHUKOB U (pororpados»*?, KoToprie
YBIEKAINCh CO3aHMEM OYMaKHBIX KaJOTUIIOB, C OYEHb HEKHBIM,
MHOTJA CIETKa «PasMBITHIM» M300paKEHUEM, JaCTO CXOKUM
C PUCYHKOM CEIHUeH.
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WBanoB, KOHEYHO, MOT MX BUETH B PuMe, a MOT yC/IBIIIAT
006 9TOM MM APyroil HOBMHKE CTPEMUTEIFHO PA3BUBABIICHCA
¢ororpacduu us pacckazos M. II. Borkuna, xoTopsrit ormpasmsr-
ca 81851 1. Ha Becemupuyio Beicrasky B Jlounon. U Visanos He spa
IIPOCHII €T0 IIOAPOGHO PACcCKasaTs 06 STOH MCTOPUIECKOIT BEICTABKE:
«MHe oueHBb TI000MBITHO 3HATH, KAK OHA COCTABHUIIACh, YTO UIMEHHO
B Heil OTIMIUTENBHOTO ¥ yAUBUTEIBHOTO. .. CIOBOM, MHE OBI e~
JIATEJIBHO IEPETIIATETH €€ CO BCEX TOTEK» ™,

Joumonckas BeicTaBKa 1851 T., Ha KOTOpOi hoTorpadusa Oxma
OYeHb IIHUPOKO IPECTABIEHA, IIOTHATIA MHTepec IUPOKO 0b1re -
CTBEHHOCTH K STOMY HOBOMY M300PETEHNIO U CYLIECTBEHHO YCKO -
puia ero passutue. Mudopmamua 06 yIydimeHIAX CyLIeCTBYIO-
X METOIOB X HOBBIX OTKPHITHAX MOABIAJIACH B IEPHOSUIECKOH
IedYaTd MPAaKTHIecKu emenHeBHo. OqHuM U3 5TUX H300peTeHMH
OBLI KOJIIIOMMOHHBII IIPOIECC, MIPEeNCTaBIeHHBIN aHTINHCKIM
cxynsnropom ®p. Crorrom Apuepom. OH HCIIOIB30BAN CTEKIAH -
HBI€ IITTACTUHBL, IIOKPHITHIE TATIOTEHIIOM cepebpa, pacTBOPEHHBIM
B KOJLITOJYOHE, [JIA [IOJIyI€HNA HETaTHBOB. DTOT METOJ, B KOMOUHa -
LMY C TOCIeIyIONei IeYaThI0 II03UTHBOB Ha ATb0yMUHHON GyMare
OBLT KIIOYEBBIM B OBICTPOM U IOBCEMECTHOM PACIPOCTPAaHEHUH
Gymamuoit pororpaduu.

W ymxe B mexabpe 1852 r. 5Ty eBpormeiickyio HoBuHKY UBanos
nocsitaer 8 Poccuto — xomnexunnonepy K. T. Conpmarenxosy on or-
mpasnAeT GyMaKHBIE CHUMKY C 3aIeYaTIEHHBIMI Ha HUX JOCTO -
mpuMedarensHocTaMu PumMa. A B auBape 1853 . B muchkMe cBoe-
My apyry — rpasépy @. U. Hopmany — UBanos 3amevaer: «Yemexu
(ororpaduy TyBCTBUTEIBHBL i, KAK MHE K&KETCA, CHIIBHO HA CIET
Bamrero mcxyccrsa»®.

Jeiicrurensro, moasnenue dororpaduu Ha Gymare gaBao
BO3MOKHOCTB BOCIIPOM3BENEHYA, THPAKMPOBAHILA N300 PAKEHNUA,
YTO CYLIECTBEHHO IOLPHIBAIO0 IPOBECCHOHAIBHYIO TeATEIHOCTD
rpaBépoB, 00IaLaBIUINX PaHEe MOHOIIOIMEN Ha PACIPOCTPaHEHUE
BU3yaTbHOM HHpopMaruy. Temeps ¢ moMmomrsio «doTorpaduyeckoi
MAITHHB» MOKHO 6BLII0 GBICTPO M3TOTOBUTH TOTHYIO KOIIHIO JI0O0T0
IIAMATHUKA, 0000 IPOU3BENEHIA NCKYCCTBA M PACIIPOCTPAHUTD
€T'0 B MHOTOYMCIEHHBIX II€YaTHBIX OTTHCKAX. GOBPEMEHHIKY BRICOKO
OIEHIIH PEIPOAYKIIMOHHYIO CIIOCOGHOCTH PoTorpadnu, KOTOPYIO
Cracos B craTbe 1856 I. Ha3BaIl «OHUM I3 IBUTATEIIEH I YCKOPUTE -
neit mpocsemeHua»3°. Y 8 rom ke 1856 r. Gracos ¢ HOMOIIBIO 9TOTO
«HOBEHIIEro CBETOIIMCHOTO CII0c00a» OPraHM30Ball IJIA KypHAIa
«Pyccrmit XymomecTBEeHHEI TUCTOK» (POTOCHEMKY KAPTHH yMEPILIETO
B Uramuu 81852 1. K. II. Bpromnoza. Jlro6onsirHo, uro Cracos cau-
merenscrsoBal: «HecMmorpsa Ha puMCKOe CONHIIE, PUMCKILE BO3LYX,
CTOIIB 6ITATOIIPUATHEIE JJIA CBETOIHCEH, hoTorpaduiecKue CHUMKI
BBIXOIVIJIM HEYLOBIETBOPUTENBHEMU» 3. DT0 He OBLIO CIydaifHO-
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®Doroxonun kaprunsr A. A. Usanosa «fraenne Xpucra mapoxy», usgannan 8 1858 r. roprossiv gomom C. Crpyroemuxosa, I'. [loxuronoza,

H. Bomosa u K° 8 Carkr-Ilerepoypre. PHB

Photocopy of The Appearance of Christ to the People, published by the Trade House S. Strugovshchikov, G. Pokhitonov, N. Vodov & Co. in St. Petersburg (1858).

Russian National Library

CTHI0 — MHOTHE COBPEMEHHIKHI OTMEYAIH, YTO «HAUMEHEE YI0B-
JIETBOPAIOT JaMKe CHUCXOLUTETbHBIM TpeboBaHuAM pororpaduu
C IPOMBBENEHU N KUBOIUCH U IPEUMYIIECTBEHHO MaCIAHBMU
kpackamu»3. ®ororpadusd emeé He yMesIa MOJHOIEHHO 3aIIe -
YaTJeBaTh KUBOMKUCHEIE [TOJOTHA C UX KOJOPUCTHIECKUM 00-
TaTCTBOM, OTTEHKAMM TOHA X HIOAHCAMHY CBETOTEHEBOM MO EJIH -
posxu. Ho 6oee mepemoBoii TeXHOIOT MY TOYHOTO KOIIUPOBAHUA
He cymectBoBano, u mosroMmy CGoser Mmmeparopckoit Akagemun
xynosects B [lerepOypre paspemni, HampuMep, XyLOKHIKY
N.A. TropuHy CHUMATh SKCIIOHATH aKaJEeMUIECKOM BEICTABKM,
«uMmeroleit OLTH B 1857 ¥ PaBHO B IIOCIEAYIONTIIE TOLBI» , TAK KaK
«(oTorpausa MOKeET TaTh IIOGOIBITHEE KOIJIEKIIUH 110 BCEM OT-
paciaMm... UCKycCcTB»33,

W xymomuux ['puropuit Omxe, Bermyckasuruii B 1858—1859 rr.
B [lerepbypre mypran «CBeTonucs», TakmKe MOLy I PaspelIeHue
AxanemMuy XyIoXeCTB Ha ChEMKY U BOCIIPOM3BELEHYE B KAIKIOM BB~
mycke TPEX POTOKOIIMIL HUBOIIUCHEIX IIOIOTEH.

Taxum 06pasoM, 3roToBIEHIE POTOPEIPOAYKIINI KaK BAIKHOE
1 IIPOTPECCHBHOE CPE,CTBO IIPOIAraH/bl H306PasUTETBHOTO UCKYC-
CTBa CTAaHOBUIIOCH OY€HB AKTYaIBHBIM TEJIOM, 3 TAKIKE I IPUOBIIbHOI
OTPACIBI0 KOMMEPIIUH. DTy XaPAKTEPHYIO 1A BCEX CTPAH TEHIEHIINIO
APKO WILIIOCTPUPYET UCTOPHA, CBABAHHAA C TEM e ATEKCAHIPOM
M BanoBBIM, KOTOPBLIL HE 3pA BCETIa HHTEPECOBAICA PASBUTHEM CO-
BpeMEeHHOI emy pororpaduu.

HUssecTHo, 4To BMae 1857 T. IIOCIIe TOCEIIEHIA PIMCKOM MacTep -
CKOIi xymomHuKa ummeparpueii Anexcanmpoii Pémoposroii Msanos
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Ara LTS8, e

Mapcrsennaa magmics A. A. Usanosa na doroxonuu xapruns: «fIsrenue Xpucra mapoxy». 1858. PHb

Donation inscription by A. A. Ivanov on a photocopy of the painting The Appearance of Christ to the People. 1858. Russian National Library

II0KA3aJ IyOJIMKe CBOe MHOTOCTPataIbHoe omoTHo «fBmerme Xpicra
Hapoxy». B reuenue mecaTu mHel MacTepCKan «HAIIONHANACH Yepes
Kpaii», HO 9TOr0 BPEMEHU ABHO HE XBATHIIO IJLA BCEX MEJIAOIINX YBL -
IEeTh 3HAMEHUTYI0 KapTuHy. MosBa o Heii faBHO pasueciaacs us Uranuu
BPoccuto, Ho BumeTs €€ mouru HuKTO He MOT. OCeHBIO 1857 I'. BeIUKasA
kuaruaa Enena [laBnosHa omuraTuia Hsnep:KKu 10 OTIIPaBKe 3HAMe -
HUTOH KapTuHEL ¥ e€ aBropa B [lerepbypr. U xpome Toro, 3axasama
(hOTOKOIIMY ITOIOTHA, KOTOPOE B AHBape 1858 r. BaHOB B HOCIEmHITH
pas mokassrsan B Pume.

Mu1 He 3HaEM, KTO IMEHHO CHIMAJI OTPOMHYI0 KapTuHy B Utanuu
meper TeM, Kak B Mae 1858 r. oHa BMecre ¢ MBaHOBBIM OTIIpaBIIach
Ha poxuHy, B Poccuio. Ho 8 cobpanuu Ummeparopcekoit [lybmuamoit
Gubmuorexu B Ilerepbypre okasanca SK3eMILIAp STOU pemdaiiuiein
(oropemponykiy, HakIeeHHON Ha OymaxHoe macmapry. W pyxoit
Cracora Ha Hem crenana Hagnuck: «CHaro B Pume 1858 r. Poro-
rpaduu HACTOAIIEH BEIIIMHEI CYIIECTBYIOT JIUIIH B 15 SK3EMILIAPAX,
TaK KaK cTEKI0 (HEraTyB) JIOIIHYJIO IOCIIE TOT0 KONIUIECTBA OTTUCKOB.
[Tomapox M. II. Borkuza Hy6m/mH0171 Bubauorexe B 1859 T.»34,

ITa BEJIMKOJIEIHAA PENPOAYKIVA IIPEKIE BCETO IIOPAIKAET CBOUM
BEChMa BHATUTEIHBIM PAa3MEPOM — 4,70 x 685 MM. BymMarHbIii CHUMOK
OYTH 6e3yIPedeH 10 TEXHIIECKOMY ACIIOIHEHIIO TTO3UTIBA, TI0 KOH -
TPACTHOCTH BCETO KAAPA, PE3KOCTH PUCYHKA U HEHHOCTY TOHAIBHBIX
epexonoB. BceM 5THM OH CyIIeCTBEHHO BBIIENAETCA CPELY PAHHIX
(hoTopernponykumit 1850-X IT., B TOM YHCIE IPEBOCXOTHUT BEICOKUAM
Ka4eCTBOM APYToil OyMaxKHbI/ CHUMOK, XpaHALTHACA B 6uOImMOTEKE,
Ha KOTOPOM TaKe 3arevanieHa kapruHa «fsmenue Xpucra Hapomy».
Ho, HecMoTpsa Ha 3HAYUTEIPHO MEHBIINE TTAPAMETPHL 3TOI BTOPOi
(oToxommy — 303%4.65 MM, Ha HEKOTOPYIO GIIEKIOCTH 0BIITEro TOHA
CHIIMKA ¥ OTYET/IMBBIE CIEBI PETYIIM, OHA IIPEICTABIIACTCA HE MEHEe
IeHHOM 114 ucropuu ¢ororpaduu u pycckoit kynerypst. Cam Anex-
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caup Mpanos npunéc eé B [lydnuamyio 6ubnmorexy 1 Ha GymamKHOM
IIACTIAPTY IIOJ CHUMKOM OCTABILI JAPCTBEHHYIO Ha/[IIKCh, CBOI aBTOTpad
u mary — 15 Mas 1858 r. HeasHo BepHyBuIMiicA B CTOIMITY XyTOKHIK
«BBLI IOBOJIEH, YTO ecTb Toxe U B [leTepbypre mropu, KoTopele mpu-
[AIOT BEJIKOE 3HAYEHIE €T0 KaPTHHE» ,— BCIIOMHIHAI CTacoB PO STOT
3HAMEHATETbHBIA BU3KUTS,

Hap WBaroBa ¢ HECOMHEHHOCTBIO CBUI,ETEIBCTBYET O TOM, UTO Xy~
LOHUK IOHUMA HEOOXOIMMOCTh COXPAHEH A B ITIABHOM KHUTOXPa-
HUIIHIIE CTPAHE (POTOPEIPOIYKIUI CBOETO IIOJIOTHA, KOTOPOE CHAYaa
GBII0 IIPOIEMOHCTPUPOBAHO B 9TH e JHU Mas 1858 r. Anexcanmpy 11
B Besrom 3ate 3umuero nBopia.

3areMm, B MIOHE, KapTHHA OBIJIa BEICTABIICHA [JIA Bceob1iero 060-
3peHuA B AKaIeMUY XyLOKECTB, e OHA DKCIIOHNPOBAIACH BMECTE
C JKUBOIMCHBIMY TIONAMHY, IPEIHAZHAYABIINMUCA LA IPOTAKIL.
3mecs e Kbl [0CeTUTENb MOT IIPHOOPECTH U (POTOKOIIUIO Kap-
TrHbL. 1 510, HECOMHEHHO, GBIIO IOCTATOYHO HOBATOPCKOM IIPAKTUKOM
IPEICTABICHNA [yOINKe IIPOM3BEEHIA MCKYCCTBA.

Tupa poropempomyrium Bermycrit Toprossrit mom «C. Crpyros-
mukos, I'. [loxuronos, H. Bomos u K% — sTo 65110 IIEpemoBoe 3ase-
IEHIe, TOJIBKO 4TO, BTOM #e 1858 I., oTKpHITOE B cTONHUIE. ITa PrpMa
OpraHu30BajIa IPEKPaCHHI 10 ocHamERHOCTH (oTooTner BoenHo-
TOIOrpapUIeCKOr0 IETI0, KOTOPHII BELI yCTpoeH Ha Kphite I'taBHoro
mraba. [Tpy HéEM OTKpPBLIY ClIEnUATBHBIN MAras3uH, I/ie IIPOLaBATINCH
dororonmu ¢ rpasop u kaprus, dororpaduieckue BUmH.

Penponyxuusa c kapruns: Msanosa «fIsnenne Xpucra Hapomy», yxe
TpeThA 110 caéTy 13 nocrynusmux B [Iynuamyro 6ubmuorexy B1850-€
IT., HAKJIEeHA Ha mactapry ¢ Hagnucsio «Msnanue Toprosoro moma
C. Crpyrosmuxos, I'. Iloxuronos, H. Bogos u K% u mensopcxum
pasperreruem or 17 uioHA 1858 r. OueBHIHO, YTO HTO HKIEMILIAP
13 THpasKa, IIeYaTaBIIeroCd Il IPOSaky B AKaTeMIU XyL0MKECTB.
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OueBunHo Takske, 4To mogapeHHas 6ubnuorexe MBanosem doro-
PEIPOLYKIMA — U3 STOTO JKE THPAKA, O IEM CBULETEIBCTBYIOT Pas-
Mep OTIIeYaTKA K XapaKTePHAsA PETyIIb Ha mosurtuse. Bugumo, Usanos
mpuaéc B Mae 1858 . O¥MH U3 epBBIX MPOOHBIX OTTUCKOB CHUMKA,
KOTOpEIE 3aTeM IIPOIABAIICH BO BPEMA SKCIIOHMPOBAHIA KAPTHHEL.
Ms1 He 3HaeM, GBI M PACIIPOLAH TOTIA THPAXK, HO y2ke BMapre 1859 T.
COTJIACHO PEKIaMHOMY OOBABIEHUIO MarasuHa Ipu [ TaBHoM mrabe
HaubOJIBIIMM CIIPOCOM Y IIOKYIIATEJIeH II0IB30BAIICH IMEHHO ()OTO-
Komuu mpousseneHnii Msanosad'.

Komeuno, sToMy BO MHOTOM CII0COGCTBOBAIIO TPATHIECKOE CO-
GBITHE — BHE3AIHAA CMEPTH XyIOKHUKA. VI3MyIeHHBIN HeACHOCTHIO
CyIBOEL CBOETO TIIABHOTO B XKI3HY IIPOM3BENCHUA 1 OABIEHNEM He-
IOBPOKETATEIBHEIX OT3HIBOB 0 HEM, MBaHoB 3a60mtes HEpBHEIM pac-
CTPOIICTBOM, a 3aTeM M XOJIepOii, KoTopad B mioie 1858 I. cesa ero
smormiy. Tparndeckas komarHa MBaHoBa, KOHETHO, CIIOCOGCTBOBATIA,
KaK HE TOPBKO 5TO 38BYIHT, BOSPACTAHMIO IIpofak oroxonuit «fInme-
HuA XprcTa HapOJy» — €JIBa JIM He BIEPBHE B IIPAKTHUKE OHITOBAHUA
pyccroit pororpaduy arkTUBHO cpaboTasa MpICyLIas eif BU3yalbHO-
uHPOPMAIMOHHAA (QDYHKITHA.

Ho Bamuo npyroe — cocrossieeca B 1858 r. BHAKOMCTBO PyCCKOM
IyOJIMKY C TBOPYECTBOM BEJIMKOTO MACTEPa CMOLJIO IIPOLOJIKITECA
GuraromapsA BOSMOMKHOCTAM THPAKUPOBaHUA (oTOrpaduu, K KOTo-
poii cam MBanoBs Bcerma ogeHs ypauTe bH0 oTHOcHcA. Y mupoxoe
pacmpocrpasesue oropenpoaykiuii sHaMmeHnToro «fsnemus Xpu-
CTa HapOMLy», HECOMHEHHO, CII0COBCTBOBAIIO JIyYIIeMy IIOHMMAHHIO
€T0 COBPEMEHHUKAMY POIIY ¥ 3HAYECHUA STOTO BEJMKOTO XYIOKHUKA
n meicutend. 06 srom apxko ceuneresscrsyer H. I1. Orapés, koTopsrit
mucan: «He Bunan s ero (MBanosa. —E. B. Bapxamoea) KapTUHEL; TILAKY
Ha e€ ¢oTorpadio. . . OIHO IyBCTBYyI0, 4T0 Takoro Moanna Mor cosmars
TOJIBKO YEJI0BEK, KOTOPBLH CUIIBHO BEPILL, X TOIBKO YEJI0BEK, KOTOPHLHA
TaK CHJIBHO BEPIIL, MOT BIIACTH B TAKOE INIyGOKOE OTYAAHIIE OT HCKPEH -
Heill yTparsL cBO€it Beps» .

' Bamax K. Ucropusa dpororpaduu. Bosuukuosenue usobpamenus. M., 2003. C. 33.

*Cobxo H. Ilormpasku u monronuenus // pesuas u Hosas Poccua. 1878. Ne 7. C. 259—260.

3 Cracos B. B. l'orons 1 pycckue xynoxuuku B Pume // [lpesuas u Hosaa Poccus. 1879. XV, 3,
nexabps. C. 524..

+Tam xe. C. 526.

5 [ur. mo: Bapxarosa E. B. Pycckas ceeromucs. Ilepssiii ek porouckycersa. 1839-1914.
CII6., 2009. C. 42.

¢ Bapxarosa E. B. Vxaa. cou. C. 331.

7 Asersan H. Toroms B kpyry pyccrux xymomuukos // XynomecTBeHHbIH BecTHUK. Memopu-
amsmsrit. CI16., 2015. C. 204; 06 sTom e panee mucan u C. A. Moposos B krure «Pyccran

xynomecrBenHan pororpadusa. Oveprn us mcropun pororpaduu. 1839—1917>. M., 1955.

% Cracos B. Ykas. cou. C. 529.

9 Tam me. C. 531.

*° Tam xe. C. 530.

" Tam xe. C. 524,

**T'ycesa E. H. O mareporume «A. A. lBaHoB B rpyIIne pyccKux XyTo#HIKOB B Pume» //
IMamarauku kyasrypsr. Hosrie orkprirua. Exerogauk 1995. M., 1996. C. 253.
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Arense ®. Ileppo. Pycckue xynoxuuru 8 Pume. 184.0-¢. PI'b

JarepoTun BMOHTHPOBAH BO BHYTPEHHIOIO CTOPOHY KPBIIIKHM Kap -
TOHHOrO mepemnéra Kuuru «PropenTuiickas €1Ka», HOCTYIMBIIEH
B PTB 81889 r. 8 map or U. E. Beuxoro (1817-1891) — mepesonuuxa,
oubauodma, coduparens aBrorpad)oB roCyIapCTBEHHBIX JeATeaeH
u gearexei Kynsrypsi. Janucs . E. benkoro kapanpanrom mox poro-
rpadgmyeckum noprperom kuasa I, I1. Boaxkonckoro, «GiBimero riaa-
BOIO HAJJ PYCCKMMM XyIO:KHUKAMH, HposkuBaBmnmu B Pume, 81840-x
ropax»: «/larepporun, cuarsiii B Pume ¢ rpymmnsi XymoKHIKOB, 10~

MeéH Ha obopore» . Ilybunkyercsa Bepsbre

P. Perraud’s Studio. Russian Artists at Rome. 184.0s. RSL

Plate is mounted (facing inside) into the front cardboard panel of the
binding of the book The Florence Christmas Tree, donated in 1889
by I.E. Betsky (1817-1891), a translator, bibliophile, collector of
autographs of state and culture figures.

Inscribed in I. E. Betsky’s handwriting below the photo-portrait of
G. P. Volkonsky, “the head over Russian artists residing in Rome in

the 184.0s,” in lead pencil: “Daguerreotype, taken in Rome, ofa group

of painters, mounted on verso.” First publication
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E. BArRkHATOVA

A Rome Photoshoot of Alexander Ivanov:

“The Faces of Russian Art”

Among the pioneers of photography, invented in 1839 and
still taking its baby steps in the 1840s, there were plenty
of professional painters, who deeply believed that the new
invention — daguerreotypy — had more potential in truthful
representation of reality than the painter’s brush. For French
artists, the most convincing was the example of their compatriot,
Louis Jean Mande Daguerre himself (1787—1851), who found
most of his success and fame not through traditional paintings,
but by making pictures on metal plates, in which he managed,
promptly and accurately, to depict the world surrounding man.

This is why French artists made up a majority among first
daguerreotypists in Europe. Of this variegated army of curious
personalities, we would like to concentrate our attention on
Philibert Perraud (1815-18637?), who left us an interesting, and
rare for his time, legacy, group portraits.

Creating a daguerreotype portrait in the early 1840s was
quite an endeavor: the subject, posing in front of the bulky
camera, should have stayed still under the bright, and sometimes
scorching, sunlight pouring through the windows or the roof of
the studio for a considerable period. Photographers, however,
were constantly working on accelerating exposures. It took
Daguerre 8—12 minutes to catch images on silvered copper plates
in1839, whereas the pictures presented to the French Academy
of Sciences by L.-A. Bisson and his brother in 1841 were taken
in 10—-12 seconds.’

In St. Petersburg, at the first photographic studio opened in
the Russian capital by A. Davignon and H. Fauconnier in 1841,
they made daguerreotype portraits in 2 minutes.

But even this relatively short period of time, hugely
dependent in its duration on the operator’s professional skills,
called for not a trifling effort on the part of the sitter. If more
than one subject was involved, all participants, including the
photographer, were facing a much tougher ordeal. This is why
the most common portraits of this period were ones of single
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individuals, or of families of three, tops, who felt relatively
comfortable during long exposures in each other’s proximity.
Avposing group of ten or more persons is another matter entirely.
There is only a small number of surviving group portraits from
the 184.0s — early 1850s. This type of portraits, nonetheless,
represents a major part of Philibert Perraud’s legacy. Having
received a training in daguerreotypy in the early 184.0s, he
left France around 1843. A traveler at heart, he chose Italy as
his first destination. He stayed and worked there for a while,
first in Torino, then in Milan, where he made daguerreotype
portraits for living, since this was the most profitable genre of
daguerreotypy. In 1845-184.6, Perraud was staying in Rome, a
city that every artist aspired to visit in hopes of getting a better
grip on the secrets of visual arts in the land of Michelangelo,
Leonardo, and Raphael. Such artists, living in the Eternal City
in tight communes of compatriots, were the very subjects of
P. Perraud’s group portraits.

We know his picture Sketch Club of American Artists at
Rome during the Winter of 1844—1845 (Smithsonian Archives of
American Art, USA), taken on April 26, 1845, and featuring
thirteen subjects. Unfortunately, the daguerreotype is in a very
bad condition. But his other picture, taken in the same 1845,
Group of Artists and Students from the Médici Villa (Musée d’Orsay,
France), is in a much better shape. On this relatively small
(8 x 10 cm) plate, Perraud skillfully portrayed a great number
of people — twenty-four French artists that where living and
working at this famous place of the Italian capital.

Three more surviving daguerreotypes by Perraud captured
groups of Scandinavian artists. One of them, now held at the
Musée d’Orsay in Paris, has thirteen sitters in it. The other two,
Scandinayvian Artists at Rome, taken in 1845 and held one at the Royal
Library in Copenhagen and the other at the National Museum in
Stockholm, show sixteen subjects apiece. These two group portraits
are in a relatively good condition and carry Perraud’s autograph,
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Arenne @. lleppo. Cxanpunasckue xyroxuuru B Pume. 184,5. Koponesckaa 6ubanorexa B Komenrareune

P. Perraud’s Studio. Skandinaver i Rom, 184.5. Royal Library in Copenhagen acc. nr. 1977-293

an important bonus. They portray the same number of the same
people wearing the same garments. The location is also the same:
the terrace of a house, whose facade is adorned with a vine branch
with a hat, picturesquely thrown on it.

These two pictures with sixteen subjects, created, undoubtedly,
during the same session, are quite different; and not only because
the sitters swapped places between the shoots, thus changing the
entire setup. One daguerreotype was taken from a farther distance,
and this may be the reason it has more depth to it, more contrast
in the outlines and clearer details. In the other one, taken from a

shorter distance, the figures look a bit blurry and there is some
“fuzziness” to the faces.

In the both pictures, bearded Scandinavian artists are trying
hard to look natural. They look very serious and thoughtful, if
not sad and sulky. Trying to lighten the mood, the photographer
introduced such an eye-catching detail as headgear. At the center
of each daguerreotype, there is an artist wearing a weird hat with
curious patterns. But the leading roles in the two pictures are
played by wide-brimmed Italian hats adorning the heads of three
characters. Not only do they give the Scandinavians a certain air of
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romanticism, but also, most importantly, “resonate” with another
central detail of the composition: the hat hanging on the vine
branch. With such quite laconic touches, Perraud tried to decorate
and diversify the group portraits of the Scandinavians.

The fact that such a finesse was characteristic of Philibert
Perraud has a confirmation in another similarly composed
daguerreotype from 1845, depicting another group of artists living
in Rome. This is a group portrait of Russian artists with the author
N. Gogol. Most likely, this picture on a copper plate did not survive
(atany rate ithas not been found yet), but there is two photographed
copies of it that we know of. One of them is a paper print, made in
1873 and now stored at Pushkin House in St. Petersburg. The other
one is a photolithograph that was made by Scherer, Nabholz & Co.
in Moscow and first published in 1879, in the journal Drevniaia
i Novaya Rossia (1879, XV, 3, Dec).

One can clearly see in the both copies, reverse images of the
original daguerreotype, that this is the same venue — the terrace
by Perraud’s house — as in the Scandinavian photos. Moreover,
three Russians are sporting the same hats as the Scandinavians,
and there is a hat in the lap of a fourth sitter. Besides that, Gogol
is holding a knob-handle cane that we could spot in the picture
from the Stockholm Museum. Apparently, Perraud kept these props
handy at his studio and extensively used them in his group portraits.
Moreover, Perraud also threw in several cloaks, so-called almayvivas,
into his picture with the Russians.

The abovementioned paraphernalia is not the only evidence of
Perraud’s authorship of the “Russian” daguerreotype. In the lower
left corner of the paper print is a clear maker’s signature “Perraud.”
The same signature is on the Scandinavian daguerreotypes.

Two prominent Russian art experts of the 1870s also attributed
the group portrait to Philibert Perraud. N. P. Sobko wrote in the
journal Drevniaia i Novaya Rossia that a Frenchman Perraud had taken
the daguerreotype with Gogol in spring 1845. Sobko continued:
“This daguerreotype, we heard, had been made in several takes,
and besides that, with some changes [between the takes]. One
specimen is now held at the Imperial Public Library, and Levitsky
and Scamoni have made enlarged photocopies of it.  would like to
see this daguerreotype in an engraving or a lithograph.” Sobko’s
wish was fulfilled next year by the famous critic V. V. Stasov, head of
the Department of Fine Arts at the Imperial Public Library in 1872.

Photography was a relatively new technology at the time.
This largest Russian library began to add photographs to
its collections in 1856. Stasov managed to collect a first
Russian photo-archive and published an extended catalog,
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Photographic and Phototypic Collections of the Imperial Public
Library, in 1885. Stasov not only saw to the production of
a photolithographic copy of the Roman daguerreotype with
Gogol but also provided an interesting commentary to its
publication in Dreyniaia i Novaya Rossia in 1879. He started
off with a statement that the copy was “taken from the
daguerreotype made in 1845 by French photographer Perraud
(Perraud, 55 Via Pontefici, Roma).”s

Not only does Stasovimpart the photographer’s name, but also
presents strong arguments as to the date the daguerreotype was
made — the first half of November 1845 — thus correcting Sobko’s
dating (the spring of 1845). Introducing this rare picture to the
public, Stasov, as a vast majority of his contemporaries, gives it
an extra credit for including the great Gogol in a group of Russian
artists. Stasov points out that this portrait of the writer, “drawn
not by an artist’s hand, but printed by the sun,” shows the author
of Dead Souls “in full, from the top of his head to almost his heels...
Even though his figure is so small in here, it is, nonetheless, most
interesting and characteristic... the turn of his head, of his eyes,
the look — all these is something new to us, not yet seen; we have
not known Gogol like this yet.”

Besides being a true-to-life asset in Gogol’s pretty scarce
iconography, the Roman daguerreotype does agood job at presenting
an image of Sergey Levitsky (1819—1898). Soon, he will be the most
famous Russian photographer, but today he is making a stopover in
Rome on his way from St. Petersburg to Paris. Leaning on his elbow,
Levitsky is sitting at the center of the group; nestling at his knee is
a beautiful Roman model Mariucca, wearing a Ciociaria costume.
This picturesque pair gives some extra charm to the picture and
makes the composition with Russian artists livelier in comparison
with the daguerreotypes of the preoccupied Scandinavians.
Architect I. A. Monighetti, holding a cigar and playfully looking at
Mariucca, also somewhat adds to the scene’s light mood.

Interestingly though, Levitsky, referred to by his contemporaries
as “Nestor of Russian photography,” in his memoir names himself,
not Philibert Perraud, as the maker of the daguerreotype: “I was
obliged to take a picture of the group, in which Gogol participated.
There is a very small number of copies of the group around, for it
was made on a quarter-plate, which was difficult to make a copy
from at the time. One copy ended up with the esteemed Mikhail
Ivanovich Semevsky, who reproduced it by means of phototypy in,
if I am not mistaken, Russkaya starina in the "8os. The number of
participants was 16 or 17; the venue was the terrace outside Perraud’s
studio; the plate was exposed for 40 seconds... but despite such a
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long exposure time, the center of the group turned out just perfect,
the edges were not that clear. The plate was prepared on bromine-
iodine fumes... I preferred chlorine-iodine fumes for taking Rome
views at the time.”s

His memoirs, From the Times of Daguerreotypy, Levitsky
published in Fotografichesky ezhegodnik in 1892, when he was already
over 70, and, of course, could make a mistake. For instance, there
is no confirmation that the daguerreotype was reproduced by
M. I Semevsky in Russkaya starina (we could not find any trace of
it in this periodical). Probably, Levitsky confused Semevsky with
Stasov, who published the daguerreotype in Drevniaya i Novaya
Rossia in 1879.

Furthermore, Levitsky mentions here that the daguerreotype
was taken on a quarter-plate, whereas in another version of his
memoirs, published in the journal Fotograf-liubitel in 1896, he
writes that the daguerreotype “was taken on a half-plate.”® For
whatever reason, Levitsky does not mention an important, from the
professional point of view, fact that he and another very experienced
St. Petersburg photographer, G. N. Scamoni, made photographic
copies of this small daguerreotype, which, by his own confession,
was a difficult task. The maestro also forgot another interesting fact
inthis story: according to Stasov, there was another group portrait,
in which Mariucca danced the tarantella with architect Monighetti
and sculptor Ramazanov. All these little mistakes and omissions
make us take Levitsky’s reminiscences with a grain of salt. But one
thingis clear, he was an important participant in the photo session
that took place in November 1845 at Perraud’s studio in Rome.

Many researchers think that Levitsky just used Perraud’s studio
to photograph his compatriots, “Probably, the Frenchman stepped
behind the camera after Levitsky was done directing the scene.”

N. Avetian (State Hermitage) is right, saying that “the
arrangement of the group testifies to Levitsky’s natural artistic
talent,” influenced by the masterpieces of Western Art, which
the daguerreotypist had acquainted himself with on his way from
St. Petersburg to Paris. But Philibert Perraud was a professional
artist and possessed no lesser knowledge of the paintings hanging
in European galleries than Levitsky did. And of course, while taking
a photograph, Perraud, as many other photographers, especially
former painters, visualized oil paintings and resorted to all sorts
of props — cloaks, hats, canes, etc.— to give a romantic, “artistic”
touch to the image. The daguerreotype with the Russians was
“picturesque” to excess, which made Stasov exclaim in irritation,
“Take alook at these hats of theatrical brigands, at these cloaks, as
if they were extremely grand and picturesque — what an unfunny

and untalented masquerade this is! And all these being worn not
by svelte and, say, elegant French youths, but by hefty, clumsy and
angular foreigners from the Russian provincial boondocks.”®

Stasov, a passionate champion of national identity in art,
argued in his article that their stay in Rome did nothing but harm
to Russian artists-pensioners, “Some were damaged by Italy,
havingwarped irrevocably whatever shred, however infinitesimally
small, of a talent they possessed; some just wasted their own and
government money, having spent years in Rome with nothing to
show for themselves.”

But despite Stasov’s harsh criticism towards Russian artists,
who idolized “Italian rags” and whose majority, in his opinion,
afteryears of studies in Italy, was unable to adequately portray their
own country, the passionate critic, nonetheless, is very elated and
reverent towards the 1845 daguerreotype, “averitably true historical
picture, for it truthfully and faithfully depicts a whole slice of the
era, awhole chapter from Russian life, a whole layer of people, lives,
and misconceptions.”°

In addition, Stasov pointed out that “originally, they made as
many daguerreotypes as the number of participants.”™

For a photographer, to singlehandedly shoot in one session
18 (the total number of sitters) daguerreotypes of good quality and
without discards is quite a feat. But apparently, in the session of
1845 there were two photographers equally involved in the process,
Perraud and Levitsky; so, they could have managed to make just
enough portraits for all of them.

One could go further and assume that there were also two
cameras involved, one operated by Perraud, the other by Levitsky.
These two daguerreotypists, who first met in the Eternal City, had
much in common professionally: besides portraits, they also were
interested inlandscape and urban views. As early as 184.2, Levitsky
successfully took landscape views in the Caucasus, and while in
Rome, took pictures of famous local monuments on plates that he
sensitized, as we remember, with chlorine-iodine fumes. It was
no accident that Stasov introduced Levitsky in his article as “now
a photographer, then a landscapist.”

Perraud also could not ignore magnificent Italian views, for
he is known in the history of European photography as the maker
of daguerreotypes capturing monuments of antiquity in Athens.
Perraud made them in 1846—1847 in collaboration with Greek
photographer Philippos Margaritis (1810—1892).

Skillful in various genres of early daguerreotypy, the two
outstanding professionals, Perraud and Levitsky, ran a photo session
with a group of Russian artists in November 1845 at Perraud’s
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studio in Rome. It seems that we will never learn which one of
them spent more time behind the camera, opening and closing
the shutter, and who spent more time directing the show featuring
Gogol and Mariucca.

But, thanks to contemporary researchers, we have learned
the details of another, no less interesting photoshoot of the
Russian art students, which Philibert Perraud held only a
few months later, in February 184,6. On the same porch of his
Roman atelier, he made at least ten group portraits, of which
two miraculously survived until today. Both daguerreotypes are
now held in Moscow, at the State Literary Museum (Acc. No.
KII 25449) and at the Russian State Archive of Literature and
Art (f. 1937, 1. 4, i. 829, L. 1; with Perraud’s autograph on paper
passé-partout, Perraud de Paris). These pictures are closely
associated with the famous Russian painter Alexander Ivanov
(1806—1858), and not just owing to the presence of the author
of The Appearance of Christ to the People among the sitters, but
because he also co-authored them by preparing graphic drafts
of their arrangements, an unprecedented event in Russian
photography. Known for his extraordinary diligence in all art
projects he undertook, Ivanov could not trust a photographer —
even the former painter Philibert Perraud — with an arbitrary,
“accidental” composition of his photographs.
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a Group Portrait of Russian Artists. 184.6.
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About seven years earlier, in December 1838, students-
pensioners of the Academy of Arts had presented an album of their
drawings to the heir to the Russian throne, Grand Duke Alexander
Nikolaevich, the future Alexander I1, on a visit to Rome. Ivanov had
then contributed a watercolor, Ave Maria, to the album.

Times had changed, and in the end of 1845 — beginning of
1846, Russian art students had come to considering daguerreotype
portraits, those indisputable symbols of the Zeitgeist, as more
suitable gifts for their royal visitors. Ivanov embarked upon a
challenging project of creating a photographic image with no
lesser assiduity that he had put into his watercolors, as evidenced
by his two graphic sketches of the arrangements. One of them
includes fourteen subjects, specifically — by name — indicated by
Ivanov on the margins of the drawing (State Tretyakov Gallery).
The second drawing, made in pencil, ink and sepia, features
nineteen characters. It was found on a page of Ivanov’s scratch book
(Russian State Library), from which we could learn some details
of that memorable photoshoot, “We, i.e., Ivanov, Moller, Jordan,
Pishchalkin, Serebriakov, Solntsev, Sverchkov, Shapovalenko,
Kovrigin, Vorobiev, Fricke, Fedorov, Mokritsky, and Raev on a stone,
were daguerreotyped to represent the entire Russian art with the
people now staying at Rome. It took place on Tuesday, February
17,1846. I paid 6 scudi for 5 defective [plates]; for 3 small [ones],
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1 scudo 84, baiocchi each. For two large ones, 3.68 each. Of which
the best [plate] I gave to Count Tolstoy.”*

That gift had a meaning: in the fall 184,5, Count F. P. Tolstoy, vice-
president of the Imperial Academy of Arts, was inspecting the living
conditions of Russian art students-pensioners in Rome. Ivanovwas
the oldest of them —the “Roman old-timer” —having already put in
many years painting his Appearance of Christ to the People. Perfecting
en plein air studies, constantly searching for expressive character-
types, pondering over not just the composition but also over the
philosophical content of his enormous multi-character painting,
Ivanov repeatedly delayed finishing his work. He kept postponing
the presentation of the paintingto the Academy, which raised some
serious concerns in St. Petersburg.

On December 13, 1845, Emperor Nicholas I arrived in Rome.
L.1. Kil, students’ supervisor (Ivanov had declined this position),
organized an exhibition showing works of Russian painters.’ On
December 16, Nicholas I paid a visit to Ivanov’s studio and left
quite satisfied with the artist’s progress. The czar even managed
to “discover” in Ivanov “the sense of self-esteem,” of which the
latter left us a note,'* but which, nonetheless, did not affect in any
way Ivanov’s financial situation. He was completely broke, and this
made his life in Rome just unbearable.
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In addition, Ivanov, an ascetic and enthusiast, had very
complicated relationships with his colleague, many of whom had
come to Rome to have a good time. Sadly, Ivanov noted, “Pensioners’
freedom, capable of perfecting, fledging and completing a beautifully
started artist, has now been turned into the means of perfecting the
debaucheries. No time to think, no time to ponder... Today they
spend the night at Ramazanov’s, drinking wine and playing cards;
tomorrow they will do the same at Klimchenko's, the next day at
Stavasser’s.”s Ivanov, who led a hermiticlife, often passed judgment
on many fellow-pensioner; even “complete breakup” was given a
thought, accordingto his biographers.“’ These tensions are reflected
in the Laws for Artists, drafted by Ivanov at the beginning 0f 1846 in
one of hisletters;'? they were supposed to organize the life of Russian
students-pensioners and regulate their relations with officials.

All these important and difficult circumstances of Ivanov’s life
at the end of 1845 explain, to a certain extent, why he is absent
in the group portrait with Gogol, a friend of his, by the way. And
why, living from hand to mouth in dire poverty, Ivanov personally
commissioned Perraud a new group portrait, meticulously listing
his expenses on a per item basis. And also why he prepared sketches
of the sitter arrangements in these pictures, probably including
only those whom he had bonded with.
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